In this assignment I will be looking at the mural in Belfast of Frederick Douglass. I will look at the importance of the murals in Ireland, who Frederick Douglass is, why Frederick Douglass has been painted on the international mural and his connection with Ireland. Will also look at the painter of this mural and others he has done, and why he is important. 
I will start with the painter Danny Devenney. Danny is a self- thought painter, he had strong political connotations. A lot of his art- work was used as propaganda. But today things are different, Danny has moved in a different direction. He still has his political 
Danny Devenney at the age of 15 years old, started volunteering for the IRA. In 1973 he got shot three times while robbing a bank. It was while he was serving his prison sentence for this, that he started his artistic career. He first started doing illustrations for the Republican News, these were smuggled out of the prison and published.  In 1976 he was released and worked as a political activist for the Sinn Fein magazine. Two years later he was back in prison, after the whole editorial team were arrested. This resulted in the magazine’s office closing- down. Danny served nine months, it was after his release that he started to painting murals, as a protest- against the conditions that had been applied to political prisoners. 
Danny’s murals conveyed messages of the struggles for freedom, evoked images of armed IRA Volunteers, he also wanted them to represent the important events in Ireland’s history, like the hunger strikes, he painted the mural of Bobby Sands one of the most well- known hunger strikers, who died in the Maze prison in Northern Ireland, from hunger striking. During the troubles Danny Devenney and fellow Irish artist Marty Lyons, painted murals they hoped would influence change, give a voice, and create the identity of their community.
Other murals he did, celebrated the Irish culture language. In 2003 a wall named “The International Wall” or “Solidarity Wall” was started. Danny have been involved with this, and in 2006 painted Frederick Douglass.[footnoteRef:1]  [1: https://www.widewalls.ch/artists/danny-devenny ] 

Frederick Douglass, who’s original name was Frederick Augustus Washington Bailey, was born a slave, on a plantation in the state of Maryland USA. According to historian Dickson J Preston, Douglass was born in February 1818. Douglass himself never knew when his birthday was, as he was separated from his mother in infancy, which was a common custom in this part of Maryland. Douglass lived with his grandparents until he was separated from them. At the age of six Douglass was moved to the Wye House plantation, which was owned by Welsh Puritan Edward Lloyd. In later life Douglass spoke extensively of this plantation’s brutal conditions, which at its peak owned over 1000 enslaved people. Today this house is still own by the family, its on its 11th generation and is now a National Historic Landmark. [footnoteRef:2] [2:  Gatewood Jr., Willard B. 1981. "Frederick Douglass and the Building of a 'Wall of Anti-Slavery Fire' 1845–1846] 

Douglass was sold onto the Auld family, where he was sent to serve Hugh Alud in Baltimore. Living in a big city Douglass got see how slaves there got to live like freemen, this was very different to what he had witnessed living on plantations. This was the start of what he wanted, on how he wanted to live in the future. Hugh’s wife Sophia made sure he was clothed and fed properly, giving him a bed with sheets to sleep in. she started to tutor him, teaching him the alphabet, but her husband strongly disapproved, his beliefs were that if slaves learnt to read and write, it would give them the desire for freedom. For Douglass this was his “first decidedly anti-slavery lecture”. But this did not deter Douglass, he had now had a taste of learning, so he started to learn more from the local white kids in the neighbourhood, observing the writings of the men he worked with. 
Over the next few years, he was moved to other places, although still legally own by Hugh Alud. At one plantation he taught other slaves to read the New Testament, at Sunday school until it was closed- down. At the age of 16 he sent to work for a poor farmer, who’s reputation was as a “slave breaker”. After more whippings and beatings than he can remember, Douglass finally rebelled and fought back. Douglass later wrote “You have seen how a man was made a slave; you shall see how a slave was mad a man”. 
Douglass eventually ended back in the city, where he met and fell in love with a free black woman Anna Murray. This inspired Douglass even more to gain his freedom. With Anna’s support, money and a sailor’s uniform, he managed to escape and make his way to New York city, where he stood on free soil for the first time. It was not long be Anna joined him and they married. Douglass soon became an Abolitionist and Preacher, he joined several organisations and became friends with William Lloyd Garrison, who was white Abolitionist. Douglass protested- against segregated transportation. In 1843 he joined other speakers in the American Anti-Slavery Society, on a six- month tour round meeting halls, in the Eastern and Midwestern states. While he was on this tour, he was frequently accosted by slavery supporters, Douglass at one place was chased and beaten in front of a Quaker family, who kindly took him in.
Douglass wrote “I have no love for America as such. I have no patriotism. I have no country. What country I have,” Douglass was free, but not legally free. At this time, he wrote his first autobiography. “Narrative of the Life of Frederick Douglass an American Slave”, the book was published in 1845 and despite the sceptics, it was an immediate best seller. Which was great news for Douglass, but the publicity worried his friends and mentors, as it could draw the attention of his “ex-owner” Hugh Alud, who could then try to get his “property” back. So, Douglass travelled to Ireland, like many other former slaves.[footnoteRef:3] [3:  Frederick Douglass, The Life and Times of Frederick Douglass 1817-1882, Christian Age Office, 1882. ] 

