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Chinese Whispers
 An Exhibition

This exhibition will showcase different personal interpretations of various media using a contemporary ideology. By using a plain canvas and musical instruments for this project, we can capture the different versions of the original piece through a journey of light and sound. The game ‘Chinese whispers’ focuses on the failures within communication from one person to another as throughout this game, we are able to witness the original message being altered. When looking at this game through an artistic perspective, we are able to create pieces of work that are progressively handed down to each artist, so that by the final piece, it conveys no relation to the original work. The children’s game is played through the idea of amusement, however, using this idea in the contemporary art scene illustrates how all artists interpret concepts in various abstract ways which can have a great impact to the international art community as well as the younger generation of artists emerging. The exhibition would be housed in the Tate Modern as a video on a screen containing the pieces of visual artwork and audio compositions displayed in the order of the ‘Chinese whispers’ chain.



[image: ] (Gansterer, 2009) [4]

The idea of an art exhibition based around the theme of ‘Chinese Whispers’ is not a new one, with there being other artists and curators using this subject matter to convey a point prior to ours. One such example was a project undertaken by Nikolaus Gansterer entitled ‘Chinese Whispers’. Similar themes raised by our group were also explored by Gansterer, notably, how the artistic manifestations of the game are ‘focused on imitations and appropriations’ (Gansterer, 2009) [5] However, the subject matter of his work was mainly focused on the culture of imitation oil paintings by artists within the area of Shenzhen in China. These artists reproduce famous pieces of artwork with the intention of having them sold to those whom cannot afford original pieces but want to impress friends or clientele. Gansterer’s work shows one artist reproducing a piece of work with a subsequent artist painting the prior artist in the process, this then carries on in a chain, with the original slowly recessing into the background with each new painting.



In pursuit of a central theme to consolidate the exhibition I decided to use the image of rain, and different artists’ interpretations of this figure. This helps to give the exhibition a point and purpose and helps to not confuse or alienate the audience. I thought that this was not too specific as to hamper whatever artistic liberties they may want to take with their work, but also clear-cut enough as to not allow their work to become too abstract. This design choice was also undertaken as the image of rain begs an emotive response but is interpreted vastly differently by different minds, as for most, rain can be seen as depressing or unnerving, however, the more ‘pluviophilic’ among us may find comfort or serenity within the idea of precipitation.

The artists selected for this for this imagined project consist of Claude Monet (a French impressionist oil painter), Frédéric Chopin (a Polish composer from the romantic period), Leonid Afremov (a Russian-Israeli modern impressionist artist) and Brian Carroll aka Buckethead (a contemporary American solo guitarist). I chose this selection of artists due to the vast gulf of style between them, most notably due to the different time periods and, in the case of the musicians, the different genres they inhabit on the musical spectrum. For example, I would expect an artist like Buckethead to utilise a vast array of different processing effects and instruments to create a full rock-band style of composition compared to Chopin’s reliance on the timbre of a grand piano. However, both artists share an almost unrivalled virtuosic knowledge of their chosen instruments. This array of styles should, in theory, provide an almost-objective difference in interpretation to the theme itself as well as each artist possessing enough artistry to take their own liberties in differentiating their work from the piece that came before it in the chain.

In order to evaluate whether these different artists I have chosen would be suitable for the exhibition, I have decided to study different examples of their work that already fit into the general sub-theme of the exhibition. These works are loosely based around their interpretation of the concept of rain and should point to where their final pieces of improvised work could lead when they are being presented.


[image: ] (Rain at Etretat, Monet, 1886) [6]

Monet’s piece Rain at Etretat is a landscape painting that conveys a bleak scene by using short, brisk, brushstrokes. By using a pale colour palette and blending, Monet captures an unnerving atmosphere within the image. His interpretation of rain could then be seen, at least in this piece, as dreary and grim.


 https://www.youtube.com/watch?v=6OFHXmiZP38 ("Raindrop" Prelude, Op 28, No. 15, Frédéric Chopin, 1838) [3]

Prelude, Op 28, No. 15, more commonly known as Chopin’s ‘Raindrop Prelude’ is a composition composed whilst Chopin was staying in a monastery in Majorca in 1838. The piece was composed during torrential rainfall, during which he was trapped inside due to flooding. The piece is said by George Sand, in her Histoire de ma vie, to represent rainfall on the roof of the monastery, although Chopin claims he had interpreted the inspiration from a dream he had whilst playing at his piano. Using Sand’s account of the composition, it can be judged that his interpretation could thus be physical in that he used the sound of the raindrops as a stimulus for the ‘pedal note’ underlying the melodies and invented the rest of the piece around it.



[image: ](Kiss In The Dark, Afremov, n.d) [1]

Leonid Afremov’s painting Kiss In The Dark, uses short strokes of a palette knife to blend dark and light colours together in the background to create a peaceful tone. He then contrasts this duo-chromatic background with a sharp, colourful foreground, this helps to convey a warm, tranquil foreground, the palette knife helping to create the two figures in a more defined way, helping them stand out. The image of rain seems to only be noted by the strokes giving the illusion of movement and the fact that the couple are holding an umbrella, with the image choosing to not focus on the rain itself but rather using it to further convey emotion within the piece.






https://www.youtube.com/watch?v=GGIs3fOTc7s (Electric Tears, Buckethead, 2002) [2]

Buckethead’s piece Electric Tears from his album of the same name contrasts Chopin’s piece in that rain does not seem to be the main inspiration of the piece. As he himself is an incredibly secretive person, his inspirations are not normally recorded and instead are left up to the imagination of the listener. However, this piece, personally, instantly gives me an image of peaceful rainfall on the other side of a window, with the long decay on the reverb applied to the notes acting like a drone, much like the constant noise of rainfall.

Personally, I believe that this exhibition will showcase the importance of personal interpretations of art but show how, even though these artists come from a variety of backgrounds and styles, they could all be able to exhibit similarities within a running theme whilst only having one source of inspiration from another artist.
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