‘Critically discuss and analyse the gendered portrayal of male characters in the Homeric Hymn to Demeter.’

[bookmark: _Hlk62900880][bookmark: _Hlk62900915][bookmark: _Hlk62901024]Within the Homeric Hymn to Demeter there is a noteworthy lack of male involvement given how often the male characters are mentioned and are present. As DeBloois states, ‘the actions and perceptions of the male characters in the Hymn are critical to the plot, but they are given little attention in the narrative compared to those of females.’[footnoteRef:1] It illustrates that the Homeric Hymn to Demeter is an intensely female-centred poem that derives from a male-centred Hellenic world. To cite Foley, ‘in contrast to the Homeric epics, the Hymn puts female experience at the centre of the narrative by giving the privileged place to the point of view of the divine mother and daughter on their shared catastrophe.’[footnoteRef:2] Despite the hymn being female-centred, aspects of it still stem from the male voice within the original time period, as it gives ‘two different, gender-specific points of view’.[footnoteRef:3] This is particularly revealed through the difference in epithets used for the females and for the males. Moreover, Persephone’s abduction/marriage is perceived by the male characters as conventional and as a start of a marriage (for instance where Helios states that Hades ‘is no unfitting husband‘[footnoteRef:4]). Whereas, Demeter Hecate, and Persephone perceive the action as what modern readers would call an abduction, through Demeter’s speech ‘what god or mortal man has violently seized her against her will’.[footnoteRef:5] DeBloois also articulates, ‘virtually all of the evidence available is the “product of men and addressed to men in a male dominated world,”’[footnoteRef:6] which would thus explain the use of the male voice within the female-centred Homeric Hymn to Demeter. Therefore, the focus here will be on the portrayal of men through epithets, as well as the exploration of the use of the male voice and portrayal of males. Clear examples of this which will be discussed are the attitudes towards the abduction and marriage of Persephone and the gendered power hierarchy for both mortals and immortals, and any power shifts within them. Focusing on these aspects will help determine the extent to which the males are portrayed as oppressive or repressed, whether they hold power or are just reacting to others. [1:  DeBloois, N., (1997), ‘Rape, Marriage, or Death? Gender Perspectives in the Homeric Hymn to Demeter’ pp256]  [2:  Foley, H., (1994), The Homeric Hymn to Demeter: Translation, Commentary and Interpretive Essays pp; DeBloois, N., (1997), p245]  [3:  DeBloois, N., (1997), pp258]  [4:  H.Hom. Dem (HH2), lines 83-84]  [5:  H.Hom. Dem (HH2), (Evelyn-White) lines 72-73]  [6:  DeBloois, N., (1997), pp245] 


[bookmark: _Hlk62901075][bookmark: _Hlk62901114][bookmark: _Hlk62901215][bookmark: _Hlk62901382]	Epithets can, arguably, be one of the significant and most visible power indicators found within the Homeric Hymn to Demeter. As Vivante says, ‘the epithet, we may say, highlights any object which the sentence brings to the forefront in the line of vision’.