



Question: Using at least 3 examples, consider how image makers have utilised digital technology to explore at least one of the following: Conflict, the Environment, Identity, the Surveillance State, the Technology Society?
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Figure 1. Sherman, C. (2024). Untitled Portrait [image]. New York: Hauser & Wirth.
Figure 2. Figure 2. Avedon, L.T. (2022). Pardon Our Dust. [Digital CGI Installation]. Vienna: MAK Museum of Applied Arts.
























Digital technology has transformed the ways in which artists engage with the theme of identity. It has given them tools to reshape, create, and reimagine the self, challenging traditional ideas about how identity is represented and understood. For many image-makers, these tools have become an extension of their creative expression, allowing them to dig deeper into what it means to be human in a rapidly changing, digital world. Cindy Sherman’s exploration of self-portraiture with Photoshop, Michaela Stark’s use of digital retouching to transform perceptions of the body, and LaTurbo Avedon’s creation of an entirely virtual persona. Through their work, these artists show how digital tools can help us question societal expectations, push the limits of physical identity, and understand the complexities of our virtual selves.
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Fig. 1 
Cindy Sherman is a pioneer in the exploration of identity through photography. Renowned for her Untitled Film Stills series in the 1970s and 1980s, Sherman used costume, makeup, and setting to assume a variety of personas, questioning the constructed nature of identity. Since then, Cindy Sherman has expanded her work with the use of photoshop tools to manipulate her features and combine them together to create a new person. 
[bookmark: _Int_GJHtkka9][bookmark: _Int_GNoj8C6y][bookmark: _Int_YyZw1lRy]Photoshop allowed Sherman to exaggerate wrinkles, distort proportions, and create surreal, hyper realistic characters. These transformations emphasised the performative aspects of identity and critiqued societal expectations, particularly around aging and femininity. ‘When I’m shooting, I’m trying to get to a point where I’m basically not recognizing myself. That’s often what it’s about.’ Cindy Sherman.
[bookmark: _Int_n0hXAcvL][bookmark: _Int_krA05zgq][bookmark: _Int_ShgL6TH1][bookmark: _Int_MTnGU7PC][bookmark: _Int_n3KvXbvN][bookmark: _Int_8VXAWhw2][bookmark: _Int_ySOVHf8B]“I’m not going to go into this aging process silently or happily.... I feel like I’m preparing myself for it… This is what you’re going to get, so get used to it. It’s coming. It’s hanging over all of our heads.” (Sherman, 2024) In a recent interview, Cindy Sherman reflected on the complex subject of aging, particularly in women, in response to a question about whether her work invites the viewer to laugh with aging women or at them. Her insightful answer shed light on her approach to the themes of aging and transformation. Through her use of digital manipulation and reassembling various parts of her face into surreal, almost disjointed characters, Sherman illustrates the often difficult process of accepting changes that come with aging. These transformations are not just physical but emotional, as society often holds women to unrealistic standards of beauty that become harder to meet as they grow older.
By deliberately distorting her own features, Sherman’s work challenges the viewer to reconsider the usual societal narrative about aging and beauty. The fragmented faces in her portraits emphasise the malleability of identity, underlining how, for women especially, aging can feel like a confrontation with one's own image. Rather than mocking aging women, Sherman’s work invites a deeper reflection on the pressure to maintain youthfulness and the emotional complexities tied to aging. Her images confront the discomfort surrounding these inevitable changes, encouraging empathy, and understanding of the self-acceptance that is often needed in this stage of life.
[image: ] Fig.2 
 La Turbo Avedon’s practice as a non-binary digital avatar offers a deeply human commentary on the possibilities and challenges of identity in virtual environments. By crafting their entire presence as a self-constructed digital persona, Avedon reframes how we think about identity, moving away from physical embodiment and emphasising the freedom technology provides in shaping who we are. This freedom allows individuals to express aspects of their identities that might be constrained by societal expectations or physical realities. For many, it can be an opening, offering spaces where authenticity and self-discovery is an opportunity to challenge the traditional boundaries.
 Although not a traditional way of expressing identity through art. It is important to have an artist out there who is testing these boundaries to create a form of self-expression through digital technology. “The handle, the username, creating profiles online—I see them all as opportunities to construct one’s self in virtual space. While it may have only been a simple label as a screen name, it did so much more than a haircut or a change of clothes ever could. A new screen name changes everything.” (LaTurbo,2018)
While La Turbo Avedon’s work offers a platform for individuals to explore and express entirely new identities in the digital realm, it also raises concerns about potential negative impacts on those who follow this path. While I fully support the freedom for individuals to express themselves in any way they choose, relying heavily on an online persona could affect how someone navigates their offline life.
By immersing themselves in an idealised digital identity, individuals might begin to feel disconnected from their physical self or daily reality. This could lead to diminished confidence in their offline identity, as they might find it less appealing or authentic compared to the carefully curated and flexible persona, they maintain online. Balancing these dual identities is essential to ensure that self-expression in virtual spaces enhances rather than diminishes one's sense of self in the real world.
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