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Eicaywyn

H 1otopia t¢ AammBiwtikng kepapikrg Eexivd Touldxiotov amd to 2000
m.X., katd ) didpkeia ¢ Mpwipng Emoxrig tou XaAkou. Av kai ol
apxalohdyor Oev €Xouv akGpn EVIOTTIOEl TOV OIKIOHG, EVIOUTOIG £XEl ava-
okagei éva oAU peydho vekpotageio pe dexddeg tdpoug g Mpwipung
kal Méong Emoxrig Tou Xahkou, To omoio ekteivetal mapdAnAa pe tnv
aktr, kdtw amé 1o olyxpovo xwpid tng Aamibou, otnv tomobeaia
yvwotr pe to Tomwvipio Bpuai tou MNdpma. O oikiopdg mou oxetiCetal
HE TO OUYKEKPIPEVO VEKPOTAQEID TIPETEN Va 1Tav apKeTd Peydhog og
péyeBog kal mBavdv va Ppioketal kdtw amd 1o alyxpovo XwpIo.

Av kai n Kimpog umékertar og mepiddoug avoppiac, n Pépeia axtr erm-
pedletal hiydtepo amé g diakupdvoeig e etiolag PPoxdTtwong kai ol
KwpoTIOAEIG TG TepIoxrig eival peta&l Twv peyaAitepwy Kal TAouaIo-
TepwV oto vnol. Zuykekpipéva, n AdmnBog Ppioketar oe 101aftepa euvoikn
TomoBeoia, og elpopn yn e APKETEG ONPAVTIKES TINYEG VepOU, Ol oTToieg
EMTPEMOUV TNV dpdeuon kal TV eviatikr kaAkiépyeia tng yng. Or kdroikol
¢ AarriBou katd v Emoxr] Tou XaAkol gaivetal 6u ekpetaleltnkav
TV mpovopiolxa tomobeaia TG, kaBwg Kal v eyyutnta g mMePIOXHG
otoug apxaioug Bakdaoioug dpdpoug petall e Popeiag Kimpou kai
NG véuag aktrig g AvatoAiag, mdvw otig epmopikég 0doUg, of omoieg
ekteivovtav amé Tig aktég g Aefavtivng ota avatohikd, péxpr to Aiyaio
ota dutikd. H onpaoia g AammBou, eidikétepa katd t Méon Emoxr
ToU XaAkoU, €yKertal ot ouppetoxr] TG oto dieBvEg umdpio Tou Tepi-
AdpPave v eCaywyr Kumpiakol xaAkoU Kal TV e10aywyr Kaooitépou,
HoAGBSou, aonpioy Kai xpuoou.

H AdrmBog ftav mévtote yvwortr yia toug e&aipetikrig moidtntag apyitoug
NG Kal G peydo kévrpo mapaywyng kepapikic. Adyw tou 6t o apxaiog
0IKIOAG dev éxel avaokagei, dev Exouple OTOIXElT yia Ta epyactripia, ota
oroia n kepapikr mapriyeto katd v Mpwipn kar Méon Emoxr tou XaAkod.
EvtoUtoig, xikidoeg ayyeia aveupéBnoav oe aveokappévoug 1dpoug ato
Bpuoi tou lNdpma. 2uvoAikd 166 tdgpol avaokdenkav ekei kar o€ GAAeG
Béoeig evtdg kar yUpw amé ) olyxpovn kwpdémoAn tng Aarrjou, mpiv
v ToupKIkr| eiBoAr Tou 1974. O1 ev Adyw avaokagég mpaypatomoifénkav
amd &veg amootohég kar péAn tou mpoowikoud Tou Kurpiakod Mouaeiou.
Av kai ta amoteAéopata GAwV Twv avackapwy dev Xouv dnpooieuTel, o
1934 dnpocielBnke Aerrtopepriq ékBeon twv tdpwv mou avaokdenkav
10 1927 and ) Zoundikry Apxaiohoyikry Arroatori atnv Kimpo,' eva o
tdgol mou avaokdenkav 1o 1913 kai to 1917 and tov John Myres tou
Mavemotnpiou g O&pdpdng kai tov Mevéhao Mapkidn yia to Kumpiakd
Mouaeio Bpiokovtal umé Siadikacia dnpoaicuong?.

H evaméBeon ayyeiwv kar AMwv avtikelpévwv padi pe toug vekpoug eival
XAPAKTNPIOTIKG TwV TaQIKWV TTpaktikwy otnv Kimpo améd v Mpwipn
Emoxr} Tou XaAkoU péxpi kai T Pwpaikd mepiodo. O1 Adyol dev eival
&ekdBapol. H oikoyéveia tou amoBavdviog mpoowrmou mlavawg va Tioteue
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Introduction

The story of pottery production at Lapithos begins at least as early
as 2000 BC, during the Early Bronze Age. Although archaeologists have
not yet located settlement remains, a very large cemetery containing
hundreds of tombs of the Early and Middle Bronze Age extends along
the coast below the modern village, at the locality known as Vrysi tou
Barba. The settlement associated with this burial ground, which must
have been quite large, lies somewhere nearby, perhaps under the
modern village.

While much of Cyprus is subject to periodic drought, the north coast
is less effected by fluctuations in annual rainfall and the towns in this
region have long been among the largest and most prosperous on
the island. Lapithos, in particular, is an exceptionally favoured locality
with fertile soils and several major springs that allow irrigation and
intensive cultivation. Bronze Age Lapithos appears to have taken
advantage of this favourable location and of its proximity to ancient
shipping lanes that passed between the north coast of Cyprus and
the south coast of Anatolia on trade routes which stretched from the
Levantine coast in the east to the Aegean in the west. The importance
of Lapithos, in the Middle Bronze Age in particular, is probably due
to its participation in an international trade which involved the export
of Cypriot copper and the import of tin, lead, silver and gold.