[footnoteRef:7] Within the Homeric Hymn to Demeter (henceforth written simply as Hymn), the “object” is each character with an epithet, whether it be to describe their ability or attribute (a deity’s power; ‘battle-rousing Athena’[footnoteRef:8]), appearance (‘black-haired Hades’[footnoteRef:9]), achievement (‘slayer of Argus’[footnoteRef:10]), authority (‘Ruler of Eleusis’[footnoteRef:11]) or genealogy (‘Κρονίδης’ meaning ‘son of Kronos’[footnoteRef:12]; ‘brother of Zeus’[footnoteRef:13]). The most evident example would be in Evelyn-White’s translation of the Hymn where within the first five lines Zeus was referred to as ‘all-seeing’.[footnoteRef:14] However, after having to compromise his plan to appease the angry Demeter around line 460, he becomes ‘far-seeing’.[footnoteRef:15] This change represents Zeus losing a part of his authority and honour from having to compromise with Demeter, as it was never a part of his plan (which was to ‘marry’ Persephone to Hades) for Demeter to rebel against him. Ultimately, this epithet variation to ‘far-seeing’ renders Zeus as inferior to the “perfect being” he was represented as before when he had the epithet ‘all-seeing’. Additionally, epithets like ‘Zeus the King’;[footnoteRef:16] ‘Ruler over the Dead’;[footnoteRef:17] ‘Queen Demeter’[footnoteRef:18] and ‘Ruler of Eleusis’[footnoteRef:19] all intrinsically show the authority of the character the epithet is describing. Nevertheless, it is notable to mention that Demeter is not a ruler of a realm or kingdom like Zeus, Hades or Keleos, but she is still mentioned as being a ‘Queen’. This is due to the translation of the Greek word “ἄνασσα” or “anassa” in the English alphabet, which is the female version of the word “ἄναξ” (“anax” in English) that is used for Hades’ ‘Ruler over the Dead’[footnoteRef:20] or ‘King of the Dead’[footnoteRef:21] epithets . Translating “ἄνασσα” as ‘Queen’ illustrates that Demeter holds considerable authority and honour and places Demeter on the same level as the male rulers despite not being a ruler or a wife of a ruler herself. Demeter’s authority and honour only increases throughout the Hymn as she successfully forces Zeus to agree to her demands by withholding the grain and harvest from the mortals.[footnoteRef:22] Moreover, the genealogy epithets (son of Kronos;[footnoteRef:23] daughter of Rhea;[footnoteRef:24] daughter of Persaeus;[footnoteRef:25] daughter of Demeter[footnoteRef:26]) also show hereditary authority through parents or children. For example, Kronos was the ruler of the deities before Zeus,[footnoteRef:27] and Rhea was his wife,[footnoteRef:28] and their parents were the previous rulers (Ouranos and Gaia)[footnoteRef:29]. Thus, the children of Kronos and Rhea (Zeus,[footnoteRef:30] Hades[footnoteRef:31] and Demeter[footnoteRef:32] are mentioned within the Hymn, but also including Hera,[footnoteRef:33] Poseidon[footnoteRef:34] and Hestia[footnoteRef:35])[footnoteRef:36] gain some hereditary authority simply through being the children of Kronos and Rhea.  [7:  Vivante, P., (1980), ‘Men’s Epithets in Homer’, pp160]  [8:  H.Hom. Dem (HH2), (Rayor), line 424]  [9:  Ibid, line 347]  [10:  H.Hom. Dem (HH2), (Evelyn-White) lines 335, 347, 377; H.Hom. Dem (HH2), (West), line; H.Hom. Dem (HH2), (Rayor), line 346; H.Hom. Dem (HH2), (Foley), lines 335, 346, 378, 407]  [11:  H.Hom. Dem (HH2), (West), lines 96-97; H.Hom. Dem (HH2), (Nagy) lines 96-97; H.Hom. Dem (HH2), (Rayor), lines 96-97; H.Hom. Dem (HH2), (Foley), lines 96-97]  [12:  H.Hom. Dem (HH2), (Evelyn-White), lines 18, 21, 26, 28, 92, 316, 396, 407, 415, 468; H.Hom. Dem (HH2), (West), line; H.Hom. Dem (HH2), (Nagy), lines 18, 21, 27, 32, 91, 316, 408, 414, 468; H.Hom. Dem (HH2), (Rayor), lines 