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Question: What is the role of the designer/ maker in the 21st century and how might this role change in the next ten years? Discuss your ideas with reference to two of the practitioners or thinkers discussed in your lecture strand.

Considering the role of the designer in the 21st Century and how this may change in the next ten years is important for those who want a future career in surface pattern and textile design. The role of the future designer is linked to future needs. The need for sustainable design and the importance of good design, design thinking, eco-conscious thinking, and ethical behaviours, are essential to the role of the surface pattern designer today and for the future. The textile and fashion industries are one of the biggest contributors to climate change using vast amounts of water, chemicals and producing toxic greenhouse gases. The textiles, surface pattern and fashion industries need to be part of the solution rather than the problem. By looking at key thinkers including Victor Papanek’s design for the real world, and Dieter Rams ten principles of design, this essay will argue that the surface pattern and textile designer can play an important part in finding solutions to environmental problems and bringing about positive change. Even though Papanek and Rams are 20th century thinkers, their writings are relevant to the 21st Century. This essay will look at the role of the surface pattern designer through the work of India Flint and Komana and discuss good design thinking and sustainability in the 21st Century. 

If the role of the future designer is someone who: promotes eco-conscious thinking, finding sustainable solutions and reduces waste then India Flint and Komana are good examples. This essay will use the work of Flint and Komana to discuss Dieter Rams (designmanifestos.org, 2021) ten principles of Good Design as set out in his manifesto and discuss how these ten principles all support sustainable design. The ten principles are: 

1. Innovation
2. functional and useful
3. aesthetic and aids well being
4. simple and understandable
5. self-expression
6. honest
7. long lasting
8. craft
9. less but better
10. environmentally friendly 





In the following paragraphs this essay will group these principles under three headings:
· environmentally friendly, innovative, functional, and useful
· aesthetic, aids well-being, simple and understandable, self-expression and craft
· honest, long lasting, and less but better

to discuss how Flint’s and Komana’s textile, surface pattern and garments are examples of good sustainable design. 

Flint and Komana design for the ‘real world’ and meet the ‘real needs’ of people in terms of textiles and clothing and the ‘real needs’ of the environment to be nurtured and not exploited (Papanek, 1971). Both Flint and Komana example good design as environmentally friendly design. Using abductive design thinking. “…a method of problem solving that can achieve extraordinary, creative results” which is people-focused, instinctive, and innovative (Toolshero, 2021) both Flint and Komana use problem solving through design to produce sustainable solutions. Through “pragmatic projection” (Reeves, Goulden and Dingwall, 2016, p.8) Flint and Komana “lock down the future by employing detailed knowledge of the past” (and other cultures) in terms of surface pattern techniques and processes and “bring the future into the present” through their sustainable actions, processes, and products, predicting the future by inventing it (Kay in Reeves, Goulden and Dingwall, 2016, p.8). 

Problem solving and creativity feature in the top three skills needed for the future workforce. Flint and Komana are creative and solve ways of producing textiles that are functional, sustainable, and environmentally friendly. Papanek (1971) says that design must become more research orientated. More innovative and creatively designed objects that have a clearer design purpose can result in less throw away items. Innovation also appears as one of Dieter Rams good design principles which feature in his manifesto. Allison Berry (2013) reviews Bradley Quinn’s (2013) book “ Textile Visionaries: Innovation and Sustainability in Textile Design” in an article for “TIME” (Berry, 2013) which identifies Flint as one of the top five innovative future designers. She writes “Flint is an expert in natural dyes and pigments who frequently experiments with new ways to colour and design fabric. She now uses a method she calls eco-print, which transfers colours from plants and plant materials directly to cloth without the use of synthetics” (Berry, 2013). 
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Fig. 1: Eucalyptus eco-print on fabric. 
Flint is famous for inventing the eucalyptus leaf eco-printing technique (see figure 1). This new way of creating colour and pattern on fabric came from a “a lifetime of research” (The School of Nomad Arts, 2021). This shows how the role of the designer/maker can bring innovation through research and the development of new processes and have good “material intelligence” (Adamson, 2018, pp.27-28). Flint uses traditional old practices and new experimental processes to make her work. As seen in figure 1 her designs are not like traditional surface pattern designs, they do not use repeat. She does not control nature but lets the plants in her eco prints scatter and settle randomly on pre-mordanted cloth steaming them to release the natural pigment. She creates unique one-off patterns working with nature, its seasons, cycles and what is available and local to her. The colours, plants and flowers are imprinted on to cloth. The processes and the materials she uses are sustainable, eco-friendly, simple, functional and innovative. 
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Fig.2: Adventures in Scotland with India Flint.
The role of the surface pattern designer is to use good design and sustainable design, which is aesthetic, long lasting, aids wellbeing, simple and understandable, supports self-expression and uses traditional and digital craft skills. The skill of making helps to aid mental health and well-being and should be encouraged and seen as important to the human need to be creative and have self-expression. The processes of walking, collecting, and creating in Flint’s workshops are meditative, mindful, expressive and help with well-being. Flint shares her knowledge about eco-printing and natural dyeing. Instead of buying products, people pay to learn skills to make things for themselves. By reading her books and going to her workshops people can find better ways of consuming, using, and making textiles. Designers can have a role in raising awareness of the effects of textiles and fashion on our environment and creating positive changes. Papanek (1971) supports the importance of the designer to “demonstrate that by giving 10 percent of his time, talents and skills the designer can help” to re-design the future, to find sustainable practises, processes and sharing skills and knowledge to others (p.60). 