Lapithos has long been known for the excellent quality of its clays and
as a major centre of pottery production. Because the settlement has
not been excavated, we have no evidence for the workshops in which
pottery was produced in the Early and Middle Bronze Age. Tombs
excavated in the cemetery at Vrysi tou Barba have, however, produced
thousands of pottery vessels, the great majority of which must have
been manufactured in local workshops. In total, 166 tombs were
excavated at Vrysi tou Barba and other localities in and around the
modern town of Lapithos before the Turkish invasion of Cyprus in 1974.
These excavations were undertaken by a number of foreign expeditions
as well as by staff of the Cyprus Museum. While they have not all
been published, a detailed report on the tombs excavated in 1927 by
the Swedish Cyprus Expedition appeared in 1934', and tombs excavated
in 1913 and 1917 by John Myres from the University of Oxford and
Menelaos Markides for the Cyprus Museum are currently being prepared
for publication”.

The placing of pots and other objects with the dead is a characteristic
feature of burial practice in Cyprus from the Early Bronze Age to
Roman times. The reasons for this are unclear. It may be that the
family of the dead person believed that he or she would need a set
of household vessels in the afterlife or perhaps they were used during
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Eik. I. Aihaipeg mpdxol Aeukig [partig,
Mehavoxpiotng kal EpuBpootABwtrg
Kepapikrig and tn AdmnBo. Ané apiotepd
nipog &egid: 1917 Tdopog 4bis a, ap. 12
(CM A674) 1913 Tdpog 4, ap. 29

(CM A594)- 1913 Tdpog 5l, ap. 31 kai 1917
Tdgog 5, ap. 14 (CM Al76).

®wt.: Rudy Frank.

Fig. I. Two-necked jugs in White

Painted, Black Slip and Red Polished wares
from Lapithos. From left to right: 1917
Tomb 4bis a, no. 12 (CM A674); 1913
Tomb 4, no. 29 (CM A594); 1913 Tomb
51, no. 31; 1917 Tomb 5, no. 14 (CM Al76).
Photos: Rudy Frank.

ot o vekpoa/n vekpri Ba xpeialdrav kdmoia oikiakd ayyeia ot petaBavdua
Cwri 1}, evbexopévwg, autd Ta ayyeia va xpnoiporololviav yia 1o ogppipiopa
@ayntou, oto TAaiolo emKAOEIWY YeUPdTwY Kal ot OUVEXEID Va TOTTO-
Betolviav péoa otov dpo. Mepikd amd ta peyahltepa ot péyeBog ayyeia
(mpdxor kar mBdoxnpa ayyeia) mbavétata va tomobetolviav péoa otov
1dgo epodidloviag pe eaynté A motd tov vekpo. Eival pavepd éti moAAd
amd autd ta ayyeia eixav mponyoupévwg xpnalpomoindel kal To yeyoveg
autd Geikviel 6t ta TagikG olvoa propolv va BewpnBolv avtimpoow-
TIEUTIKG TNG TTOIKIATAG ayyeiwy yia kaBnpepivi, oikiakr xprjorn. Emopévac,
HTTopoUpE e TIPOCOXH va xpnolpomolfooupe oUvold KTepIoPdTwyY wg
KPITAPIO yIa va TIpoadiopicoupie Tov MAOUTO Kal TV KOIVWVIKA Té&n Twv
OIKOYEVEIWV, Ol oTToieg evamdBeoav ta aviikeipeva autd otov tdgo padf
HE TOV VEKPO.

Qotdoo, umdpxouv kdrola ayyeia, Ta orofa mbavag va kataokeudotnkav
€10IKd yia TV evaméBeon toug og TAPoug, rj yia T Xprion TOUG O€ TAPIKES
TeAetoupyIkég mpaktikég. Metall autwv twv ayyeiwv eivar or dikalpeg
mpoxol, ol omoieg eival moAd diadedopéveg otn AdmmBo (Eik. I). Eival
dlokolo va pavtaotel Kaveig kdmola mPaktikr Xprion Twv ayyeiwv autwv
oe olkiakd mepiBdAov. AvBpwmdpoppa opoiwpata xwpig atripi&n,
kapwpéva amé ™A, yvwotd kar wg «Zaviddpopea eidwhian, {wépopea
ayyeia kal opolwpata, kabwg kar olvBeta ayyeia amavikval ouxvd
atoug tdgoug g AarmjBou, dmou Ba eixav kdmolo €181k pdAo atnv
taqikr teAetoupyia (Eik. 2). Zmnv mheiovdtntd toug, o1 tdpol piro&evoloav
TEPIOOGTEPEG aMd pia TaQEC, pe amotéAeopa o ouvoAikog apiBudg
ayyeiwv kar AMwv TaQIK@V aviikeipévay va givar ouxvd apketd peydhog.
MdAiota og évav amd toug tagikolg Bakdpoug, mou avaokdgnke otn
AdmmBo to 1913, Ppébnkav ta katdoima Toukdxiotov €€l Tagwy Kal
mepioadtepa amd 500 krepiopata (kepapikd ayyeia, xdAkiva kar opeixdAkiva
epyaheia, Ynoideg, evwtia, upaviikg oovouAia KTA.).
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Eik. 2. 2avidopoppo eidwhio (apiotepd),
AdrnBocg 1913 Tdgog 201A, ap. 36

(CM AD5), epuBpooctirFwtd ouvBeto
ayyeio (Mdvw 8e&id), AdrnBog 1917 Tdpocg
7, ap. 16 (CM A444) kai epuBpootABwtd
opoiwpa tadpou (kdtw deid), AdmmbBog
1917 Tdgog I3, ap. 8 (CM A478),

®wt: Rudy Frank (pe tnv euyevi
Tapaxwpenon Tou TPAUAToG APXAloTTwy
Kdmpou).