21, 27, 316-317, 409, 467; H.Hom. Dem (HH2), (Foley), lines 18, 21, 27, 32, 91, 317, 397, 408, 415 [here it is written as ‘Kronos’ son’, which is the same as ‘son of Kronos’], 468]  [13:  H.Hom. Dem (HH2), (Nagy), line 364]  [14:  H.Hom. Dem (HH2), (Evelyn-White), lines 3-4]  [15:  Ibid line 460]  [16:  Ibid line 358; H.Hom. Dem (HH2), (West), line 358; H.Hom. Dem (HH2), (Nagy), line 358]  [17:  H.Hom. Dem (HH2), (Evelyn-White), line 356 ]  [18:  Ibid, lines 46, 54, 75, H.Hom. Dem (HH2), (Nagy), lines 75, 492]  [19:  H.Hom. Dem (HH2), (Nagy), line 97; H.Hom. Dem (HH2), Foley (trans) lines 96-97]  [20:  H.Hom. Dem (HH2), (Evelyn-White), line 356]  [21:  H.Hom. Dem (HH2), (Nagy), lines 347, 357; H.Hom. Dem (HH2), (Rayor), line 404]  [22:  H.Hom. Dem (HH2), lines 305-310]  [23:  H.Hom. Dem (HH2), (Evelyn-White), lines 18, 21, 26, 28, 92, 316, 396, 407, 415, 468; H.Hom. Dem (HH2), (West), line; H.Hom. Dem (HH2), (Nagy), lines 18, 21, 27, 32, 91, 316, 408, 414, 468; H.Hom. Dem (HH2), (Rayor), lines 21, 27, 316-317, 409, 467; H.Hom. Dem (HH2), (Foley), lines 18, 21, 27, 32, 91, 317, 397, 408, 415 [here it is written as ‘Kronos’ son’, which is the same as ‘son of Kronos’], 468]  [24:  H.Hom. Dem (HH2), (Evelyn-White), lines 60, 75; Homeric Hymn to Demeter, (Nagy), line 75; H.Hom. Dem (HH2), (Rayor), lines 59, 75; H.Hom. Dem (HH2), (Foley), line 75]  [25:  H.Hom. Dem (HH2), (Evelyn-White), line 26; H.Hom. Dem (HH2), (West), line 26 H.Hom. Dem (HH2), (Nagy), line; H.Hom. Dem (HH2), (Rayor), line; H.Hom. Dem (HH2), (Foley), line]  [26:  H.Hom. Dem (HH2), (Evelyn-White), line 439, H.Hom. Dem (HH2), (West), line; H.Hom. Dem (HH2), (Nagy), line; H.Hom. Dem (HH2), (Foley), line 439]  [27:  Pl.Euthphr.5e-6a; Apollod.1.1-1.2.1; Theoi.com, (2017a), available at:  https://www.theoi.com/Titan/TitanKronos.html (accessed 30/01/2021)]  [28:  Apollod.1.1.5; Theoi.com, (2017a), available at: https://www.theoi.com/Titan/TitanKronos.html 
 (accessed 30/01/2021); Theoi.com, (2017b), available at: https://www.theoi.com/Titan/TitanisRhea.html (accessed 30/01/2021)]  [29:  Pl.Euthphr.5e-6a; Apollod.1.1-1.2.1; Theoi.com, (2017a), available at:  https://www.theoi.com/Titan/TitanKronos.html (accessed 30/01/2021)]  [30:  Theoi.com, (2017c), available at: https://www.theoi.com/Olympios/Zeus.html (accessed 30/01/2021)]  [31:  Theoi.com, (2017d), available at: https://www.theoi.com/Khthonios/Haides.html (accessed 30/01/2021)]  [32:  Theoi.com, (2017e), available at: https://www.theoi.com/Olympios/Demeter.html (accessed 30/01/2021)]  [33:  Theoi.com, (2017f), available at: https://www.theoi.com/Olympios/Hera.html (accessed 30/01/2021)]  [34:  Theoi.com, (2017g), available at: https://www.theoi.com/Olympios/Poseidon.html (accessed 30/01/2021)]  [35:  Theoi.com, (2017h), available at: https://www.theoi.com/Ouranios/Hestia.html (accessed 30/01/2021)]  [36:  Apollod. 1.1.5-1.1.6; Theoi.com, (2017i), available at: https://www.theoi.com/Tree0.html (accessed 30/01/2021) ] 