By sharing skills, designers can encourage people to buy less and increase the longevity of the items made as people are more emotionally connected to the things, they make themselves. Chapman (2015) describes this as emotionally durable design. Things which hold stories and memories or help people remember events or experiences are the things that are not quickly thrown away. By running workshop experiences Flint allows people to create stories and memories about making the textiles and garments. Reeves, Goulden and Dingwall (2016) suggest that through “the use of participatory approaches and the use of fiction” (p.16) design can be used to imagine and create better futures and solve problems. Reeves, Goulden and Dingwall (2016) says, “Design fiction is about creative provocation, raising questions, innovation, and exploration” (p.7). By designing and running workshops and writing books, Flint provokes, asks questions, encourages innovation and exploration. 
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Fig.3: Snake Party Ahimsa Silk Scarf.

Komana are an eco- conscious fashion brand (Komana, 2021), who work with sustainable processes and materials. They selectively chose to work with the processes of digital print and block print because they both do not use as much water compared to other printing processes. Digital print unlike screen printing only uses the amount of ink needed to create the printed design and minimises water waste as there are no screens to wash. When you create a digital print you can adjust the design and colours digitally, to create a beautifully precise, crisp pattern, as seen in figure 3. Digital print is easily reproducible and consistent in production which is great for businesses like Komana where they might need to produce more than 1 print at a time. 
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Fig.4: Block Printed Quilt.
Komana works with skilled artisans in Jaipur India who use the ancient technique of wood block printing to create beautiful and elaborate patterns onto their garments. The artisans have used this technique for many generations and by Komana working with them, they can share their skills and products with more people around the world and people can enjoy and appreciate the things they make. Block printing is an analogue, labour-intensive process with so much skill and craftsmanship, “the manual work is noticeable and cannot be replaced by a machine” (Komana, 2021). The organic, irregular, pattern that is naturally created in hand made practices, adds so much beauty and originality that a digital print cannot do. We as designers have a duty to keep these ancient techniques alive.

Komana chose to use organic, and natural materials such as peace silk/ ahimsa silk (otherwise known as peace silk), organic cotton, jersey and cupro as they again use less water to produce and do not have harmful effects on the environment. Komana and Flint both use processes that are safe, sustainable, and do not pollute or harm and as such these designers are not considered dangerous according to Papanek (Papanek, 1971). Komana, acknowledges the big problem the textile industry has with water waste and tries to reduce their impact through processes, pigments, and materials. Water waste is a big problem seen across major apparel companies as it uses 2,700 litres of water to manufacture a t-shirt alone and 9,982 litres of water to manufacture 1 pair of jeans, this is without any printing process added to the surface (United Nations, 2019). 
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Fig.5: About Komana.
Good design and sustainable design need to be honest. Designers should produce less but better products, reduce waste and be ethical in their practice. Designers will need to be more responsible and accountable for their use of materials and processes and the products made. They should not waste either dye or fabric. New legal requirements are requiring businesses to include sustainable options and move to sustainable processes to reduce the destruction of our planet. The designer has the role to care for the environment, use natural dyes, work locally with local resources, and work collectively to reduce waste and work ethically to keep our planet safe for everyone. Creating this change and encouraging eco-conscious materials and processes is important for action and change. As a company, Komana pride themselves on not using any toxic or harmful chemicals or pigments within their practice and say that this secures “the health of the worker, the wearer and the environment” (Komana, 2021). 
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Fig.6: About Komana.

