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Introduction
Ekphrasis is always used to describe an art or express one’s reflections about an art in words. For an example, art history, according to Elsner (2010), is a form of Ekphrastic description. Also, a lot of poets create ekphrastic poems based on their impression of a piece of art. Ekphrasis is a form of intersemiotic translation since it transfers the meanings carried by the artwork (the source text) into a verbal context (the target text), like art critics intending to transform the shapes and colors usage of an art into languages and grammar so people who have never seen the artwork in person can have an understanding of how the art is like. However, some scholars argue that ekphrasis is a betrayal to the original artwork as the aesthetic sense of the object cannot be translated by words. Besides, in most of the Ekphrastic translations, the original meaning of the artwork is twisted because they are always used as a rhetorical device with new meanings and intentions by the translators. Yet, ekphrasis actually plays a crucial role in prolonging the lifespan of an artwork. Poet’s poems, art history in a textbook and art critics’ ekphrastic description of an artwork in fact cater the needs of the target audience nowadays with additional contents so to keep them interested in the artwork, while preserve the imagery of the art. Ekphrasis can be seen as a tool of promoting an artwork throughout centuries and therefore not a betrayal to an original artwork.
Three key words
Ekphrasis
Before tapping into the main arguments, three key words will be explained. Firstly, ekphrasis refers to verbal descriptions of an art, like poems inspired by art and an art criticism. Very often, ekphrasis is utilized as a rhetorical device to persuade the audience to believe in certain things about an art.
intersemiotic translation
Intersemiotic translation refers to the action of carrying and transferring meanings across two different media, whether verbally or non-verbally, like translating a book into a movie, a painting into a poem or vice versa. 
Source text & target text
They are terms in translation studies. Source text means the original text which is to be translated, whilst target text refers to the translation of the source text which is mainly for the target audience in a target culture. 

Main body
In terms of the reasons why some critics believe that ekphrasis is a type of betrayal, firstly, ekphrastic translation heavily relied on one’s interpretation on a piece of art which may not be the creator’s intended messages behind the piece. In most of the cases, poems inspired by art or an ekphrastic description contain subjective opinions from the writers, which the original art may not intend to convey. Elsner has made an example about this point with Michelangelo’s Rondanini Pietà (see image1) as well as his art criticism for it in his journal article “Art History as Ekphrasis(2010)”. In his art description, he focused on the finish and unfinish of the sculpture, from which he further elaborated the relations between a son and a mother, the drawing and naturalism: “this is not just any old mother and son, it is the pair of the one mother and son, which means of all and every mother and son” (p.17). Nevertheless, Michelangelo’s sculpture can be about a couple, or cousins, it doesn’t necessarily refer to a mother and a son. In this case, we can see that the messages conveyed in the art criticism, which is an ekphrastic translation, possibly betrayed the original intentions of the sculpture itself. Ekphrasis, therefore, betrays the artpiece. 

Secondly, Ekphrasis always intentionally evokes the readers’ emotions for the artwork and guides the readers to interpret the artwork in certain desired ways. An artwork is open for different interpretations. Yet, an ekphrasis for a piece of art, whether intentionally or unconsciously, tends to contain the writer’s insight about the art and affects the reader’s interpretation of the artwork. Writers of ekphrasis tend to use pathos, which means word choices that can evoke feelings like sadness, happiness, and excitement, to gain readers’ interest on the drawing. Let’s us take a part of the poem Impression of a Rib, which is inspired by the painting Café-Concert at Les Ambassadeurs by Edgar Degas (see image2) , as an example:
                                                “i have a red dress and no eyes. 
                                                 i have a dress that is blood 
                                                 red and i have eyes that don’t blink”
The painting itself portrays a group of woman dancing and performing in front of a group of audiences in a cafe. However, in the poem, the word choice “blood” and the description of the woman having no eyes to blink suggest a sense of chaos and evoke a feeling of unease. The poem then goes on with more disturbing images like “my dress is a beet swollen with thought, and hangs like a body on my body”, which further creates a spooky atmosphere to the painting. After reading the poem, the readers will probably be influenced by it and find the art disturbing. Yet, the artist of the painting may not have intended to convey this message through the drawing. As a result, ekphrasis betrays the intended meanings of the art.
	However, while the meanings of the original art may be altered in the process of translating the artwork into an ekphrastic description, this changes on meaning is in fact beneficial to the original artwork since they draw more attention onto the artwork and make the artwork long-lasting. According to some translation theories, ekphrasis, which is a form of translation, is not a betrayal to the source text, but a help tool to carry on the life of a piece of art.
	Firstly, based on the Skopos theory suggested by Hans Josef Vermeer, ekphrastic translation is successful as it caters the different needs of the target readers in all times and therefore makes the artwork long-lasting. Regarding to the definition of Skopos theory, when it comes to translation, translators should go for a target-oriented approach, which means translating the source text in a way that suits the target readers’ and the target culture’s needs. Skopos theory suggests that the meaning or connotation of the source text should be altered or dropped if such adjustment can satisfy the needs of the target readers. In other words, as long as a translation can keep the target readers engaged and interested in it, the translation is successful and helpful to maintaining the popularity of the art. In this case, the needs of the target audience will be art with new, morden and trendy fashion like digital paintings and art with Japanese anime style. 