[bookmark: _Hlk62920166][bookmark: _Hlk62901432]Through reading five translations of the Hymn,[footnoteRef:37] the different translations give the impression as though the epithets for males focus more on their authority, attributes, and achievements. For example, Hades’ epithets refer to his authority as the ruler of the Underworld and god of the dead,[footnoteRef:38] like ‘ruler over the departed’;[footnoteRef:39] ‘Lord of the Dead’;[footnoteRef:40] and ‘King of the Dead’.[footnoteRef:41] He is also referred to as having ‘πολυώνυμος’ (translated to English as ‘many names’)[footnoteRef:42] which holds true as Hades has between 10 and 14 names and epithets, which is the highest range for a male, whether a deity or a mortal. This is despite Zeus being more prevalent within the Hymn than Hades, and Zeus having more authority as king of the gods instead of merely a king of a realm. However, Zeus’ epithets are more balanced between showing his authority as king of the gods (Zeus the King;[footnoteRef:43] Zeus the Father;[footnoteRef:44] the highest and noblest[footnoteRef:45]) and his attributes as a god of lightning and thunder (loud-rumbling;[footnoteRef:46] ‘νεφεληγερέτα’ meaning ‘cloud-gatherer’ or ‘cloud-gathering’,[footnoteRef:47] who delights in thunder[footnoteRef:48]). Meanwhile, the epithets for the females are usually more about the appearances of the goddess or mortal, then their genealogy and their attributes. The only time Athena and Artemis are mentioned, their epithets are related to their attributes as goddesses. Athena, who can also be called Pallas,[footnoteRef:49] is usually described as ‘battle-rousing’[footnoteRef:50], which fits her title as goddess of strategy and warfare.[footnoteRef:51] Artemis’ epithets change in each of the five translations, but each one refers to shooting arrows,[footnoteRef:52] which fits with Artemis being the goddess of hunting,[footnoteRef:53] of which the common weapon is a bow with arrows. Demeter’s epithets appear to be a balance between attributes (she who glories in harvest;[footnoteRef:54] Golden Grain Demeter[footnoteRef:55]), appearances (fair-haired Demeter;[footnoteRef:56] the one with the dark robe[footnoteRef:57]) and genealogy (her [Persephone’s] queenly mother;[footnoteRef:58] daughter of Rhea[footnoteRef:59]). As evidenced from the five translations, Persephone’s epithets tend to refer to her appearance (slender-ankled;[footnoteRef:60] flower-faced[footnoteRef:61]), more so within the first half of the Hymn. On the other hand, the latter half of the Hymn gives more about Persephone’s genealogy and characteristics through epithets (noble;[footnoteRef:62] wise;[footnoteRef:63] his shy spouse;[footnoteRef:64] daughter of holy Demeter[footnoteRef:65]). This change of the use of epithets for Persephone illustrates her change in attributes and authority, as well as her change in spheres. [37:  H.Hom. Dem (HH2), (Evelyn-White); H.Hom. Dem (HH2), (West); H.Hom. Dem (HH2), (Nagy); H.Hom. Dem (HH2), (Rayor); H.Hom. Dem (HH2), (Foley)]  [38:  Theoi.com, (2017)d available at: https://www.theoi.com/Khthonios/Haides.html (accessed 30/01/2021) ]  [39:  H.Hom. Dem (HH2), (Evelyn-White), line 378]  [40:  H.Hom. Dem (HH2), (West), line 347; H.Hom. Dem (HH2), (Rayor), lines 31, 347, 357]  [41:  H.Hom. Dem (HH2), (Nagy), lines 347, 357; H.Hom. Dem (HH2), (Rayor), line 404]  [42:  H.Hom. Dem (HH2), (Evelyn-White), lines 18, 29; H.Hom. Dem (HH2), (West), lines 18, 32; H.Hom. Dem (HH2), (Nagy), lines 18, 32; H.Hom. Dem (HH2), (Rayor), lines 18, 30; H.Hom. Dem (HH2), (Foley), line 32, ]  [43:  H.Hom. Dem (HH2), (Evelyn-White), line 358; H.Hom. Dem (HH2), (West), line 358; H.Hom. Dem (HH2), (Nagy), line 358]  [44:  H.Hom. Dem (HH2), (Rayor), line 348]  [45:  H.Hom. Dem (HH2), (West), line 21]  [46:  H.Hom. Dem (HH2), (Rayor), lines 3, 334, 441]  [47:  H.Hom. Dem (HH2), (trans), line; H.Hom. Dem (HH2), (trans), line; H.Hom. Dem (HH2), (trans), line; H.Hom. Dem (HH2), (trans), line; H.Hom. Dem (HH2), (trans), line]  [48:  H.Hom. Dem (HH2), (Evelyn-White), line 485; H.Hom. Dem (HH2), (Raynor), line 485]  [49:  Theoi.com, (2017j), available at: https://www.theoi.com/Cult/AthenaTitles.html (accessed 30/01/2021)]  [50:  H.Hom. Dem (HH2), (Evelyn-White), line 424; H.Hom. Dem (HH2), (West), line 424; H.Hom. Dem (HH2), (Nagy), line 424; H.Hom. Dem (HH2), (Rayor), line 424; H.Hom. Dem (HH2), (Foley), line 424]  [51:  Theoi.com, (2017k), available at: https://www.theoi.com/Olympios/Athena.html (accessed 30/01/2021)]  [52:  H.Hom. Dem (HH2), (Evelyn-White), line 424; H.Hom. Dem (HH2), (West), line 424; H.Hom. Dem (HH2), (Nagy), line 424; H.Hom. Dem (HH2), (Rayor), line 424; H.Hom. Dem (HH2), (Foley), line 424]  [53:  Theoi.com, (2017l), available at: https://www.theoi.com/Olympios/Artemis.html (accessed 30/01/2021)]  [54:  H.Hom. Dem (HH2), (Nagy), line 4]  [55:  H.Hom. Dem (HH2), (Rayor), line 5]  [56:  H.Hom. Dem (HH2), (Rayor), line 297]  [57:  H.Hom. Dem (HH2), (Nagy), line 182]  [58:  H.Hom. Dem (HH2), (Evelyn-White), line 39]  [59:  H.Hom. Dem (HH2), (Evelyn-White), lines 60, 75; H.Hom. Dem (HH2), (Nagy), lines 60, 75; H.Hom. Dem (HH2), (Rayor), lines 59, 75 ; H.Hom. Dem (HH2), (Foley), line 75]  [60:  H.Hom. Dem (HH2), (West), lines 2, 77]  [61:  H.Hom. Dem (HH2), (Nagy), line 8; H.Hom. Dem (HH2), (Foley), line 8]  [62:  H.Hom. Dem (HH2), (Evelyn-White), line 349; H.Hom. Dem (HH2), (Rayor), line 348; H.Hom. Dem (HH2), (Foley), lines 66, 348]  [63:  H.Hom. Dem (HH2), (Evelyn-White), lines 359, 370; H.Hom. Dem (HH2), (West), line 359]  [64:  H.Hom. Dem (HH2), (Foley), line 343]  [65:  H.Hom. Dem (HH2), (Evelyn-White), line 439; H.Hom. Dem (HH2), (West), line 438; H.Hom. Dem (HH2), (Nagy), line 439; H.Hom. Dem (HH2), (Foley), line 439] 


The spheres within the Hymn are essentially linked with the gendered hierarchy. Despite the Hymn being centred around females, the fundamental hierarchy and spheres do not change. The only exception to this is Persephone, who goes from Demeter’s ‘sweet young seedling’[footnoteRef:66] to Hades’ ‘buxom wife’[footnoteRef:67] and ‘Queen of everything that lives and moves about [in the Underworld]’.[footnoteRef:68] This is the only major permanent change within the Hymn, and it is a change that occurs when Persephone is under the guardianship of her kyrios and new ‘husband’, Hades, instead of her mother Demeter. This shows the power and authority Hades holds and the gendered hierarchy within the deities and their realms, as Persephone gains more authority and attributes by being with a male than she had when she was known simply as Demeter’s daughter. This is because despite being siblings, only the male siblings (Zeus, Hades, and Poseidon) received a realm to rule over[footnoteRef:69], with Hera only gaining her role of queen of the gods by being Zeus’ wife. Therefore, inherently, the males have more authority than the females, which means the females can gain authority by joining a man. This was also true for the mortals, as the ‘men who have great power and honour’[footnoteRef:70] are all named in Callidice’s speech,[footnoteRef:71] but the wives of these men have merely been grouped together within the phrase ‘all these have wives’[footnoteRef:72] without giving one of them a name. It is only a few lines later when Callidice names her ‘deep-bosomed mother’[footnoteRef:73] Metaneira. Even Callidice and her