HPEN 4005  READING & WRITING DRAMA 
Session 5: Choosing and creating a pivotal character
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	SESSION 5 BREAKDOWN: CHOOSING & CREATING A PIVOTAL CHARACTER

	 
2.00
	 
READING
TEXTS
	Discussion of what you did yesterday 
Any work for workshopping?
	20

	
	
	Workshop posted work
	40

	3.00
	BREAK
	20

	3.20
	READING
TEXTS
	Opening scene of Playboy of the Western World
-   creating a hero through question and answer
	30

	
	
	Watch extract from Oscar Wilde's The Importance of Being Earnest and consider its opening scene 
-       how does it invert gender and class stereotypes for characterisation and comic effect
	20
 

	4.10
	WRITING TEXT
	Either 1. QUESTIONS
Start with an idea of something about to happen in a fixed and limited community; then introduce a new character with no ties to 4-5 representatives members that community who will become the means to effect that change.
(eg: A school; a prison; a church; a village shop; a local café; a local pub; a sports team or club (any kind); a slimming club etc.)
Drawing on Synge’s method in The Playboy of the Western World use a series of questions to make him or her the pivotal character

Or 2. DISRUPTING PRECONCEPTIONS
Create an interaction between a pair of characters frequently reduced to stereotypes
(eg teenage boys and elderly women; teenage girls and elderly men; middle aged women and taxi drivers etc etc)
Create an unusual pivotal character by drawing on Wilde’s method of reversing gender and class stereotypes in The Importance of Being Earnest for comic or disturbing effect (a good example of this is the film My Beautiful Laundrette)
	40




FOR THURSDAY 
Watch  The Crucible online – think of how Miller uses character compared to Bennett in Talking Heads
1. Discuss the function of character in Talking heads and compare to Crucible – esp role of stereotypes. 
2. Thinking of Miller and Bennet – do ALL characters have to be psychologically rich?
3. One of good things that Thornton Wilder (famous mid century playwright) said was that you have to work with the material you are given – the fact of collaboration means that you can’t spend ages on describing but are forced to be precise and concise: don’t expend energy on set design or description of characters (or too many stage directions– keep them to a minimum).  The Crucible does do lots of backstory and stage directions this but makes it difficult to read as a result.
4. Miller is quite different to Wilder - far less theoretical and practical and is (as a result) more focused on the actual play – what else?

Make notes of 
· action and reaction) 
· Elements of surprise 
· Consider (and note) how they build tension.

Bring notes to class for further discussion


Preparation for session 6:  THE ROLE OF CRISIS, CONFLICT AND RESOLUTION IN A STORY.

USEFUL TO READ Gooch - especially ‘Bare Bones’  before next class (action conflict, choice), and ‘Summing it up’ (the importance of  Synopsis and scenario)

Consider the conflict and crisis in The Crucible – this can be clearly delineated by reference to Miller’s use of binary oppositions. Which ones and how used? 

Examine the play’s use of categories, categorisation and the place of excess
Find a definition of ‘the uncanny’ and bring to class. How can this concept be used to heighten suspense? 
