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ACTIVITY
RESEARCH EXERCISE

-DEFINITION. What is a photobook?

-To sustain the development of your ideas we will follow this scheme to discuss the following
photobooks:

*Theme

*Layout

*Form

*Function

*Audience



Hannah Hoch/ Dada/
EXAMPLES

)
(R N
(4
kz?
- P b N
I B AT

. 41 ONH ' "NF 5 AN 2 - . R Ay o .0 SN ey ¢ A e e L e
o ol o e S b, o= S T S e S S i . o R A T ST A TR T

= v 2 e Lo s . - >3 S o e ey o e - = W gl A

o~ ‘o g Y -t e W 3 e & . N - i’ ﬂ » -

.€ = . § _- ST N \e & e~ - - '?" k‘? ik ’ .

-t amiTT L — e lW

Hannah H6ch, Untitled (Dada), (1922). Hannah H&ch, Indian Dancer: From an Ethnographic Museum, (1930).




Hannah H6ch/
EXAMPLES
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Cut with the Kitchen Knife, (1919-1920). Album (Scrapbook), (1933).



SHOMEI TOMATSU
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Shomei Tomatsu, Nagasaki, (1968).
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Masahisa Fukase/ Ravens/ 1986
EXAMPLES




Masahisa Fukase/ Ravens/ 1986
EXAMPLES

.

Masahisa Ukase (Hokkaido, Japan, 1934; d. 2012)
published Ravens, aka The Solitude of Ravens in 1986.

The work was made between 1975 and 1986 in the
aftermath of a divorce and was triggered by a mournful
train journey to his hometown. The photobook is a dark,
and impressionistic journey and has also been interpreted
as an insight into the postwar Japanese psyche. Ravens
starts at the site of the Hiroshima bomb and ends in
Hokkaido, focusing in on the ominous birds, cats, girls, a
solitary homeless man and, finally, his estranged wife, who
had left him after 13 years of marriage.

With Ravens, Ukase creates an impressionistic narrative
that merges the deeply personal, the sorrow and loss of
his wife, with the collective trauma of postwar Japan. What
we sense in these images more than anything else is
Ukase personality, the obsession with his ex-wife and the
identification with birds.



https://mackbooks.co.uk/products/ravens-br-masahisa-fukase

Moyra Davey/ Trust Me/ 2011

EXAMPLES

«— Back to Audio

@ Moyra Davey on Trust Me, 2011



https://www.guggenheim.org/audio/track/moyra-davey-on-trust-me-2011

Moyra Davey/ Trust Me/ 2011

EXAMPLES

Moyra Davey, Trust Me (detail), 16 prints, postage stamps, painter's tape and ink (2011).
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Carmen Winant/ My Birth/ 2018

EXAMPLES

My Birth, (2018).
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Carmen Winant/ My Birth/ 2018

EXAMPLES

My Birth, (2018).
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Carmen Winant/ Arrangements/ 2022
EXAMPLES
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https://shop.selfpublishbehappy.com/products/arrangements-by-carmen-winant

Justine Kurland/ Scumb (Society for Cutting Up Men’s Books) Manifesto/ 2022
EXAMPLES
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Scumb (Society for Cutting Up Men’s Books) Manifesto, (2022).


https://mackbooks.co.uk/products/scumb-manifesto-br-justine-kurland

Justine Kurland/ Scumb (Society for Cutting Up Men’s Books) Manifesto/ 2022
EXAMPLES

Scumb (Society for Cutting Up Men’s Books) Manifesto, (2022).
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https://www.youtube.com/watch?time_continue=44&v=TSIcsWGc1Zs&feature=emb_logo

Justine Kurland/ Scumb (Society for Cutting Up Men’s Books) Manifesto/ 2022
EXAMPLES

Scumb (Society for Cutting Up Men’s Books) Manifesto, (2022).
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Justine Kurland/ Scumb (Society for Cutting Up Men’s Books) Manifesto/ 2022
EXAMPLES

Scumb (Society for Cutting Up Men’s Books) Manifesto, (2022).
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Thomas Sauvin/ Beijing Silvermine /
EXAMPLES
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https://www.instagram.com/beijing_silvermine/?hl=es

Thomas Sauvin/ Beijing Silvermine /
EXAMPLES

BELJING SILVERMINE Y% Jt 52 4RH

GALLERY PHOTOBOOKS EXHIBITIONS / NEWS COLLABORATIONS

PRESS

ABOUT

CONTACT

¥¢ BOOKSHOP ¥%
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https://www.beijingsilvermine.com/

LaToya Ruby Frazier/ The Notion of Family | 2001- 2014/

E-THINKING HISTORY
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https://aperture.org/editorial/latoya-ruby-frazier-notion-family/

Walker Evans and Gordon Parks

RE-THINKING HISTORY
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LaToya Ruby Frazier/ The Notion of Family [ 2001- 2014/

E-THINKING HISTORY
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https://aperture.org/books/the-notion-of-family-4/

GORDON PARKS

STRUCTURAL RACISM - EARLY EXAMPLE

Lickely Split
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Gordon Parks, Segregation in the South, (1956).

Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS
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Gordon Parks, Segregation in the South, (1956). Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS
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Gordon Parks, Segregation in the South, (1956). Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

PART W ) |
BACKGROUND OF SEGREGATION
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Gordon Parks, ‘Life’ magazine spread published September 24, (1956).



STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

GORDON PARKS THE ATMOSPHERE OF CRIME, 1957

Gordon Parks, The Atmosphere of Crime, (1957).
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https://steidl.de/Books/The-Atmosphere-of-Crime-1957-0017233350.html

STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

Gordon Parks, The Atmosphere of Crime, (1957).

TEXT CONTINUVED FROM PAGE 50
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Deana Lawson, MoOMA PS1, New York /April 14 — September 05, 2022/




Bill Owens / Suburbia /1972/
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Katrin Koenning and Protick Sarker/ Astres Noirs/ 2016

EXAMPLES

Katrin Koenning and Protick Sarker, Astres Noirs, Chose Commune (2016).
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https://chosecommune.com/book/astres-noirs-trade-edition/

Antony Cairns/ CTY/ 2018

EXAMPLES

Antony Cairns

£59.00
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https://morelbooks.com/products/antony-cairns

Antony Cairns/ CTY/ 2018

EXAMPLES

Antony Cairns, (London, UK, 1981) is fascinated by the
idea of the city at night and for his larger project entitled
CTY he alludes to literary sources without making specific
reference. For instance he draws on science-fiction and
futuristic writing, like JG Ballard’s The Drowned World
(1962). Not only he uses that science-fiction literature as a
source but he also employs the visual codes of genre.

In this book he uses a metallic paper to reinforce the
almost abstract quality of the images. What he is doing is
taking a broad topic, a classic within photography, urban
spaces at night and finding collective resonances in that
particular environment. In that sense his images become
almost an extension of how he navigates and feels about
the city. An abstract, complex, metallic, palimpsest like
surface, where he seems to be exploring without a clear
direction. In that sense it becomes not a ‘real’ city but an
iImagined one like for instance the surrealist Paris in Louis
Aragon’s Paris Peasant (1926).

In his work the artist reflects on the urban landscape by
using technigues and technologies usually consider
obsolete. This recourse to processes and supports which
date from many decades ago - which could be considered
a long time given the relatively short history of the
photographic medium - permit Cairns to rethink and
rework individual images.

33



Antony Cairns/ London by Night/ 2018

EXAMPLES
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https://www.youtube.com/watch?v=2J4tL6ZyBPU&t=2s

Dorothea Lange and Sam Contis/ Day Sleeper/ 2020

EXAMPLES

Dorothea Lange and Sam Contis, Day Sleeper, Mack (2020).
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https://mackbooks.co.uk/products/day-sleeper-dorothea-lange-sam-contis-ed

Dorothea Lange and Sam Contis/ Day Sleeper/ 2020

EXAMPLES

Dorothea Lange and Sam Contis, Day Sleeper, Mack (2020).
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Dorothea Lange and Sam Contis/ Day Sleeper/ 2020

EXAMPLES
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Dorothea Lange and Sam Contis, Day Sleeper, Mack (2020).
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Zoe Leonard/ Al Rio/ To the River / 2016- 2022/

IMMIGRATION AND
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West /| 1871-1873/

IMMIGRATION AND

BORDERS

Timothy H. O’Sullivan/ Wheeler's Photographic Survey of the American
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Zoe Leonard/ Al Rio/ To the River / 2016- 2022/

IMMIGRATION AND
BORDERS
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Felipe Romero Beltran/ Dialect | 2020- 2023/

IMMIGRATION AND BORDERS
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Richard Mosse/ Broken Spectre [ 2022/

CLIMATE CHANGE




Richard Mosse/ Broken Spectre [ 2022/

CLIMATE CHANGE
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CLIMATE CHANGE
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TIE RIN, SUNDY 7 -

TERY SAVAGES.
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Arguifie Escandon and Yann Gross/ Aya / 2021/

CLIMATE CHANGE
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Joan Fontcuberta/ Herbarium/ 1983
EXAMPLES
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https://youtu.be/m5zxDX77gho?list=PLBACGBbr1vZUk3yXpJNjNwoDaND4_KsDR

Joan Fontcuberta/ Herbarium/ 1983

EXAMPLES
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Joan Fontcuberta/ Herbarium/ 1983

EXAMPLES

48



Karl Blossfeldt/
EXAMPLES

Adiantum pedatum, (1898-1926).

Acanthus mollis (Soft Acanthus, Bear's Breeches. Bracteoles with
the Flowers Removed, Enlarged 4 Times), (1898—-1928).
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THANK YOU

Estéfani Bouza: e.bouza-arnoso@uwtsd.ac.uk/ February 2026



