P5 Critical engagement with ‘Gendered Performance and Performing Gender in the DIY Punk and Hardcore Music Scene’ by Naomi Griffin[footnoteRef:1] [1:  Griffin, Naomi. Gendered Performance and Performing Gender in the DIY Punk and Hardcore Music Scene.
(Northumbria, UK: Journal of International Women’s Studies Vol 13 #2, March 2012)] 

Richard Temple-Purcell

This is an auto-ethnographic study, which posits that punk ‘raises questions about hierarchy, privilege and oppression’ and that this could ‘offer opportunities to re-negotiate gender relations’, suggesting punk events could be safe spaces for women and the queer community. However, her observations showed that women were under-represented at the events she attended, gendered assumptions were made, and that individuals occasionally used casually pejorative language and imagery.
Yet raising questions does not equate to reaching a consensus. While many individuals may share these ideals (questioning authority often does lead to the anarchist or left-wing ideology identified by Ambrosch as the ‘ethical code’ of punk[footnoteRef:2]), generalizing about politics ignores punk’s intrinsically non-partisan and dogma resistant nature[footnoteRef:3]. If such political consensus existed, the destructive National Front presence could have been removed at the F-Club[footnoteRef:4] and many right-wing ‘Oi!’ bands could have been easily excluded.[footnoteRef:5] [2:  Ambrosch, Gerfried. 30-Second Poetry: A Literary Analysis of Punk and Hardcore.
(Graz, Austria: Karl-Franzens-Universität, 2011)]  [3:  Gordon, Alastair. The Authentic Punk: An Ethnography of DIY Music Ethics.
(Loughborough UK: Loughborough University Institutional Repository, 2005)]  [4:  Jones, Jane Hector. From the F club to Go4 to proto Goth : Post punk Leeds : and in depth look at how punk impacted on the city. (sic)
	(UK: Louder Than War, 12th November 2020)]  [5:  Robb John. Punk rock: an oral history.
(London UK: Ebury Press, 2006)] 

Not all women in punk share this view. Chrissie Hynde claimed ‘That kind of discrimination didn’t exist in that scene.’[footnoteRef:6], while feminist music historian Caroline Coon contended ‘It would be possible to write the whole history of punk music without mentioning any male bands at all’.[footnoteRef:7]

 [6:  Warren, Holly George. Q&A: Chrissie Hynde.
	(New York, USA: Rolling Stone, 13th November 1997)]  [7:  Reddington, Helen. The Lost Women of Rock Music: Female Musicians of the Punk Era.
	(London, UK: Routledge, 2007)] 

Expecting punk to never offend is to misunderstand its confrontational stance, and to extrapolate an example of a promoter not booking female acts to the whole movement, misunderstands the DIY ethos entirely, and devalues the importance of Westwood, the many female punk pioneers, and the more recent contributions of the Riot Grrrl movement[footnoteRef:8], Guerrilla Girls[footnoteRef:9] and Pussy Riot[footnoteRef:10]. [8:  Rosenberg, Jessica and Gitana Garofalo. Riot Grrrl: Revolutions from within
(Chicago, USA: Signs, Vol. 23, No. 3, Feminisms and Youth Cultures, pp. 809-841, The University of Chicago Press, 1998)]  [9:  The Guerrilla Girls. Guerrilla Girls: The Art of Behaving Badly
	(San Francisco, California, USA: Chronicle Books, 6th October 2020)]  [10:  Tolokonnikova, Nadya.  Read and Riot: A Pussy Riot Guide to Activism
	(London, UK: Coronet, 21st March 2019)] 

Punk Rock may offer an egalitarian voice to people who feel dispossessed, but it does not seek to govern how that voice is used.
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