Douglass arrived in Ireland just as the Great Famine began. The Great Famine lasted around 7yrs, around 1 million people died, over a million fled the country, many to America. This time also saw a big change in Irelands demographic, political and cultural landscape. 
Douglass could not get over the feeling of freedom he felt in Ireland. He wrote “Eleven days and a half gone and I have crossed three thousand miles of the perilous deep. Instead of a democratic government, I am under a monarchical government. Instead of the bright, blue sky of America, I am covered with the soft, grey fog of the Emerald Isle [Ireland]. I breathe, and lo! the chattel [slave] becomes a man. I gaze around in vain for one who will question my equal humanity, claim me as his slave, or offer me an insult. I employ a cab—I am seated beside white people—I reach the hotel—I enter the same door—I am shown into the same parlour—I dine at the same table—and no one is offended ... I find myself regarded and treated at every turn with the kindness and deference paid to white people. When I go to church, I am met by no upturned nose and scornful lip to tell me, 'We don't allow niggers in here!'”.[footnoteRef:4]  [4:  Frederick Douglass, The Life and Times of Frederick Douglass 1817-1882, Christian Age Office, 1882, pg 205.  ] 

Douglass spent 2yrs touring Ireland and Great Britain, giving talks in churches and chapels. While in Ireland he met and became good friends with Daniel O’Connell an Irish Nationalist. Douglass said that O’Connell was a great inspiration. Daniel O’Connell was a big part of Irelands history. He was a political leader of Ireland’s majority Roman Catholic’s, he mobilised them help secure Catholic Emancipation, had a seat in Parliament in the United Kingdom. But he was also a renown international abolitionist. Speaking out against slavery in the United States, even though he relied heavily on funds from there. O’Connell refused to accept any money from slave owners. This did cause problem’s, when he organised an abolitionist petition, Bishop John Hughs of New York urged fellow Irish American’s to not sign it, so not to inflame further anti-Irish nativist sentiment. This did not stop O’Connell from his anti-slavery talks, crowds still flocked to listen to him, it was at a talk in Dublin that, Frederick Douglass walked in and heard O’Connell explain to the audience.
 “I have been assailed for attacking the American institution, as it is called,—Negro slavery. I am not ashamed of that attack. I do not shrink from it. I am the advocate of civil and religious liberty, all over the globe, and wherever tyranny exists, I am the foe of the tyrant; wherever oppression shows itself, I am the foe of the oppressor; wherever slavery rears its head, I am the enemy of the system, or the institution, call it by what name you will.
I am the friend of liberty in every clime, class and color. My sympathy with distress is not confined within the narrow bounds of my own green island. No—it extends itself to every corner of the earth. My heart walks abroad, and wherever the miserable are to be succored, or the slave to be set free, there my spirit is at home, and I delight to dwell”.
This forming a great connection and friendship between to two men. Both fighting for a cause, to be free, to be not persecuted for what they want for there fellow men. Douglass was a big supporter of O’Connell and his fight for Catholic Emancipation. Douglass went on to be involved in President Lincoln’s Emancipation Proclamation, which declared the freedom and ended slavery in 1863.[footnoteRef:5] [5:  Patrick M Geoghegan, Liberator Daniel O’Connell The Life and Death of Daniel O’Connell1830-1847, Gill & Macmillan Dublin, 2010. ] 



