

In the light of one of your visits, examine the arguments for and against removing monuments OR buildings from their sites in the landscape to the safekeeping of the museum.


Before the opening of open-air folk museums, like that of Saint Fagans National Museum of History, the moving of buildings was considered rare (Mills, 2016: 109). Instead of moving buildings, they were often copied and replicated for attractions and theme parks (Mills, 2016: 109). Once open-air museums began to open, the act of moving and placing buildings in these institutions for heritage purposes began (Mills, 2016: 109). There are a number of arguments both for and against in regard to the moving of buildings.  

Perhaps the largest argument for the moving of buildings is for the conservation and preservation of heritage that is in danger. It is common to question how St Fagans came to acquire their collection of boasting over forty buildings from across Wales (Mason, 2004: 20). Although few people do assume that the Museum simply picks and chooses what buildings they want, this is not true. The museum follows a strict policy of ‘conservation in-situ’ unless that building is of significant cultural value and under threat of demolition (Mason, 2004: 24). Perhaps the most recent example of this is the moving and ongoing reconstruction of The Vulcan Hotel at St Fagans (National Museum Wales, 2012). The Vulcan was originally built in 1853 on Adam Street in the centre of Cardiff (Cable, 2012: 60). The pub was engrained within the Irish Community of Cardiff until its final closure in 2012. Due to its cultural importance to the residents of Cardiff and its imminent demolition, it was donated to Saint Fagans National Museum of History (National Museum Wales, n.d.). It was carefully deconstructed in 2012 and is currently under reconstruction, expecting to be completed in 2019 (National Museum Wales, n.d.). While heritage is being moved away, this process prevents it from being destroyed entirely and gives it a new lease of life as an exhibit (Kirshenblatt-Gimblett, 1998: 150). Although this process only provides a small snapshot it allows for the physical representation that can educate future generations of the ‘lost’ Welsh past (Mills, 2016: 109, Poulis, 2010: 171). 

St Fagans Museums does wonders in creating an aura of authenticity around its collection (Mason, 2004: 19). By their careful deconstruction process they are able to present these buildings being ‘authentic’ in everything except their original co-ordinates (Mills, 2016: 113). Mills (2003 cited in Mills, 2016: 111) writes that the space within an open-air museum succeeds in blurring the lines between the exhibits and heritage sites. The layout of the museum attempts to show how the buildings would have looked in their original location (Mason, 2004: 26). Those that would have been in a rural setting are placed on the outskirts to try and replicate the original setting (Mason, 2004: 26). The more commercial and social buildings are all placed within the ‘village square’ for the same purpose. Arguably, the genuine articles are needed to create the effect of authenticity throughout St Fagans.
Map of Saint Fagans Museum layout, after Saint Fagans National Museum of History





















The workers and apprentices at St Fagans provide the visitors with a variety of different experiences within some of these buildings. Visiting the Smithy gave me a personal sense of nostalgia, however for the majority of people, it would be the first time they experienced a Blacksmiths workshop. While this trade could still take place outside or in a purpose built structure, having the genuine article gives off a sense of character and truth (Mills, 2016: 113). Conservation should not just be about the preservation of the physical material, but the history and values associated with that material (Poulos, 2010: 172). Linking this idea with the Blacksmith, the noises and the smells that accompany the blacksmith trade are as much part of the building as the stones that build it. 

Mason (2004: 18) writes that one fundamental way to claim and secure our cultural identity is through our past and in turn our heritage. A tradition that seems to have continued from the early open-air museums is the moving of buildings to assert a notion of ‘national identity’ (Mills, 2016: 112). Simply the creation of a National Museum is an assertion of our identity in its self (Mason, 2004: 18). St Fagans collection as a whole dates from the Iron Age up to the late 20th Century and comes from all corners of Wales (Mason 2004: 19-20). Looking at the collection as a whole, you can arguably see the national identity of Wales being presented (Mason, 2004: 19). It is only when you look at the buildings on an individual level that the specific, local and/or regional identity comes through. The moving of the Tollhouse from Penparcau, Aberystwyth to St Fagans in 1962 (National Museums Wales, n.d.) gives visitors access to its local history. If the building was kept in the community, significantly less people would know of its history regarding the Rebecca Riots (National Museums Wales, n.d.). In this sense the moving of buildings to a national museum allows a greater access to lesser known local histories. However, is the notion of Welsh identity and culture is being presented fairly and correctly to visitors? (Mason, 2004: 19). 