Fig. 2. Plank figure (left), Lapithos 1913
Tomb 20IA, no. 36 (CM A5); Red
Polished ware composite bow! vessel
(right top), Lapithos 1917 Tomb 7, no. 16
(CM A444); Red Polished ware bull figure
(right lower), Lapithos 1917 Tomb I3, no. 8
(CM A478). Photos by Rudy Frank and
courtesy of the Department

of Antiquities, Cyprus.

the serving of a funerary meal and afterwards placed in the tomb.
Some of the larger vessels (jugs and jars) may also have been placed
in the grave with a supply of food and drink for the dead. What is
clear is that many vessels show evidence of prior use. This suggests
that burial assemblages are generally representative of the array of
pots in routine domestic use. We can therefore cautiously use sets
of tomb goods to assess the wealth and status of the households that
supplied them for the tomb.

There are some vessels, however, which were probably made espe-
cially for the grave or for use during ceremonies associated with burial.
These include two-necked jugs, which are quite common at Lapithos
(Fig. ). It is certainly difficult to imagine a practical domestic use for
these vessels. Freestanding anthropomorphic images in clay, often
referred to as plank-shaped ‘idols’, animal-shaped vases and figurines
and composite vessels also appear with some frequency in tombs at
Lapithos, where they may have played a special role in mortuary ritual
(Fig. 2). Most tombs contained more than one burial so the number
of pots and other grave goods is often quite large. Indeed, in one of
the tomb chambers excavated at Lapithos in 1913 the remains of at
least six burials were found and almost 500 grave goods (pottery
vessels, copper and bronze tools, beads, earrings, spindle whorls etc).
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Eik. 3. EpuBpootuABwtr| @idAn (apiotepd)
Kal eAaoki (Oe&id) pe emuépouc pHeAaVES
Kal epuBPEG empdvelec. AdrnBog 1913
Tdopog I12A, ap. 2 (apiotepd) kar 1913
Tdopog 4, ap. 18 (CM A386) (5e&id).
®wt.: Rudy Frank kar ABavdoiog
AbBavaciou (e TNV guyevr| TIAPAXWPENON
Tou TpApatog Apxaiotritwy Kimpou)

Fig. 3. Red Polished ware bowl (left)
and flask (right) with partially black and
red surfaces. Lapithos 1913 Tomb 12A,
no. 2 (left) and 1913 Tomb 4, no. 18
(CM A386) (right). Photos by Rudy
Frank and Athanasios Athanasiou
(courtesy of the Department

of Antiquities, Cyprus).
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H kepapiki tng AamiBou katd v Mpwipn
kai Méon Emoxrj tou XaAkou

Katd ) didpkeia twv 300 f 400 xpdvwv xpriong tou vekpotageiou ato
Bpuoai tou dprma, ta oxrjpata twv ayyeiwv kai n kepapikr UAn uméotnoav
apketég alayéc. Ta Baoikd xapaktnpIoTikG Twv TPAIPWY TAQIKWY
ouvélwv eival ta peydAa ayyeia (kupiwg mpdxol kal appopeis), n mpo-
Tipnon otnv mhaotkr avdyhuen diakdopnon, kai n xprion evog xelpo-
mointou Timou kepapikig yvwaotoy pe tnyv ovopacia EpuBpootiABwtdg
pubpés. H EpuBpootiABwtr kepapikr, n ovopacia g omoiag dnAwvel
KOKKIVN oTATIV em@dvela, ftav oe xprion o€ Ao to vnoi katd tnv
Mpwipn kai t Méon Emoxr} tou XaAkou. Evtodtolg, undpxouv EexdBapeg
d1apopoTToIfoEI aTo TTEPIPEPEI OE TIEPIPEPEIT TOU VNoIoU OTo OXApa
TWV ayyeiwv, otnv eme&epyaoia g eEwTepIKG EMPAVEIGS TOUG Kal otV
Texvoloyia mapaywyric toug. H EpuBpootlBwtr kepapikr amd ) Bopeia
aktr mapouoidlel peyaitepo apIBP KEPAPIKWY OXNUATWV Kal GEPEl
o oUvBetn diakdopnon amd v kepapiki g idiag mepiddou oe GAAa
pépn tou vnoiol. Ta mepioodtepa ayyeia eivar kataokeuaopéva amo
kaBapouc, Aerrtdkokkoug, aoPeatolxoug Ao, pe oAU Aiya rj kaBoAou
eykAeiopata, €voei§n xpriong Aemdkokkwv AWV yia v mapaywyn
Twv ayyeiwv f/kar 6t o1 Aol autoi uméatnoav 61e§odIkr emeepyaaia
kai kaBapiopd. H emedveia twv ayyeiwv kahdmetar amé kahg moidtnrag
kar uPnAig cUATIVGTNTAG eMiXPIoUA KOKKIVOU-KAQE XPWHATOG. To éviovo
KOKKIVO XpWHa ToU eTMXpiopatog sivar amotéAeopa tng xpriong apyilwy
mhouaidtepwv o o&eidia Tou a1dfpou amd autolg Tou xpnalpomolfBnkav
Y10 TNV KATaoKeUr Tou 510U Tou 0PAtog Tou ayyeiou. Zxeddv OAeC o
HIKPEG PIGAEG €XOUV apaupPéG E0WTEPIKS Kal Pia Taivia otnv eCwTepIKr
emdvela, Kdtw amo 1o XelAog TouG, WG amotéAeopa Tou TPéTTou GTTtNoHG
ToUG. Ta pikpd pAaokid eixav padpo tov Aaipd kai To mdvw PéPog Tou
owpatdg toug (Eik. 3). O mo ouviBng tpémog diakdopnong twv ayyeinv
Atav n eyxdpaktn dlakéopnon, evw og avayAuen, TAaotikh pop@r
ouvavtovial gidia, amoguaeig, daktihiol kar opiféviiec Awpideg mvw
oe mpoxoug (Eik. 4). Ta eyxdpakta potiBa mepieixav Acukol xppatog
évBetn, aoPeatolxa UAn, n omoia tévie mepioadtepo TV aviibeon
avdpeoa otnv eyxdpaktn diakéopnon kar atny KOKKIvn, f§ padpn
ouABwpévn emedveia Tou ayyeiou.
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Eik. 4. MeydAeg EpuBpootlBwtég mpdxol pe avdylupn diakdopnon amd ) AdmnBo. Ané apiotepd mpog Segid:
917 Tdpog 1IB, ap. 4+ 1917 Tdpog 5, ap. 3 (CM Al49) «ai 1917 Tdpoc 14, ap. 2 (CM AI50). ®wt.: Rudy Frank.

