Exhibition 
Preparing/Planning
To prepare for my exhibition, I need to clean the display area, which includes brushing and mopping the floor and preparing the walls for the artwork. This might involve filling holes with filler from the artwork I will be removing and painting the walls in my preferred colour to enhance the presentation. Planning what work will be displayed with what style of frame, what size they will be, will they will be hanging up, how will they be lit? Our class, as a collective, have already decided we are marketing the exhibition by advertising it on Instagram. We're encouraging everyone to share it on their own profiles and invite their family and friends to visit.
Scheduling the timeline
The exhibition opens on July 22nd, and I will need two weeks to prepare comfortably. Preferably starting on July 8th, I plan to spend two to three days cleaning the area, including the floor and walls. This involves preparing the walls to hang my work, smoothing them out, and painting. I estimate one to two days will be needed to print and mount the artwork. I'll need to decide on the image sizes, ensuring I’m not rushing and allowing time for any errors. The remaining time will be spent writing an artist statement and labelling the work. I will print and frame my statement as well.
Discussion:
I’d like the focus of my exhibition to be on how colours and shades can evoke various emotions. Specifically, I want the work to highlight more sinister and mischievous feelings, serving as both an example and a reminder of why we interpret certain images as unsettling. I’m planning for the viewer to leave with the realization of why they found my photographs sinister and ask themselves why do I find these images sinister.
Colours and shades greatly affect sinister and mischievous emotions by evoking unease and curiosity. Dark hues like black and grey create a mysterious, threatening impression, while dark reds add intensity. Sharp contrasts with these dark tones make the scene feel more unpredictable and keep viewers on edge.
Displaying my Work:
To portray the intended emotions have further influence on the narrative, I would like the wall to be painted black. Since my photos include a lot of dark shades, painting the wall black will help emphasize my use of red and orange colours. I will be displaying my work in A2 dimensions (16.5 x 23.4 inches) I’ve narrowed my images down to three that I think are most appropriate, I want the gap between photographs to be an even 12 inches. This will look neat and professional. Complemented with a thin black wooden frame from Amazon for 20 pounds. The lighting in the university is already very adequate for reducing glare and enhancing my images, it’s well lit. While keeping in mind that the wall is black with dark images. I do not need any ancillaries or additional equipment. The images will be resin coated because it’s cost effective.



Chosing Artwork
Here are the photographs I've selected, refined to the three that best illustrate my theme. These images are carefully chosen for their ability to build a cohesive narrative around the sinister and mischievous qualities of red and dark shades. Each photograph complements the others, enhancing the overall story with their distinct yet interrelated elements. The images collectively evoke a sense of intrigue and unease, capturing the essence of mischief and mystery. Together, they create a compelling visual exploration of how colour and a lack light can alter our perception and evoke deeper emotional responses.
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Artist statement
My series of photographs delve into the psychological impact of colour, specifically the use of red and dark shades to evoke sinister and mischievous emotions. Each of the three images explores this theme through different subjects and settings, utilizing the bold intensity of red juxtaposed with deep shadows to create an atmosphere of unease and intrigue.  The first image features a white car with its headlights on in the middle of a car park, the interior glowing ominously red, creating an eerie focal point. The second photograph captures a man in a black outfit walking down a wet street while holding a red glowing ball, the amber streetlamp reflections casting a haunting glow on the damp ground. The third image connects the narrative, showing the same man staring into the glowing red boot of the car from the first image, his face bathed in red light. The camera angle deliberately obscures the boot’s contents, heightening unease and intrigue. Through these images, I aim to evoke suspense and provoke curiosity, exploring the emotional power of colour and light.

Reflecting
I believe I have carefully considered all the necessary aspects for preparing an exhibition and have diligently worked on developing my skills in the process. I am genuinely excited about the upcoming exhibition next year. I look forward to presenting my work and am eager to continue enhancing my abilities. Additionally, I am considering experimenting with new methods of display for the next exhibition, which could offer a fresh perspective and innovative approach to showcasing my work.
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