three sisters[footnoteRef:74] are referred to as ‘daughters of Keleos’[footnoteRef:75] and not daughters of their mother, which is unlike what some female deities receive with their genealogy epithets (daughter of Rhea;[footnoteRef:76] the daughter of holy Demeter[footnoteRef:77]). This suggests that the female deities are not as oppressed by the male deities as the female mortals are by the male mortals. And as Demeter shows within lines 290-300, female deities can easily oppress mortals, whether they are male or female.[footnoteRef:78]  [66:  H.Hom. Dem (HH2), (Nagy), line 66]  [67:  H.Hom. Dem (HH2), (Evelyn-White), line 79; H.Hom. Dem (HH2), (West), line 79]  [68:  H.Hom. Dem (HH2), (Nagy), line 365]  [69:  Apollod.1.2.1]  [70:  H.Hom. Dem (HH2), lines 150-151]  [71:  H.Hom. Dem (HH2), lines 150-155]  [72:  H.Hom. Dem (HH2), (Evelyn-White), line 156]  [73:  H.Hom. Dem (HH2), (Evelyn-White), line 161]  [74:  H.Hom. Dem (HH2), lines 108-111]  [75:  H.Hom. Dem (HH2), (Evelyn-White), line 105; H.Hom. Dem (HH2), (West), line 105; H.Hom. Dem (HH2), (Nagy), lines 105, 146; H.Hom. Dem (HH2), (Rayor), line 105 H.Hom. Dem (HH2), (Foley), lines 105, 146]  [76:  H.Hom. Dem (HH2), (Evelyn-White), lines 60, 75; Homeric Hymn to Demeter, (Nagy), line 75; H.Hom. Dem (HH2), (Rayor), lines 59, 75; H.Hom. Dem (HH2), (Foley), line 75]  [77:  H.Hom. Dem (HH2), (Evelyn-White), line 439; H.Hom. Dem (HH2), (West), line 438; H.Hom. Dem (HH2), (Nagy), line 439; H.Hom. Dem (HH2), (Foley), line 439]  [78:  H.Hom. Dem (HH2), lines 275-300] 


Interestingly, Demeter shows that female deities can also oppress male deities. This is not entirely uncommon, as Aphrodite often used her powers as the goddess of love[footnoteRef:79] to make Zeus, Poseidon and Apollo, among other male deities, have affairs with mortal women[footnoteRef:80], showing how she too is able to dominate both mortals and immortals. However, as told within the Homeric Hymn to Aphrodite, ‘upon Aphrodite herself Zeus cast sweet desire to be joined in love with a mortal man’.[footnoteRef:81] From this, Foley establishes that the Homeric Hymn to Aphrodite ‘establishes new limits on Aphrodite’s powers – the goddess, once herself has been made to desire a mortal, will no longer be able to boast of her power over other divinities’.[footnoteRef:82] Demeter, on the other hand, receives no backlash or restraints from Zeus after her refusal to let the mortal crops grow. Even Hades’ giving of the pomegranate seeds to Persephone is to ensure Persephone’s return to him, not an act to solely punish Demeter. In addition, Foley brings forth the argument that ‘no violence is mentioned in the impersonal narration of this event at 371-72, only secrecy’.[footnoteRef:83] This states that Hades wishes to keep it a secret from others, which enforces the assumption of Hades not trying to punish Demeter and only trying to keep Persephone as his wife. Therefore, Demeter’s defiance towards Zeus is unpunished which flips the spheres of power until Demeter saw Persephone again. Meaning, from the time that the mortals made Demeter angry and she refuses to let the crops grow until Persephone is back with Demeter for part of the year, Demeter is the one in power and is oppressing every mortal and immortal until she achieves her goal of having her daughter back. Demeter even exclaims to Metaneira that she is ‘Demeter who has share of honour and is the greatest help and cause of joy to the undying gods and mortal men’.