Fig. 4. Large Red Polished ware jugs with relief decoration from Lapithos. From left to right: 917 Tomb IIB,
no. 4; 1917 Tomb 5, no. 3 (CM Al49); 1917 Tomb 14, no. 2 (CM AI50). Photos by Rudy Frank.

Early and Middle Bronze Age pottery from Lapithos

Over the 300 or 400 years during which the cemetery at Vrysi tou
Barba was in use, pottery shapes and fabrics changed considerably.
The earliest tomb assemblages are characterised by large vessels,
notably jugs and amphorae, a preference for relief decoration and
the use of a single hand-made ceramic fabric, known as Red Polished
ware. Red Polished ware was in use right across the island in both
the Early and Middle Bronze Age. There are, however, clear regional
differences in form, surface treatment and production technology.
Red Polished ware from the north coast has a richer array of forms
and more complex decoration than pottery in use at this time in other
parts of the island. Most vessels are made from well-levigated, calci-
um-rich sedimentary clays with few or no visible inclusions, suggesting
either the careful refining of clay or/and the use of fine-grained
sediments. The vessel surface is covered with a good quality, highly
polished red-brown slip, which was probably prepared from a clay
richer in iron oxide than that used to form the vessel itself in order
to produce the rich red colour. Small bowls were almost invariably
fired black on the interior and in a band below the rim on the exterior
and small flasks were often fired black on the neck and upper body
(Fig. 3). Incised decoration is quite common and relief decoration
appears in the form of snakes, knobs, rings and horizontal lines on
jugs (Fig. 4). Incised motifs were originally filled with a white lime

47
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Eik. 5. Xapaktnpiotikd payeipikod
ayyeio. AdmnBog 1913 Tdpog 51, ap. 10.
Qwt.: Rudy Frank.

Fig. 5. A typical cooking pot. Lapithos
1913 Tomb 5I, no. 10. Photo by Rudy
Frank.
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Aerrtékokkol aoPeatouxol inAoi xpnaipomoiiBnkav yia v mapaywyn
OAwv Twv UMWV ayyeiwy, pe e€aipeon ta peydha amoBnkeutikd ayyeia
ka1 Ta payelpikd okeun, Ta oTmoia aviikouv o€ o XovOPOEIOEIG TUTToUG TG
EpuBpootABwtrc kepapikrg pe okAnpdtepa, Adyw 6TTINong, ToIXWATA.
Ta payeipikd okedn, €101kd, mapoucidlouv Eexwplotd evolapépov
(Eik. 5). AutoU tou €iboug ta ayyeia, ta omoia omdvia tuyxdvouv tng
déouaag mpoooxg, ival peta&l twv onpaviikdtepwy Kai o agiéAoywv
ayyeiwv oe kdBe alivoho kepapikric. Ta payelpikd okeln émpere va mapa-
pévouv avBektikd otiq uPnAég Beppokpaaieg payelpéuatog kai mpdypatl,
napoucidlouv afloonpeiwtn TPOoapHOCTIKGTNTA aTn Asitoupyia Toug.
To oxrjpa toug eival woeldég, éxouv oxetikd Pabl owpa €tor wWote va
mopouv va diatnpouv t Beppdtnta, eupd atépio yia va dieukohivouv
v evamdBeon kar Ajyn tou gayntol, xapnAd Aaipd kai Ao&o mpog ta
ndvw Xeihog yia TV amotpoTr| umepxeiliong Kar peinon g e§dtpiong.
H dkpn Tou xeihoug Twv payeipikwv ayyeiwy ival emimedn €tol wote va
unv omdel elkoAa kai ol Aaég ivar tomoBetnpéveg aolppetpa- iva
¢to1 diapopgwpéva ta okeln wote va digukoAlvetal n ékxuon Kal 1o
oepPipiopa i n aviwwon kai petagopd touc. O1 Aaég epappdlovav otny
ewrepikr em@dveia kai dev diamepvoloav To TOIXWHA Tou Hayelpikou
okeloug (6mwg yivétav oxeddv og Ghoug Toug dMoug Tmoug ayyeiwy).
|d1aftepn mpocoxr divétav otnv amouyn TomKrg, a@vikrig aiénong
TOU TTGX0UG TOU TOIXWHATOG TOU ayyeiou OTo onpeio epappoyrg g
AaPrc. Katd tnv kataokeur Twv payeipikwy ayyeiwv 10 e0wTepIKS TOUg
Aeiaivdtav yia opoidpopen Peiwon Tou TaXoug TwV TOIXWHATWY, VK N
eCwtepikn emdveld Toug efte Epeve akdhumn, eite KaAutriétav pe Aermd
emixpiopa kar omdvia ouABwvdtav, agou n otiABwon Ba eumddIle n
Beppdtnta va diamepdoel Ta ToIxwpata Tou ayyeiou. H diakéopnon ota
Hayeipikd ayyeia mepiopidetal otig AaPég, apou ol extevei eyxapdéeig
Ba amobuvdpwvav tn Aeitoupyikétntd toug kai Ba ouvéBarhav oto
pdyiopd toug katd t didpkeia Tou Ynoipatog. 21a xapaktnpeiotikd Twv
HayelpIkwv ayyeiwv oupmepiAapPdvetal miong To KATWE XOVIPOKOKKO
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paste which further accentuated the decoration against the red
or black slipped surface of the vessel.