The Political murals in Ireland were painted by both sides. The Protestant / Loyalist’s murals feature a lot of William of Orange, who later became King William III, he achieved this after sailing to Ireland and defeating, Scottish Catholic James II and his supporters known as the Jacobite’s. One hundred years after the battle of the Boyne, the Orange order was formed, which celebrated its victory. Over the years on the 12th July, protestants marched through the streets with bands and banners, the banners were painted with scenes of British Imperial power, biblical stories, and King William of Orange. At the start of the twentieth century, these scenes began to be painted onto walls, other scenes were added over the years. As the political situation changed, so did the themes of the murals, at the height of the troubles the murals became heavy with military imagery. But once the peace process was well on the way, the Loyalist came under pressure to make changes, those who did not share their political aspirations, or fear the Loyalist paramilitary groups, called for the mural themes to change, along with clergy and ex-prisoners, who did not want military imagery to influence the younger generation. Some were changed to depict historical themes, connections with Scotland and the United States. In East Belfast they painted local ‘famous sons’ C.S Lewis and George Best. Loyalist Paramilitary leaders have struggled to give up control of its walls, but they have and today the murals are now more, Unionist than Loyalist, they show the hopes, fears and the need for wider community. 
Republican murals did not start appearing in Northern Ireland till later, due to it being a one-party unionist state for 50 years, and having a partisan police force, enforcing public space to be Unionist. This however changed in 1981, with the hunger strikes. Massive rallies showing their support for the demands of the hunger strikers started, along with republican youths who started painting murals, ‘drawing support’ for the cause. The hunger strike murals started to show them as being victorious against the British government, who were being portrayed as the criminals. Murals of the IRA with balaclava’s on also started to appear, along with election murals, these started showing up more after, Sinn Fein argued with in the Republican party that electoral struggle, was just as important as the armed struggle. 
There is a noticeable difference between Loyalist and Republican murals. The Republican’s have a mythical and deep well of history, which has inspired a lot of there murals, like brawny Celtic warriors, the 150th anniversary of the famine saw many murals representing this, as well as depictions of victimhood from those that resisted the 1798 United Irish rebellion, and the 1916 Easter Rising. Republican murals also covered International struggles, showing their support for various appressed groups, from East Timor to Palestine and others. There are also murals of global icons such as, Frederick Douglass, Nelson Mandela, Che Guevara and many more. Republican side had artistic and political freedom, unlike the loyalist side.[footnoteRef:6] [6:  https://billrolston.weebly.com/the-history-of-murals-in-the-north-of-ireland.html] 

To this day loyalist paramilitary groups have found it hard to move on, to remove the guns from their murals, to show how times have moved on. Unlike the republican’s who have had a more sense of vision, have moved with the times. A lot of the more political murals have been destroyed, by the mural artist themselves, because the political point the made is no-longer relevant today. So new ones have been painted representing what is happening in the world today, like the mural of George Floyd, supporting BLM and the fight against racism, showing support for the NHS during the covid pandemic. 
The Northern Ireland murals have a longer continuous tradition than anywhere in the world. Showing the hopes, fears, and beliefs of a divide country. What the future and political developments hold, the one thing we can guarantee, is the murals on both sides will continue to speak to the people and world. They have become an important part of Northern Irelands history. As for Daniel Devanny the mural artist and former member of the IRA. Today he is committed to the peace process, working together with fellow artist Mark Ervine, who is the son of a prominent loyalist leader. Together they are promoting tolerance and peace, bringing divided communities together with murals they paint together. The republican and the loyalist working as one. 
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