[footnoteRef:84] Demeter then proves it after oppressing both deities and mortals through the refusal to let the crops grow for the mortals. This in turn leads to the deaths of countless mortals through famine,[footnoteRef:85] and thus to increasingly fewer sacrifices to Zeus and the rest of the deities.[footnoteRef:86] It is only because of this butterfly effect that makes Zeus compromise with Demeter, which shows how Demeter can make Zeus bend and placate her by being the source of the destitution. Other deities (male or female) might not be able to do the same thing to Zeus because of the difference in abilities of each deities. [79:  Theoi.com, (2017m), available at: https://www.theoi.com/Olympios/Aphrodite.html (accessed 30/01/2021)]  [80:  H.Hom. Aph (HH5), lines 28-40]  [81:  H.Hom. Aph (HH5), line 45]  [82:  Foley,H., (1994), pp116]  [83:  Foley, H., (1994), pp60]  [84:  H.Hom. Dem (HH2), (Evelyn-White), lines 278-279]  [85:  H.Hom. Dem (HH2), lines 305-311]  [86:  H.Hom. Dem (HH2), lines 311-314] 


 This consequently shows how Demeter can be a driver of the narrative within the Hymn, and how Zeus has to ‘capitulate and modify his plans’[footnoteRef:87] to respond to Demeter’s actions without leading the narrative himself. The exception to this is at the start of the Hymn. Zeus and Hades, with the help of their grandmother Gaia, initiate the leading of the narrative by the planning and executing of Persephone’s abduction and marriage.[footnoteRef:88] This situation drives the narrative of the Hymn for the first third of the poem, until Demeter arrives in Eleusis veiled as an old woman and gains the role of a nurse for Keleos and Metaneira’s son Demophon.[footnoteRef:89] This is then the drive for the next third of the poem, Demeter meeting Metaneira and looking after Demophon. It is when Metaneira spies on Demeter putting Demophon in the fire in the process to make the baby an immortal that the poem reaches the crux of this aspect of the narrative. It is also here that, after stepping away from the public and religious spheres to change from immortal to mortal, Demeter discards her disguise within the domestic sphere as a nurse to once again become the ‘illustrious goddess’,[footnoteRef:90] ‘holy Demeter’.[footnoteRef:91] Here, Metaneira and the ‘daughters of Keleos’[footnoteRef:92] can no longer take charge of the situation as they can only rule the domestic sphere, not the public sphere like ‘wide-ruling Keleos’[footnoteRef:93] can. Hence, they call on him to attempt to rectify the adversity they have inadvertently created through Metaneira’s motherly actions. [87:  Foley, H., (1994), pp116]  [88:  H.Hom. Dem (HH2), lines 1-4, 15-25]  [89:  H.Hom. Dem (HH2), lines 93-233]  [90:  H.Hom. Dem (HH2), (Nagy) , line 179]  [91:  H.Hom. Dem (HH2), (Evelyn-White), line 439; H.Hom. Dem (HH2), (West), line 438; H.Hom. Dem (HH2), (Nagy), line 439; H.Hom. Dem (HH2), (Foley), line 439]  [92:  H.Hom. Dem (HH2), (Evelyn-White), line 105; H.Hom. Dem (HH2), (West), line 105; H.Hom. Dem (HH2), (Nagy), lines 105, 146; H.Hom. Dem (HH2), (Rayor), line 105 H.Hom. Dem (HH2), (Foley), lines 105, 146]  [93:  H.Hom. Dem (HH2), (Foley), line 294] 