Fine calcareous clays were used for all vessel types except large storage
jars and cooking pots, which were made of coarser, harder-fired
varieties of Red Polished ware. Cooking pots, in particular, are of special
interest (Fig. 5). These vessels, which are rarely paid the attention
they deserve, are amongst the most remarkable and important ves-
sels in any ceramic assemblage. They had to be able to withstand the
heat of the cooking fire and indeed they show a remarkable degree
of adaptation to function. They are ovoid and relatively deep-bodied
in order to conserve heat, have large openings for adding and removing
food and a low neck with flaring rim to help prevent boiling over and
reduce evaporation. The rim end is flattened to strengthen it against
breakage and the asymmetrical handles are well suited to manipulating
the vessel in the fire as well as for pouring, lifting and carrying. In
order to increase resistance to thermal shock these handles are
attached to the exterior surface rather than inserted through the
vessel wall (as was the case with almost all other vessel types) and
care was taken to avoid sudden increases in the thickness of the vessel
wall at the point of attachment. Interiors were carefully smoothed
during manufacture to evenly reduce wall thickness. Exteriors are
either not slipped or covered with a thin slip and rarely burnished,
as this would have led to heat reflection and a less permeable surface.
Decoration is restricted to the handles as more extensive incision
would have weakened the vessels and increased the likelihood of
cracking during firing. Other distinctive features of cooking pots include
the use of medium-textured, hard-fired, iron-rich clays to produce
dark-coloured fabrics which were effective in retaining heat.

In the later years of the Early Bronze Age there is an overall decrease in
the size of vessels placed in the tombs and an increase in the use of finely
incised decoration, particularly on small bowls and juglets (Fig. 6). Pottery

Eik. 6. EpuBpootA\Bwtég mpoxoiokeg

Kal QIGAEG pe eyxdpaktn diakdopnon

and ) AdrmnbBo. Ané apiotepd mpog
8e€1d: 1913 Tdpog 4, ap. I7 (CM Al96)-
1913 Tdpog 20IA, ap. 12 (CM A244)- 1913
Tdopog 12A,

ap. 4 (CM A87) kar 1913 Tdgog 20IA,

ap. 6 (CM A73). ®dwt.: Rudy Frank

kar ABavdolog ABavaciou (pe tnv euyevi
TTapaxwpPnon Tou TuAuatog ApXdioTritwy
Kumpou).

Fig. 6. Incised Red Polished ware juglets
and bowls from Lapithos. From left to
right: 1913 Tomb 4, no. I7 (CM Al96); 1913
Tomb 20IA, no. 12 (CM A244); 1913
Tomb I2A, no. 4 (CM A87); 1913 Tomb
20IA, no. 6 (CM A73). Photos by Rudy
Frank and Athanasios Athanasiou
(courtesy of the Department

of Antiquities, Cyprus).
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Kepapikd Toug opa, okAnpd Adyw émnong kai mhouoio ot aidnpo-
1616tNteg ou PonBoloav ot ouykpdtnon tng Beppdtnrac.

Ta teleutaia xpdvia g Mpwipng Emoxrig tou XaAkod mapatnpeital
yevikr peiwon oto péyebog twv ayyeiwv mou evarmotiBevio otoug Tdpoug
kal Tautdxpova avénon otn xprion mepitexvng, eyxdpaktng diakéopnang,
€101Kd otig npIo@alpikég QidAeg kar otig mpoxofokeg (Eik. 6). Or otpoy-
YUAepéveg Pdoeig Twv NUIoQaIpIKWV @IdAwy, TPOXwV, TTPOXOToKwV Kal
HayelpIKQV ayyeiwv, eival xapaktneIotikd Twv Kepapikdy ouvoAwy. Or eri-
medeg Bdoeig, mou xapaktnpiCouv ta mpwipa oxrjpata tou Epubpo-
otABwtol pubpol, wotdoo diatnpriBnkav yia Tig peydAeg QidAeg ka
1a mBdoxnua amoBnkeutikd ayyeia. Mepikoi timol ayyeiwv eivar diakprtof,
Omwg o1 PIdAeg e MAaoTikég KopPidoxnpeg amo@yaeig kar o TUTmog TG
mpoxoiokng pe ogaipiké owpa (Eik. 6). Movoxpwpeg kar dixpwpeg
@IdAeg (To palpo kar kOKKIVO xpwpa Twv ayyeiwy eival amoté\eopa tou
diagopetikol Tpdmou GTNorg Toug) pe KopPIdoxnpeg amogyoeig oto
xefhog éyivav otadiakd dnuo@ieig eved n eyxdpaktn diakdopnan
epoaviCetal o éva eupltepo @dopa oxnudtwy amé 6,1 TPONYoUPEVWG.
Ta diakoopnpéva ayyeia ouxvd kataokeuddovtal pe ) xprion 1o
AerrdkokKwv apyihwv pelwpévng okAnpdtntag, Adyw tou Tpérmou drrnonig
TOUG, KAl €XOUV OTIATIVOTEPEG EMIXPIOTEG EMIPAVEIEG OE OUYKPION PE
ayyeia mou dev @épouv diakdopnan. Or Aemtdkokkol paiakoi Aol
mpotipolvtav didt frav mepioodtepo elmAactol. AUTEG ol TexvohoyIKég
dlapopotolifoeig deikviouy TI Ta ayyeia pe olvOetn eyxdpaktn
diakéopnon avijkouv oe dlapopetikég ahuaideg mapaywyrg, amd
TAEIOVETNTA TV TIPOOPICPEVWY Yia atmAr oikiakr xprion ayyeiwv. Emiong
mapatnpeital 6t katd kavéva o tdmog TG dlakdopnong oxetidetal

Eik. 7. Ayyeia Aeukriic Tpamtig kepapikig and ) AdnnBo. INdvw: 1917 Tdpog 9, ap. 5 (CM A678). Kdtw: And
aplotepd mipog 6e€id: 1917 Tdpog 4, ap. 24 (CM A675) 1913 Tdpog 14E, ap. 25 kai 1913 Tdeog 10B, ap. 6.