Komana (2021) is a fair-trade company and gives all the workers and artisans “a fair living wage” and have “many employee benefits” they also let you know who made your clothes using Fashion Revolution’s campaign “who made my clothes” (Komana, 2021). This keeps the worker involved and present in the process all the way through to the consumer. It is important that the consumer knows who makes their clothes as this increases their appreciation of the work that goes into making what they wear and can increase the longevity and attachment to the garment. This is something that is not clearly seen enough through other companies. There is a lot of unfair pay and treatment to the workers and a lot of companies are said to be sustainable but are not as they do not use ethical practice and waste resources as well as using toxic dyes and unsustainable materials and processes. As a fashion brand, Komana are transparent, honest, and only work with partners who have fair trading standards. The consumer who buys from them as the consumer can express their own ethical practice and values through that of the company and brand. 

[image: Graphical user interface, website

Description automatically generated]
Fig.7: Scrunchies XL.



Komana reduces waste by reusing the offcuts of their clothing and upcycling them into beautiful scrunchies that can be used as a hair tie or a bracelet. This follows the idea of Cradle to Cradle as discussed by McDonough (2002) where “everything is a resource for something else” (Mcdonough, 2021). Not many designers reuse or upcycle their waste material or older season’s products, a lot of the time these perfectly good items and waste material are left in landfill, which is not good for the environment, designer’s businesses, or the consumer. Komana design’s items that are not seasonal or based on trends, which increases the longevity of them and reduces waste. Flint also encourages this in her workshop, where people reuse and upcycle existing garments, by eco-dyeing them so that they have a new life. This can be seen in figure 8 where Handmade and Marina (handmade-and-marina, 2021) uses Flint’s eco-dyeing eucalyptus print technique learnt from attending her workshop to upcycle clothes found in second-hand shops to make saleable items.
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Fig.8: handmade-and-marina.

In conclusion, the role of the surface pattern designer and textile maker in the 21st century is to apply design thinking to our world’s problems and find solutions. It is being an educator and researcher, discussing what is currently wrong with what we are doing and collaborating with others, across sectors to find innovative solutions. There is an importance for the future designer to share skills through workshops, to teach others how to repair, mend and upcycle to increase longevity and appreciation of their garments. There is a need to educate consumers about unsustainable materials and processes and why they should buy less. We need to explore and discover new sustainable materials and processes, that do not waste water or pollute our environment. We must not forget traditional hand-crafted techniques that are sustainable, such as wooden block printing, and eco-dying to keep the techniques alive and keep those jobs going. Good design is the continuation of reusing and making with wasted materials. It is being ethical and treating makers well, as non-ethical practice is unsustainable. The designer must be honest and clear about whether their materiality and processes are sustainable and eco-conscious, as a consumer is less likely to buy from someone who they know is harming their workers and the environment. Through research there are designers and brands who are trying to incorporate these messages and make their practice more sustainable, but there is still a lot of work to do, and we need to see more of this. Lastly, we need to listen to what these key thinkers have concluded, that good design is sustainable design. We need to be inspired by designers and companies like Flint and Komana and learn from them. We can no longer ignore these problems and continue to damage our environment. We need to act fast and use our role as surface pattern and textile designers to design for our future. 
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Snake Party Ahimsa Silk Scarf

—SFr—295-

ADD TO CART

A limited edition scarf of only 20 pieces, it has been digital
printed with organic dyes on a lush organic Ahimsa crepe de

chine silk (also known as Peace Silk).

The Snake Party Scarf shows a playful arrangements of
whirling snakes on a dark blue background with accents in

teal and olive.

The term “Ahimsa” comes from Sanskrit and means ‘not to
injure’ and ‘compassion’ and refers to a key virtue in Indian
religions. In relation to our silk, this is a natural product
where no harm was made to the silk worms. The cocoons are
left until the silk worm naturally hatches from it's home and
start it's new life.

We work with a small producer in rural North India who pay
their workers fairly, practise organic silk worm farming and

offer training opportunities for their employees.
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. = picnic blanket or to cuddle in front of the sofa.
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Measurements are 144 x 220 cm

Each quilt comes in its own pouch with adorable moon print.
You can re-use this pouch as a pillow cover, laundry bag,

efc...

We currently have three styles in stock and ready to be

shipped:

- MUNARI: Black dots and wave print on white with mustard
border.

- ZEBRA reverse to MOON & STAR. Black print on warm
grey with black border.

- GEO GEO reverse to STAR. Black and red on a smooth off
white with black border.
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Scrunchies XL
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ADD TO CART

Our playhl scrunchies are herel

To dliminate fexile waste from our production, we have been
collecting all our fabric offcuts and upcycled them info these
fun scrunchies! They work just as icely in your hair as on
your arm as o funky braceler.

They are all mads n fersey ot our long ferm

Shipping & Returs

Size guide
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