 Demeter’s reversion back to the public and religious spheres coupled with her ‘yearning for her deep-bosomed daughter’[footnoteRef:94] creates the third and final part of the narrative of the Hymn: Persephone’s return to Demeter. Once again, the narrative is driven by Demeter, and the male deities can only respond to her wrathful actions. Although, it could also be interpreted that Hades also drives the narrative by giving Persephone the pomegranate seeds, so she must remain in the Underworld ‘for the third part of the circling year to live in darkness and gloom’.[footnoteRef:95] However, Hades is also responding to the narrative that Demeter, and thus Zeus by following Demeter’s demands, created. But it is a response that drives the narrative slightly and is not what either Hermes (as the messenger who was sent by Zeus to collect Persephone[footnoteRef:96]), or Zeus expected to happen. Demeter, however, seems to suspect Hades had done something to Persephone as soon as she saw her daughter, asking Persephone ‘How did the mighty King of the Dead trick you?’[footnoteRef:97] This action by Hades ensures Persephone stays as his wife, and fashions a Queen of the Underworld which is a title that would otherwise remain empty. It also brings Persephone into a new sphere of power and authority that she never would have had if she stayed as just Demeter’s daughter.  [94:  H.Hom. Dem (HH2), (Evelyn-White), lines 201, 304]  [95:  Ibid line 304]  [96:  H.Hom. Dem (HH2), line 334-339]  [97:  H.Hom. Dem (HH2), (Rayor), line 404] 


Thus, the men in the Hymn, both mortal and immortal, are repressed by Demeter, the goddess of agriculture and fertility, ‘who brings seasons, bears shining fruit’,[footnoteRef:98] the goddess who presides ‘over the people of fragrant Eleusis, and seagirt Paros, and rocky Antron’.[footnoteRef:99] Demeter is the primary narrative forerunner of the Hymn, especially after Zeus and Hades’ plot to abduct Persephone for her marriage to Hades. The men are thusly portrayed as bystanders in the latter two thirds of the Hymn, who can only react to Demeter’s narrative. This is a contrast to the first third where it is Zeus’ plan and Hades’ action which caused Demeter and Persephone to be bystanders who can only respond to the situation. Additionally, the epithets used portray the males as achievers ‘killer of Argus’[footnoteRef:100] and rulers ‘wide-ruling Keleos’[footnoteRef:101] with immense powers ‘Zeus delighting in thunder’.[footnoteRef:102] The combination of such intense portrayals through epithets with the repressiveness that Demeter has on both mortals and immortals creates a juxtaposition of power for the males. On one hand they are described through their epithets as powerful and ‘all-seeing’[footnoteRef:103], but Demeter and her actions takes a significant portion of that power away, leaving the males as ‘far-seeing’[footnoteRef:104] and relegated to only be bystanders in the Hymn. This shows that despite the gendered hierarchy that is prevalent within not only the Hymn but most other pieces of Classical Greek work,[footnoteRef:105] there are still odd cases that show that things (in this case, the male rulers) can be overturned and repressed for a while by a female. [98:  Ibid line 98]  [99:  H.Hom. Dem (HH2), (West), lines 490-492]  [100:  H.Hom. Dem (HH2), (Nagy), lines 335, 346, 377, 407]  [101:  H.Hom. Dem (HH2), (Foley), line 294]  [102:  Ibid line 485]  [103:  H.Hom. Dem (HH2), (Evelyn-White), lines 3-4]  [104:  Ibid line 460]  [105:  H.Hom. Dem (HH2); H.Hom. Apo (HH3); H.Hom. Herm (HH4;) H.Hom. Aph (HH5); Apollod.; Hes.Theog.; Hom.Il.; Hom.Od. as a small selection of Greek works] 
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