®wt: Rudy Frank.

Fig. 7. White Painted ware vessels from Lapithos. Above: [917 Tomb 9, no. 5 (CM A678). Below, from left
to right: 1917 Tomb 4, no. 24 (CM A675); 1913 Tomb I4E, no. 25; 1913 Tomb 10B, no. 6. Photos by Rudy Frank.
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assemblages are characterised by the use of round bases on small
bowls, jugs, juglets and cooking pots. Flat bases, which are typical
of earlier forms of Red Polished ware, were retained, however, for
large bowls, jars and storage vessels. Certain vessel types are
highly diagnostic, notably knob-lug bowls and so-called ‘gourd juglets’
(Fig. 6). Monochrome and bichrome (differentially fired red and black)
bowls with knob-lugs at the rim became increasingly common and
incised decoration appears on a wider range of shapes than on earlier
Red Polished. Decorated vessels are frequently made of finer clays
than undecorated vessels and softer-fired with more highly burnished
slips. Such clays were no doubt preferred because of their greater
plasticity. This suggests that vessels with complex incision are derived
from production sequences distinct from those of the bulk of the
domestic pottery. Consistent associations of decoration and shape
are also visible: for example, in a preference for fine incision on small
bowls and impressed relief bands on large storage vessels.

Red Polished ware continued in common use in the Middle Bronze
Age but a quite different ware with a light background and painted
decoration, known as White Painted ware, now made its appearance
on the north coast. White Painted ware vessels were quite rare initially
and of very high quality with a cream surface and bright red lustrous
paint (Fig. | left, Fig. 7 top). These early White Painted ware vessels
were also hand-made of fine, light-coloured and well-levigated
calcareous clays and are probably the work of Red Polished ware
potters on the north coast experimenting with new decorative styles.

In the early years of the Middle Bronze Age, another fabric, known as
Black Polished ware, also came into more frequent use. It is similar to
Red Polished ware but was fired in fully reducing conditions to produce
an entirely black surface. It was primarily used for the manufacture
of small vessels with highly polished surfaces and incised decoration
(Fig. 8). While some Black Polished ware was produced at Lapithos,
it is best known from the vast ancient cemeteries at Deneia, located
on the south bank of the Ovgos river in the central lowlands. Like
Lapithos, Deneia was a major centre of pottery production and many

Eik. 8. MehavoouBwtd ayyeia

and ) AdrmBo. 1913 Tdgog 201A,
apiBuof 22-23, 25-26 (CM A5I5, A522,
A533, A54l). dwt.: ABavdoiog ABavaciou
(e TNV euyevr) TAPAXWPENON

tou Tprpatog Apxaiotitwy Kimpou).

Fig. 8. Black Polished ware vessels from
Lapithos. 1913 Tomb 20IA, nos 2223,
25-26 (CM A5I5, A522, A533, A54l).
Photos by Athanasios Athanasiou
(courtesy of the Department

of Antiquities, Cyprus).
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pe to oxrjpa tou ayyefou. Na mapddelypa, n mepitexvn eyxdpakn
diakéopnon mpotpdtar yia TIG PIKPEG NUICPAIPIKEG QIFAES, EVE Ol
epmieateg avdyAueeg Taivieg yia ta peydha amobnkeutikd ayyeia.

O EpuBpootlBwitég pubpdg ouvéxiae va xpnoipomoleital eupéwg Katd
) Méorn Emoxrj tou XaAkoU, ev mapdMnAa évag Siagopetikdg pubpoc,
yvwotd¢ wg Aeukn I parrtd kepapikr, epgaviCetar autr Ty mepiodo otn
Bépeia akt. Ta ayyeia g Aeukig lpamtic kepapikig frav ohydpiBpa
apxikd kar oAU uPnArg Tmoidtntag, pe udAeuKeg EM@AVelEC Kal €viova
kKkkivn, ouAmve, ypartr diakéopnon (Eik. | apiotepd, Eik. 7 mévw). Autd
1a mpwipa ayyeia Aeukrig Ipamtic kepapikrg ftav ki autd xeipotointa
Kal KOTAOKEUAOWEVa PE AETTTOKOKKOUG, AVOIXTOXPWHOUG, AOPETTOUXOUG
mAouc. Eviexopévag ta ayyeia autd va ritav mpoiévia twv idiwv kepapéwv
mou mapriyav v EpuBpootiABwtr kepapikf otn Pépeia aktr, kai ol
otoiol Telpapatioviav o VEeg TeXVIKEG O1aKAGHNONG.

