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The Frederick C. Robie House
The Robie House, designed by architect Frank Lloyd Wright, built between the years 1909 and 1910, has grown to become Frank Lloyd Wright’s, and worldwide, one of most influential buildings, showcasing the Prairie school design style that Wright so desired in his work, alongside being a precursor in the Modernism design movement. The house was built for Frederick C. Robie, an automobile fanatic and assistant manager of his father's manufacturing company. The aim for the house was to be of residence for Robie and his family, designed from drawings and ideas that Robie had created to show his ideal home. The building can be found in Hyde Park neighbourhood, in the south of California, near the university of California where Robie’s Wife attended and graduated. Wright created a meticulous design style for Robie and his family which has been seen as the model house for the prairie style for architects through its existence. The building was “Threatened to be demolished in 1957,” (Frank Lloyd Wright Foundation, 2021), Frank Lloyd Wright returned to the site to defend his work, describing it as a “cornerstone in American Architecture.” (Frank Lloyd Wright Foundation, 2021). The Frederick C. Robie House now stands as a model of the Modern Architecture and a steppingstone for architectural design and is preserved as a prided piece of American History.
This essay focuses on the analysis of Frank Lloyd Wright’s Robie House regarding the aspect of design idea and innovation, material and key features of the building.

Plan & Section Analysis
The plan of The Robie House is one of great exemplar of both the modern architecture and the prairie design style. The plan displays the three-story home with a sense of both mystery and fluidity, with a widely open plan. The staircase from ground to first floor sits tightly within the brickwork which wraps around a corner as a person enters the first floor. The art of wrapping a staircase around a corner brings a sense of mystery along with anticipation as no more than a slight extent of the first floor can be seen as the staircase ends, as pierced wood screens are placed around the open sides of the staircase. 
Each floor has multiple sub levels that become deceiving from the exterior. Allowing living spaces to be located above ground level furthering a sense of security and an interior authority whilst being able to overlook the street from a higher position. 
Games rooms are found on the ground floor with heating and laundry rooms. The driveway and three car garage, a rare sight in 1910, also connect to the ground floor level maintaining the flat plane of the building's exterior, with bedrooms and bathrooms located on the top floor, far above the ground which can be argued as a theory for safety, being much farther up than the ground level. This leaves all living areas on the first floor. With the secrecy of shadowing from rooflines and high-rise walls.  
A section through the building shows the multiple levels that stand on each floor, with each floor having sub levels, creating a distinct difference between each room and hallway. It also shows the dramatic cantilever of the roofline, with rooms built underlaying a steel structure which gives a deceiving look that it may be floating in section, behind the tall exterior walls.

Materials
Wright created a relationship between his work and his building materials to understand the difference in environment between each site, to apply himself to any scheme. Hoffmann states a quote from Frank Lloyd Wright “A greater triumph will be man’s when he triumphs through the nature of matter over the superstition that separates him from its spirits.” (Hoffmann, 1995, pg.1). Wright believed that each material present in his work had its own form and beauty that held the ability to create its own ornamentation and feature within a building, both interiorly and exteriorly. 
Throughout the exterior and at some points of the interior, Wright used longer, thinner Roman bricks to further accentuate the horizontal planes. Brick is the most popular exterior building materials as it is known to be robust and durable, with the ability to last a lifetime, alongside the low price of brick.
The roof is built in a low hip style with red orange tile, matching the colour scheme of the exterior brick wall of the building. Tiled roofing is highly durable and have minimal maintenance. The roof soffit has three step-up parts and is finished in a charcoal black, which contrasts and highlights to the red-orange brick walls and roof tile.  This also enhances the shadowing effect of the cantilevered eaves which create shadows around the building and its entries. Steel beams run underneath the roof exterior to make the dramatic cantilever possible. 
Wood runs through the interior, used through features such as the split panels, doors and staircases. As well as being robust and the properties to be able to be carved, cut and hand crafted, having the influence of a wooden texture within a building also relates a client back to the sense of nature, with a more grounded feel than a contradictory white wall interior.
Bands of glass pane windows and doors surround the building, giving glimpses of entry to natural light through spaces underneath the cantilevered roof. The window and door frames have dark tones from the outside with timber finish from the interior, both complementing its design style. The panels have curved lines and small stained pieces which add character to the design. Stained glass stormed into houses around the same period as the build of The Robie House, as the favoured choice of house owners. The windows open outwards, breaking the straightness of each elevation. 
Idea & Theories 
Frank Lloyd Wright introduced a variety of innovative ideas and design schemes that sculpted architecture and design. The Robie House showcases substantial cantilevered rooflines that shade exterior spaces. Connors states that “The roof has a prismatic quality and an air of independence from beneath it.” (Connors, 2010, p.2). The extreme cantilever of the roofline creates a darker atmosphere which can make a client feel both enclosed to the building and in a place of safety. Hoffmann states that spencer found the reasons to why Wright exaggerated his eaves in 1900 and found that “They excluded the sun from the upper rooms during the hotter hours of a summers day.” (Hoffmann, 1995, pg. 12). Steel Beams lay underneath the roof exterior to allow the dramatic roofline to be possible. The roofline was a relatively new and fairly avant-guard for its time as a higher pitched roof were favoured in the late 1890’s. 
The concept completely contradicts the traditional residential style with its continued surfaces, concealed entryways and voidness of traditional ornament and concept. The building showcases the idea of connectivity between the interior and exterior through its constant modern-mix-prairie style which had developed from the late 1890’s. 
Frank Lloyd Wright also links the building with its landscape using ‘knee walls’ which were a prominent part of the Prairie design style. The Frank Lloyd Wright Foundation Tour states that “Wright believed that a building should relate harmoniously to its environment.” (Frank Lloyd Wright Foundation, 2020). This is evident as the building remains flat throughout, which corresponds correctly to the site in which the building has been built, which is relatively flat and remains flat throughout the neighbourhood.  
The fine art movement around the year 1900 showed the merge of modernism art, predominantly using an array of colour and shape that merge to create pieces of art that tell a story or a scene in time. The link that could be made between the modern art style in comparison to Frank Lloyd Wright’s work lies in the open flow of the building’s interior. This is because each of the shapes created in plan and between the three floor levels flows openly, linking to the flow of shapes within the modern art style from 1900. 
Conclusion
In conclusion to the above, it is evident that The Robie House is an intricate and innovative style of design that truly shows the modern style with a twist of Frank Lloyd Wright’s Prairie style. 
The Plan and elevation highlight the confidence and innovating style that Frank Lloyd Wright had when manipulating the complex length of the X and Y axis on the site to create the building itself, through the building still in talks of the modern architecture debate and being used as somewhat a measuring pole for architects to create a building with the modern architectural style, shows the impact that the building has had on architecture worldwide. 
The success of this building could predominantly lie with the architect's ability to match architectural style with material so efficiently and create a building that positively responds to the harsh dimensions of the site with its long horizontal planes, creating a home for a family that fits in with its environment, due to colours and tones, yet stands out from any other building that stands around it. Along with this, Wrights incredibly structured floor plan, enabling fluidity through the building onto each floor, with the instinctive thought of shading, and privacy from others, from the cantilevered roofline, and living areas and bedrooms located above ground level. 
The overall status, depth of information into the building and the authority that it holds within architecture and design highlights the intent and thorough detail that the building holds, with none of the buildings main features arising to fame through fortuitous factors.
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