We must question the ethics that come with the moving of a building from its original location, for the purpose of preservation. While the process is debatably for the greater good of protecting our ‘national’ heritage, it is removing an aspect of the local history and identity. “Can buildings in their new locations ever retain any of the nuances of time and place, which were embedded in-situ” (Mills, 2016: 109). It is often when buildings can no longer sustain themselves economically that they are ‘rescued’ from demolition by museums (Kirshenblatt-Gimblett, 1998: 151). Although the destruction of the original is prevented, their second chance of life is to be “economically viable representations of themselves” (Kirshenblatt-Gimblett, 1998: 151). The Vulcan Hotel for example, will be carefully rebuilt using the original bricks and tiles to recreate a building instantly recognised by the Cardiff community (National Museums Wales, n.d.). While the exterior will remain untouched, the inside is to be refurbished as it was in 1915 instead of 2012 when it was taken down (National Museums Wales, n.d.). This decision means that the modern community of Cardiff will not recognise their once local pub. In this case St Fagans appears preserve this building as a representation of past generations (Poulios, 2010: 181). Once rebuilt in St Fagans, The Vulcan Hotel will once again be a working pub ‘family friendly’ pub (National Museums Wales, n.d.). The experience of this building will be sculpted by the museum and the ‘original’ atmosphere that accompanied a ‘working mans pub’ will be no more (National Museums Wales, n.d.). By moving this building in particular the Museum is able to preserve its physical being, however, making it economically viable means it will certainly be an altered, false experience of the real deal (Mills, 2016: 112). With any building that has such a long and complex history, how the building is presented can be a very difficult decision (Poulios, 2010: 173). Any decision that is made will indeed favor certain values and opinions at the expense of others (Poulios, 2010: 173).  It may be because of examples such as this as to why some people may consider buildings being moved to serve a desired economic purpose instead of protection and conservation (Araoz, 2011: 58). The Vulcan Hotel exterior when on Adam Street, Cardiff, 2006.
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“Wales is a singular noun but a plural experience” (Dai Smith, 1984 cited in Mason, 2004: 23). As mentioned before, Wales having a National Museum is an assertion of Welsh identity in itself, the presentation of this identity if where problems can arise (Mason, 2004: 18). Moving buildings across Wales to St Fagans has allowed for a central hub where these structures are able to represent who we are and differentiate our customs (Mills, 2016: 109). This notion can become complex as the collection can be seen as a celebration of Welsh heritage, but may also be telling us “how to locate ourselves in that story” (Mason, 2004: 19).  While these buildings do create a sense of us belonging to our Welsh history, there may be instances where we may feel disconnected (Mills, 2016: 109). The Newbridge War Memorial for example may represent a small collection of specific people, it was originally built in 1939 and donated to St Fagans in 1995 (National Museums Wales, n.d.). Placed in St Fagans, this monument may now represent the effect that the First and Second World War had on Wales as whole. When it’s original position, it would have represented the impact these wars had on a very specific community. Through moving this monument, it has changed from a small communal icon to that of a reflection of national identity. 

Inside the notion of ‘National identity’ there are a number of sub-cultures and rifts, notably the Welsh North, South divide. While to Llainfadyn Cottage featured in St Fagans Museum is part of Welsh heritage, it is notably Northern Welsh heritage (National Museums Wales, n.d.). It was originally built in 1762 and moved to the museum in 1956 from Snowdonia (National Museums Wales, n.d.). Viewed on it’s own it is in fact a representative of the Northern Welsh past, with reference to it being typical cottage for that region (National Museums Wales, n.d.). It was when you begin to group together these individual structures and promote that they represent everyone within the wider culture (Poulios, 2010: 172). A person from Southern Wales may look upon this building as part of Welsh history but not their own personal view of their culture and identity. 