Ta mpwra xpdvia g Méong Emoxrig tou XaAkol akéun évag kepapikég
Tmog, yvwotd wg MehavootABwtdg, Gpxioe va xpnolpomoleftal eupéwc.
H MehavooulBwtr kepapikr opoidlel g EpuBpooulBwtrig alMd Ynvétav
og avaywyikég ouvBrkeg dmnong yia v mapaywyr €& ohokAfjpou
Hatpwv (dehavawv) emeaveiwy. Amavidrar kupiwg og pikpoU peyéBoug
ayyeia pe éviova ouABwpéveg emodveleg kal eyxdpaktn olakdopnon
(Eik. 8). Av kar n AdrmBog mapriye MehavoouABwtr kepapikh, evioltoig
autdg o kepapikdg pubpdg ivar Tmo yvwotdg amd Ta extevr, apxaia vekpo-
tageia otn Aéveia, otn vétia 6x0n tou OPyod motapod, otny Kevipik
medidda. H Aéveia frav, 6mwg kar n Admnboc, éva peydho kévipo
mapaywyrg kepapikic. Apketd kepapikd oxripata kar 1akoopntika
otoixeia ouvoEovtal amokAeIoTIKG pe TV kepapikr mapaywyn g Aével-
ag’. H avelpeon kepapikdv timwy mou oxetiCovial pe v mapaywyr
NG Aéveiag oe tdpoug g AarmiBou (Eik. 9), pag empémel to cupmépaopa
ot o ox€oeig Petall twv dUo autv peydhwv KolvotAtwy TTpémel va
fitav 161aftepa 1oxupég katd tn Méon Emoxr tou XaAkou. Or 6o koivétnteg
Bpiokovtal ota avtiotoixa o dkpa evdg onpaviikoy mepGopatog mou
diamepvd v opooeipd tou Mevtadaktiou.

Me 1o mépacpa tou xpévou n Aeukn l'part kepapikn €yive mepioodtepo
koivry otn AdmnBo kai o pepikols Tdpoug aveupioketal otig idieg
moodtnteg pe v EpubpootrBwtr kepapikr. H yparmtr diakdopnon
ota petayevéotepa ayyeia eivar ahapmig kar okoupdxpwpn (Kagé f
Haupou xpwpatog) kai dev diatnpeital TGvia eUKPIVWG aTnV EM@EAGveld
twv ayyeiwv (Eik. 7 0e€1d). 210 tehikd otddio g Méong Emoxrg tou
XahkoU umroPabpiCetal n moidtnta téoo g Epubpootwtric, doo kai
G Aeuknig MpamtAg kepapikig, eved epgaviCovtar véol tdmmol Hove-
XpwHNg kepapikic émwg n Mehavéxpiotn kar  EpuBpdxpiotn, mou
napoucidlovtal ouvexwg og auéavopevoug apiBuoug (Eik. 10). Autof
ol etayevéatepol TUTTON €ival KATAOKEUAOWEVOI PE OKANPH KEPAUIKN
0An, aAAG dev gival Téoo opoidpop@a Ynpévol 600 ol TIPOYEVESTEPO.
To xpwpa tou emxpiopatog moikikel amé KOKKIVO Og Ka@E, PEXPI Kal
ykpio, ato {610 pdAiota ayyeio. To otpwpa Tou emixpiopatog eival
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vessel forms and decorative styles in both Red Polished and Black
Polished wares are unique to this site’. The discovery of a number
of vessels that are clearly of Deneia type in tombs at Lapithos (Fig. 9)
allows us to suggest that relations between these two major settle-
ments, located at either end of the important Kyrenia Pass, were
particularly strong in the Middle Bronze Age.

Over time, White Painted ware became increasingly common at
Lapithos and is present in some tombs in similar quantities to Red
Polished ware. The painted decoration on these later vessels is mostly
matt, dark brown or black and not always well preserved (Fig. 7 right). £, 9 Auo EpuBpootABwTd ayyela
By the final phase of the Middle Bronze Age, both Red Polished ware  ari¢ 1) Aéveia, ta oroia Bpébnkav oe
and White Painted ware had declined significantly in quality and  tdpoug ot AdmnBo. Ané apiotepd mpog
several new monochrome hand-made fabrics, including Black Slip ~ 5&&id: 1917 Tdgog 9, ap. 16 (CM Al29)
and Red Slip wares, appear in increasing numbers (Fig. 10). These << 1917 Tdgog 78, ap. I (CM AI78).

. . ®wt.: Rudy Frank.
later fabrics are harder but less evenly fired than earlier vessels and
the slip colour often varies from red to brown to grey across asingle & - Two Red Polished ware vessels

. . . . . from Deneia found in tombs at Lapithos.
vesseI: Slips are thlr?ner, either matt or only lightly polished and o " o right: 1917 Tomb 9, no. 16
sometimes applied with a cloth or brush. Clays used to produce these  (cM AI29); 1917 Tomb 78, no. | (CM AI78).
vessels were not as well prepared and typically contain many more  Photos by Rudy Frank.
inclusions which often broke through to the surface during firing.
Incision, where it occurs, is usually thin and shallow and often executed
with a two-, three- or four-pronged tool (or comb) to produce multiple
linear and curvilinear or zigzag designs. The adoption of the incising
tool was a decisive development, which led rapidly to a loss of design
complexity and a significant reduction in the number and variety of
motifs across the island. Once past the experimental stage, it was
never used with the same precision or care as the earlier non-mechanical
incising tool to execute intricate motifs or to cover the whole vessel.
It allowed potters to work more quickly and with less attention and
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Eik. 10. Mehavoxpiota, Epubpdxpiota
kal dyiga EpuBpootABwtd ayyeia

and 1 AdrnBo. And ndvw mpog Ta KAtw:

1917 Tdopocg 14, ap. 4l 1917 Tdgog 2, ap.
14, Tdpocg 2, ap. Il (apiotepd) kai Tdpog
2, ap. 25 (6e&id). dwt: Rudy Frank.

Fig. 10. Black Slip, Red Slip and late Red
Polished ware vessels from Lapithos.

