Bethan Watts – 1700966		Bibliographical Exercise


For this bibliographical exercise, I have chosen to examine the Nouum Testamentum omne […], which was written by the Dutch humanist scholar Erasmus of Rotterdam, whose translation of the New Testament into the vernacular language contributed greatly to the furtherance of humanism and Christian scholarship during the Renaissance. Indeed, the translation of the New Testament gave way to other humanist works including Tyndale’s English New Testament (1526), amongst others.[footnoteRef:1] The text that I chose to examine is a third-edition printing of the translated New Testament and was printed in Basel in 1522 (therefore it is post-incunable). It is significant to note that Basel was significant to humanism during the Renaissance, due to the establishment of the printing press, which became a pivotal and essential device in the dissemination of humanist ideas, which in turn broadened humanist minds and contributed to the development of Renaissance scholasticism. As well as the first book of the Nouum Testamentum omne […], I have also chosen to examine its accompanying second text, of which I will comment upon later in this exercise. Below is the inscription of the Frontis Piece from the first text: [1:  Information provided on the description handout of the BUR 00117 (and APP ODS 010) manuscripts during the course. ] 


[within a wide border depicting the Revelation] NOUUM TESTA // | MENTUM OMNE, TERTIO IAM AC DI // | ligentius ab ERASMO ROTERODAMO recogni / | tum, non ꭍolum ad Græcam ueritatem, uerumentiam | ad multorum utriusqȝ linguæ codicum, eorumqȝ ue / | terum ꭍimul & emendatorũ fidem, poꭍtremo ad pro / | batiꭍꭍimorum autorum citationem, emẽdationem & | interpretationem, unà cum Annotationbus recogni / | tis, ac magna acceꭍꭍione locupletatis, quælectorem do | ceant, quid qua ratione mutatum ꭍit. Quiꭍquis | igitur amas ueram Theologiam, lege, cogno | ꭍce, ac deinde iudica. Neqȝ ꭍtatim offen / | dere, ꭍi quid mutatum offenderis, ꭍed expẽde, num in Melius mutatum | ꭍit. Nam morbus eꭍt, non iu | dicium, damnare quod | non inꭍpex / | eris. | SALVO UBIQUE ET ILLABEFA | CTO ECCLESIAE IVDICIO. | Addita ꭍunt in ꭍingulus Apoꭍtolorum epi / | ꭍtolas, Argumenta per eundem.

The book is written entirely in Roman type and is primarily in Latin (based on the Vulgate)[footnoteRef:2] with occasional Greek excerpts, such as the Greek paragraph that accompanies the Latin Apocalypsis on page 562. In terms of the pagination and collation of the text, the page numbers can be found at the headers of the pages. There were no missing pages or leaves, and the manuscript was complete. Additionally, the collation can be found at the foot of the page, and whilst it unusually includes the letter ‘V’, it excludes the letters ‘J’ and ‘W’. The format of the manuscript appears to be Octavo, as there are four main leaves, followed by three blank leaves. The ‘Statement of Signing’ of the book is as follows:  [2:  Royal Collection Trust, Desiderius Erasmus – New Testament, 1522 [online], available at: https://www.rct.uk/collection/1052035/new-testament.
] 

A – D⁴, E⁵, F - V - Z⁴, a - v - z⁴, A – V - Z⁴, &⁴
[bookmark: _GoBack]Aside from the borders of the Frontis Piece, the text features occasional wood-cut engravings throughout the text, primarily in the case of historiated initials and borders. Neither the Frontis Piece nor the colophon offer any indication towards the engraver, and it is quite plausible that many engravers collaborated to work on the illustrations of the Nouum Testamentum omne […]. It is worth mentioning that the wood-cut borders of the Frontis Piece depict figures such as “Fortuna” and “Opiniones”, almost as a microcosmic representation of the Revelation.
The Frontis Piece also fails to mention the date of publication and the printer, yet this information can be found at the end of the text in the colophon on page 562. Additionally, located at the colophon is the printer’s mark attributed to Johann Froben. Although Froben’s name is not mentioned explicitly within the text, his mark is easily distinguishable by the caduceus so often attributed to Froben. Froben’s loyalties lay with the “biblical humanists of the 1520s”, and as such his assistance in the printing of such works was essential to the dissemination of humanist ideas during the Reformation.[footnoteRef:3] An initial run of around 1,200 copies of Erasmus’ translated New Testament were printed by Froben in 1522 alone, a testament to his sympathies with religiously-minded humanists.[footnoteRef:4] Below is the colophon of the first book: [3:  Havens, Earle, Renaissance printers’ devices: essays on the early art of printing & the King Memorial Windows of John Hopkins University (Baltimore: Sheridan Libraries, 1971), p. 44]  [4:  Havens, p. 43] 


[colophon on page 567] FINIS NOVI TESTAMENTI TOTIVS, AD GRÆCAM | VERITATEM, VETVSTISSIMORVM’QVE CODI / | CVM LATINORVM FIDEM, ET AD PROBA / | TISSIMORVM AVTORVM CITATIONEM | ET INTERPRETATIONEM IAM TER | TIO ACCVRATE RECOGNITI, | OPERA STVDIO’QVE DES. | ERASMI ROTERODAMI | THEOLOGIAE PRO | FESSORIS. ANNO | [rule] | M. D. XXII.

	For the second part of this bibliographical exercise, I chose to compare the two editions of Erasmus’ Nouum Testamentum omne […] available. The second text is named In Annotationes Novi Testamenti Præfatio. On the whole, the texts had many similarities that one would expect, including the same printer, place of publication and the same font type throughout. It is interesting to note, however, that Froben’s mark is found at the colophon of the first text, whereas it is located at the Frontis Piece of In Annotationes […], perhaps to make location of the details of publication more explicit. Indeed, considering the first editions of the Nouum Testamentum omne […] had been widely received and accepted in humanist circles, it is possible that Froben need not fear the repercussions of printing a potentially radical book with religious purposes during the Renaissance. Both texts were written wholly in Latin, with occasional Greek inscriptions, and as such the readership would have been relatively wide. It is worth mentioning that both texts were donated from the private collection of Thomas Burgess, and were intended to be kept as a pair. The format of both texts are Octavo, and both texts feature pagination and collation. Interestingly, although the collation of the first text unusually included the letter ‘V’, in the second book it has been completely omitted along with the letters ‘J’ and ‘W’. Below is the ‘Statement of Signing’ for the second book (note: the book ends on Gg₃):
a. – z.⁴, A - Z⁴, Aa⁴ - Ff⁴, Gg₃
The most notable difference between the two texts, is that the colophon of the second book offers much more detail than that of the first, including a precise date to the printing of the book. Below is an excerpt of the colophon found on Gg₃: 
Anno ꭍalutis humanæ | M. D. XXII. | Menfe Februario.
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