A question of authenticity comes to mind within the discussion of moving buildings. Arguably simply the act of putting artefacts into museums automatically authenticates them, with buildings in particular the sheer size tells visitors they are the ‘real thing’ (Mills, 2016: 113). As I mentioned above with the refurbishment of The Vulcan Hotel, it is apparent that to the museum, authenticity lies in the past (Poulios, 2010: 181). It is up to the St Fagans Museum as to which part of the buildings past is to be represented. Despite the Museums efforts to place the buildings within their original environmental context, there are a number of issues. At the center of the museum lies the ‘village square’, the buildings presented in this particular context were chosen for their social and commercial properties (Mason, 2004: 26). The dates of these buildings range from the 1700s-1900s and were acquired from all over Wales, meaning they had never existed within the context of each other before the museum (Mason, 2004: 26). This fabricated place may be giving visitors a false experience of a typical Welsh village. If these buildings had never been moved, you would be able to experience them in their own original environment, something that the Museum has debatably taken away (Mason, 2004: 26). When looking at the moving and presentation of heritage from this standpoint it is easy to assume that St Fagans approach to heritage is false theatrics. 

There are a plethora of reasons for each side of the argument for and against moving buildings from their landscape and into museums. For many, if left to their own devices, the buildings would be left in a state of ruin or demolished entirely. It appears in the majority of cases that presenting these buildings away from their environment is the much preferred method when compared to losing heritage entirely. Although museums do face a number of issues and questions with how these buildings are exhibited, they are given a new lease of life instead of rubble. 








Bibliography

Araoz, G. 2011. Preserving Heritage Places Under a New Paradigm. Journal of Cultural Heritage Management and Sustainable Development. 1(1). 55-60.

Cable, J. 2012. Protest in Action: An Examination of the Production, Media Representation, and Reflexivity of Protest Group Communications Strategies and Protest Tactics. Unpublished PhD thesis, Cardiff University. 

Kirshenblatt-Gimblett, B. 1998. Destination Culture: Tourism, Museums, and Heritage. Los Angeles: University of California Press. 

Mills, S. 2007. Moving Buildings and Changing History, in Moore, N and Whelan, Y (eds.) Heritage, Memory and the Politics of Identity: New Perspectives on the Cultural Landscape. London: Routledge. 85-95. 

Mason, R. 2004. Nation Building at the Museum of Welsh Life. Museum and Society. 3(1): 18-34. 

National Museum Wales. N.d. The Vulcan Hotel. Available from: https://museum.wales/stfagans/buildings/the_vulcan_pub/ 

National Museum Wales. N.d. The Tollhouse. Available from: https://museum.wales/stfagans/buildings/tollhouse/ 

National Museum Wales. N.d. Newbridge War Memorial. Available from: https://museum.wales/stfagans/buildings/war_memorial/ 

National Museum Wales. N.d. Llainfadyn Cottage. Available from: https://museum.wales/stfagans/buildings/llainfadyn/ 

Poulis, I. 2013. Moving Beyond a Values-Based Approach to Heritage Conservation. Conservation and Management of Archaeological Sites. 12(2). 170-185.


Images

Saint Fagans National Museum of History n.d. Map layout of St Fagans Museum. [online] Available from: https://museum.wales/stfagans/makinghistory/site_plan/ 

Tiger Bay Trading Ltd. 2012. The Vulcan Hotel and Taff Street as they were before closure. [online] Available from: http://www.ilovesthediff.com/adamstreet.html 

image1.tiff




image2.png




image2.tiff




image4.png





by o e

250109 One apa s g e, et o nd g
i T

e i iy oy g o s i .
s ey, e e T e ko e o

e e e
e e e o

s o i T o e e SR e

e I e,
B e e oo e
i e o s s e