From top to bottom: 1917 Tomb 14, no. 4l;

[917 Tomb 2, no. 14; Tomb 2, no. Il (left);
Tomb 2, no. 25 (right). Photos by Rudy
Frank.
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Aemrtdtepo eite ahapméc, eite eAa@pwC oTIATIVE, Kal PEPIKES POPES
emaheipeto otnv eMAGvela Twv ayyeiwv pe tn xprion kdmolou updopatog
| eidoug mvérou. O1 iAol mou xpnoipgomolodviav yia TV Kataokeur
¢ Mehavéxpiotng i EpuBpdxpiotng kepapikrig dev etlyxavov Aetrto-
pepoUc kaBapiopoU Kal YeVIKWG EPTTEPIEXOUV TTEPIoOOTEPA eyKAEiopata
otnv Kepapikr UAn toug, Ta omoia katd tn didpkeia tng dmtnong
mpowBolvtav otnv e€wtepikr em@dveia twv ayysiwv. H eyxdpaktn
diakdopnon eivar Aerrt kai aPadric. Tumog ktévag fj mapépoiou epyaleiou
pe 6Uo, Tpia fj téooepa G6vtIa, XpNOIUOTIOIETO YIa TO OXNUATIOPG TTOA-
AaTAWV ypap IV, kapmmuAdypappwy A Qyk-(ayk poTiBwv. Znpeiwvoupe
6t n uioB£tnon Kkal xprion Tou ouykekpIpévou epyaleiou xdpaéng urrpée
kaBopiotik otnv e&AIEN g diakdopnong twv ayyeiwv o€ 6Ao to vnoi
kaBw¢ oAU alvtopa e€agaviotnkav ta oivleta potifa kar emmpdobeta
pelnBnke o apiBPGG Kai n moikiAia Twv dIaKooUNTIKWY OTOIXEIWV.

Metd 1o mépag tou melpapatikol otadiou To epyaleio autd dev
xpnotpomoifBnke moté pe v id1a akpifeia f mpoooxr (6mwg to
TTPOYEVEDTTEPO PN-HNxavikd epyaleio eyxdpa&ng) yia v ektéleon
mepfmhokwv potiBav rj v emkdhugn pe eyxapdeic* oAdkAnpou tou
ayyeiou. To ev Adyw epyaleio emétpee atoug Kepapeic va epyactolv
Mo ypriyopa kai pe Aiyotepn mpoooxn Kal EMopEvwG Ta amoteAéopiata
eival oxetikd anAd kar kaBbAou eupdviaota. Autég kar GMeG TexvoloyIkEG
aMay£g otnv mapaywyr kepapikig odrynoav otnv avtikatdotaon twv
OIAKPITWY, TTEPIPEPEIAKWY KEPAUIKWY Blopnxavicyv, amd pia opoloyevr
KepapIkr, o€ Teploplopéva oxfpata kai pe tumotoinpévn diakdopnon.

H yevikrj m@on g moidtntag g Kepapikrig mou evarmotiBeto padi pe
Toug vekpoUg ot AdrnBo katd ta teAeutaia xpdvia tng Méong Emoxrig
Tou XaAkoU ouvéPn tautdxpova pe v aténon tou apiBuol twv
petaMIK@V avtikelpévav atoug tdpoug. H onpacia autol Tou @avopévou
mapapével aképn acagri. Edkola pmopodpe va kataAfj&oupe oto
ouptépaopa 6t ol dvBpwmol g Aamrifou extipodoav ta pétalha
TepIoodtepo amd Ty kepapik kar 6t n mpolimdpxouoa aiodntiki, n
otoia ouvetéAeoe atnv mapaywyr] 1dowv Spopewv EpubpootiAfwtwy
ayyeiwv kar Aeukig Mpamtrg kepapikrig, mAéov dev ugiotato. Emi tou
mapdvtog, yvwpiCoupe mOAU Aiya yia v mapaywyr KePApIkrg otn
Bdpeia aktr katd tn didpkeia g akdhouBng Yotepng Emoxrig tou
Xahkou. H mapaywyrj kepapikic Oa yvwpioer pia véa dvbnon ota mpwta
xpévia ¢ Emoxrig tou Z16rpou, émwg gaivetar otnv mapouaia moAu-
dpiBpwv ayyeiwv ot tdpoug autr TG mepiddou evidg kal yipw armé 1o
alyxpovo xwpl6 ¢ AarmiBou.

Metdgppaon ota eMnvikd: Mapia Aikwpitou-Hhiddou
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the results are, not surprisingly, relatively simple and unimaginative.
These and other technological changes in the ceramic industry led
more generally across Cyprus to the replacement of regionally distinctive
ceramic industries by a more homogeneous range of fabrics with a
relatively limited array of shapes and more standardised decoration.

This overall decline in the quality of the pottery deposited with the
dead at Lapithos in the later years of the Middle Bronze Age coincides
with an increase in the number of metal artefacts placed in the tombs.
The significance of this remains elusive but it is difficult to avoid the
conclusion that the people of Lapithos now valued metal more than
pottery and that the earlier aesthetic, which led to the production of
so many beautiful Red Polished and White Painted ware vessels, was
no longer in place. At present, we know little about pottery production
on the north coast during the following Late Bronze Age. The ceramic
industry, however, revived in the early years of the Iron Age, when
it is again represented by numerous vessels recovered from tombs
in and around the modern village of Lapithos.

Inpeiwoelg / Notes

! Gjerstad et al. 1934: The Swedish Cyprus Expedition Volume . Finds and Results
of the Excavations in Cyprus 1927-1931.

2H ev Moyw Snpoaicuon avehipBn amd v umoypdpouca oe ouvepyaosia e To
Tprpa Apxaiotrjtwv Kdmpou. To épyo xpnpatodoteital amé to mpdypappa Shelby
White and Leon Levy yia apxaiohoyikég dnpoaiedoeic.

2 This is being undertaken by the author in collaboration with the Department
of Antiquities of Cyprus. The project is funded by the Shelby White and Leon
Levy Program for Archaeological Publications.

3 Frankel and Webb 2007. The Bronze Age Cemeteries at Deneia in Cyprus (Studies
in Mediterranean Archaeology 135), Savedalen.
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