However, printings from the past relies heavily on realism since the people in the past thought that the realer a drawing is, the better. It is believed that without any help of continuous ekphrastic translations like art criticism, poems and even art history in a text book, it is extremely hard to keep reminding people of drawings from years ago in this fast-changing environment. Yet, ekphrasis can help evoke people’s interests in appreciating these old paintings through new poems, textbooks and criticisms since those ekphrasis are always combined with morden technologies, like art criticism videos on YouTube and online poems on the website Poetry Foundation. Given that people nowadays constantly get in touch with internet, they are exposed to these ekphrasis online and get introduced to old paintings that they may enjoy.
Another reason why ekphrasis can raise people’s interest in old paintings is that the 
messages sent in ekphrasis are often in relations to current global ethics. The translators(writers and poets) always mix universal moral values into their ekphrastic translation to evoke emotional resonance of the readers so that the readers’ interest on the art being described in the ekphrasis will be raised. For instance, in Elsner’s description of Michelangelo’s Rondanini Pietà, one of the main focuses is about the simplicity and closeness between the son and the mother expressed by the sculpture in fact refer to every mother and son in the world. There are a lot of mothers and sons in this world, the focus on something so general that can be applied to most of the people resonates with people’s own experiences with their mothers or sons. This link between the ekphrasis and the readers deepens the reader’s interest in digging further towards the art described and reviewed.
	Moreover, ekphrasis survives in time and cultural changes, therefore it can always raise people’s attentions for the old drawings even years later. A special thing about ekphrasis is that the people who create ekphrasis will keep changing and being added as time pass, new interpretations that fit better into new cultures will keep appearing in the translation of an old art (ekphrasis). Consequently, the target audience’s needs of having something new are catered.
	From the above rationales, one can say that ekphrasis successfully caters the readers’ needs and keeps them entertained. In the aspect of Skopos Theory, ekphrasis is a good and productive translation. Since it always fulfills the target readers’ needs, it makes sure that the painting which has been translated is and will always be well-known even in the future. As a result, we can say that ekphrasis is not a betrayal to the original, but an essential translation that keeps the old drawings alive throughout centuries.
Secondly, ekphrasis does not betray the source text (an artwork), it is a kind of rewriting that intends to bring out the maximum and possible meanings from the source text when facing limitations of untranslatability. Occasionally during the process of translating an artwork, the meanings of the painting may be changed, but that is because sometimes there are inevitably some untranslatability in the painting, and the translation is just trying the best to rewrite the image of the drawing into text. According to André Lefevere, translation is a form of rewriting; facing the challenges of untranslatability in the source text, the translators are encouraged to use limited wordings to create a similar picture as the painting. Very often, since a translation and the source text do not have full equivalence, the translation may only be able to preserve some possible meaning of the art into the translation. In this case, sometimes it is mandatory for you to change, add and drop meanings of the original, knowing that very often you cannot fully translate all the meanings that the painting carries because of the limitations of languages, forms and colors. It is not the ekphrasis itself that betrays the source text, it is the untranslatability that makes an ekphrasis fail to carry all the meanings from the artwork. One may believe that ekphrasis should just be abandoned so the artwork itself won’t get betrayed. Nevertheless, there are circumstances where ekphrastic descriptions are needed and thus translation of an art with its untranslatability is inevitable. When it comes to situation like this, the changes of meanings may be inevitable but are served as a purpose of rewriting a source text. 
For example, text books about art history always need a lot of ekphrastic description for a few paintings. However, it is impossible to fully translate the every possible implied messages behind the drawing into words, as people from different backgrounds have their own interpretations for the drawing. What a translator can do in this situation is to bring some of the possible interpretations of the painting to live and strive to let the target audience know as much about the art as possible. To conclude, ekphrasis is not a betrayal, but the mandatory nature that full meaning of an artwork can never be able to be translated into words.
	Thirdly, ekphrasis does not betrays the original art, but instead introduces the readers to different ways to interpret the same art and diverse ways of thinkings, as well as promotes the artwork. Ekphrasis is like a salad-bowl-like hybridity between the artist’s thoughts about the paintings and how the poets, critics or any other translators think about the drawing. Through reading an ekphrasis, readers can get a glimpse into the artist as well as the translator’s point of view about the painting. For instance, with regards to Van Gogh’s Starry Night (see image 3) , some said that the black mass in the middle was a tree, some said that was a tower, some even said that it was the hair of a drowned girl. In The Starry Night by Anne Sexton, inspired by Van Gogh’s Starry Night, a spooky and horrifying atmosphere of the picture is created: 
Oh starry starry night! This is how 
I want to die: 
into that rushing beast of the night, 
sucked up by that great dragon, to split 
from my life with no flag,
no belly, 
no cry.
This ekphrastic translation express Van Gogh’s despair and desires to be released from his misery. The writer clearly intended to use this painting to express the hopelessness and agony Van Gogh may possibly had during those horrible years before he died. However, Van Gogo said:“I know nothing with any certainty, but the sight of the stars makes me want to dream”, from which we can see that the painting can also be interpreted in two diverse ways. Although the meanings of the ekphrasis maybe different from the original meaning, this diversity can teach people to keep an open mind on every possible interpretation on paintings as well as many other aspects.
Conclusion
To conclude, although ekphrasis may alter the messages conveyed by a painting with the translator’s own interpretation or intentions, ekphrasis still does not betray the original art since the intent and effect of adopting a different meaning for a piece of art is to evoke the reader’s interest so to draw attention on the art and therefore prolong the lifespan of an art. However, a question worthy to be pondered over is that “are there any techniques to push ekphrasis closer to the meaning of the original art, like the abandonment of pathos?”. This question is useful if we want to find the perfect way to describe or express the underlying meaning of a piece of art. Further studies should be done in terms of ekphrasis and visual arts.
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