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Introduction
	This dissertation will analyse the characters of Electra[footnoteRef:1] and Helen[footnoteRef:2] in the plays by Euripides and how their behaviour within the plays can be considered ‘masculine’ in the context of fifth century BCE Athens. These plays have been specifically chosen as a result of the way that Euripides writes women and how these women are specifically written. Electra has been written about by both Aeschylus and Sophocles as well, and therefore this representation of her has different portrayals to compare her to. Helen has been written about through classical history, and is portrayed differently each time, in his version Euripides has chosen a different and less well-known version of the Helen myth that provides two versions of Helen, and although the ‘phantom Helen’ is not viewed on stage, she and the ‘real Helen’ both represent and portray something different. Different translations of each play shall be will be used in order to demonstrate and analyse the differences in feminine and masculine values reflected in the translator’s historical context. The main challenge that will be faced with this dissertation is defining what is meant by ‘masculine’ and ‘feminine’ values, especially within an ancient context, as there is limited ancient evidence on the subject. Another challenge that will be faced when writing and researching for this dissertation is that the women portrayed in the plays are not usually Athenian and therefore it is unfair to expect the characters to conform to the life of a typical Athenian woman, as the cultures and behaviours across the city-states were varied. [1:  Euripides, Electra, 1912; Euripides, Electra, 1963]  [2:  Euripides, Helen, 1912; Euripides, Helen, 1954] 


Section 1: Theoretical approach and discussion of terms masculine and feminine
	Before the characters of Electra and Helen can be analysed, the terms ‘masculine’ and ‘feminine’ must be discussed in order to define what is meant by these terms in a fifth century BCE Athenian context. These terms will be analysed and defined using modern scholars such as Beard,[footnoteRef:3] Just[footnoteRef:4] and Seltman[footnoteRef:5] and their works on women in antiquity, as well as Xenophon’s Oeconomicus,[footnoteRef:6] alongside iconography of women such as vase paintings, and headstones on graves displaying women in their day to day lives, and the behaviours that these artefacts portray. The theories discussed within this section to be implemented within the rest of the dissertation include gender theory, feminist theory and performance theory. As women and their behaviour, speech and depiction will be researched feminist theory should be discussed, and scholars such as Gardiner[footnoteRef:7] will be considered and applied through this essay. In terms of gender theory Seidler[footnoteRef:8] and Connell[footnoteRef:9] and their research will be examined and analysed. Both Electra and Helen are plays, and as a result performance theory will be used. It is important to consider that the actors on stage performing these plays were men that were portraying women, and therefore performance theory must be considered when discussing this topic and therefore, Cawthorn[footnoteRef:10] and other scholars’ research shall be studied and regarded. In terms of gender and feminist theory, whilst many of the initial ideas for this are contemporary, it is important to not take away from the initial time that the play was written in, and therefore scholars such as Dillon[footnoteRef:11] and his article on ‘Euripides and the Philosophy of his Time’ shall be discussed so that it is possible for these contemporary ideas to be included in the argument. [3:  Beard, 1993]  [4:  Just, 1989]  [5:  Seltman, 1956]  [6:  Xenophon, Oeconomicus, 1923]  [7:  Gardiner, 2002]  [8:  Seidler, 1994]  [9:  Connell et al., 2005]  [10:  Cawthorn, 2008]  [11:  Dillon, 2004] 


Section 2: A close analysis of the behaviour of Electra
	A close analysis of the text and the character of Electra within the play will identify her behaviour and whether it fits within the definition of ‘masculine’ behaviour mentioned in the above section, and the extent to which it fits. Roisman’s commentary[footnoteRef:12] among others shall be considered when analysing the play further, along with scholars such as Mossman[footnoteRef:13] and Roisman[footnoteRef:14] when examining Electra’s rhetoric and speeches, and McHardy[footnoteRef:15] when analysing her actions. Other factors including the change in Electra’s status will also be considered when interpreting her behaviour,[footnoteRef:16] as before the play her status was drastically different to that within the play. [12:  Roisman, 2011]  [13:  Mossman, 2001]  [14:  Roisman, 2004]  [15:  McHardy, 1997]  [16:  Cohen, 1989] 


Section 3: A close analysis of the behaviour of Helen
	A close analysis of the text and the character of Helen within the play will identify her behaviour and whether it fits within the definition of ‘masculine’ behaviour mentioned in section 1, and the extent to which it fits. Allan’s commentary[footnoteRef:17] will be considered along with others to analyse the play further and develop the argument. As mentioned above, there are two versions of Helen within this play, one that is present throughout the play, and the phantom Helen that we hear of when Menelaus finds the real Helen, both of these Helen’s represent something, and therefore shall both be considered through the analysis.[footnoteRef:18] Helen is a woman who has been written about through classical history and therefore comparisons to how she is portrayed in other versions of her mythology shall be used to form a deeper analysis, such as her portrayal by Homer in his epic stories.  [17:  Allan, 2008]  [18:  Austin, 2008] 


Conclusion
	The conclusion of this dissertation will bring together the analysis of the characters in sections two and three, along with the theories and definitions mentioned in section one to finalise the argument and bring about an answer of whether or not Helen and Electra can be considered as masculine within fifth century BCE Athens. Further avenues of research could include an analysis of other female protagonists within Euripides’ tragedies; it could also include an analysis of other tragic authors and whether or not they also portray their female protagonists as masculine and to what extent that they do. This conclusion will acknowledge that other academics could interpret the scholarship on masculinity and femininity differently and therefore form a different opinion or conclusion to that displayed within this dissertation.
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