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Question 2: ‘If ever one art movement consumed the entire illustration genre, it was     surrealism’ (Heller: p70 2008). Discuss

In order to begin discussing the statement above, we must thoroughly dissect the vocabulary used. The word ‘consume’ is to suggest the domination of illustration as a profession. When one considers the complexity of the surrealist movement and its self-contradictory nature, how could this possibly be so? In this discussion I will consider the crucial point and question whether there is even such a thing as a true surrealist and how could an illustrator, someone who must tell a story or create an answer to a specific brief possibly be consumed by the surrealist genre? 
 Surrealism began as something quite different to what the general public might think of today. Most people of our generation would probably assume that to draw something ‘bizarre’ or ‘whacky’ would be the complete definition of surrealism but this is simply not the case. The chief theorist of the surrealist movement was the psychologist and novelist Andre Breton. Publishing the “First Manifesto of surrealism” in 1924, he quoted Surrealism to be- 
    ‘Psychic automatism in its pure state, by which one proposes to express…the actual functioning of thought…in the absence of any control exercised by reason, exempt from any aesthetic or moral concern.’
                 (Andre Breton, 1924)
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                         Figure 1: MONUMENT AUX OISEUAX, Max Ernst 1927

Breton, inspired by Dadaism and Psychology set to create a new world for artists, one in which rules did not exist and we would have the freedom to abandon all restrictions and create art and literature from our subconscious minds. Automatism means to create without any real conscious consideration or thought, delving into the subconscious and knowing no bounds. This original Freudian inspired philosophy soon progressed into something rather different. Breton and his colleagues were involved in Marxism and the idea of equality for all. They truly believed that one could create what they wanted and could do so in whichever way they chose. The pioneers of this movement such as Max Ernst did achieve this idea of creation in his own art, eventually going on to become the first recorded artist to use Psychic Automatism. 
Much to the disappointment of Breton, Oneiric or ‘dream like’ Surrealism soon began to replace or in some cases claim to be the same as automatism and it gained much popularity in post war Europe and took the creative community by storm. 
Although Breton at first embraced the idea of Oneiric surrealism, many of the new members had taken the art movement to a place that Breton and the original surrealists couldn’t have imagined, radical communism- and later on in the movement it was used as a weapon in a ridiculous game of Capitalism and fame and fortune. With surrealists such as Salvador Dali even doing a ‘surrealist’ piece of advertising for De Beers Diamonds, which is quite possibly the antithesis of the original surrealist manifesto. Early Surrealist Giorgio de Chirico once quoted-
     “it used to be that painters were mad and picture buyers clever. Now the painters are clever and the picture buyers mad. “
                (Chirico, G.1917) 
This couldn’t be truer in the fate of the surrealism movement. This led to Breton eventually banishing some radical members from being a part of the movement forever and claiming them to be inauthentic and not true to the surrealist manifesto. Damage had forever been done to the reputation of this movement, with bystanders having the general opinion that it’s just nonsensical. The question ‘can a considered illustration be classed as surrealism?’ Still remains. 
  In the surrealist Manifesto the main subject of discussion was the psychic automatism of writing, poetry and literature in general. So perhaps one could argue that any original idea from the depths of an author’s subconscious is surrealism. After all, characters in a fictional book are created from our minds and are a complete fantasy. This is the birth of a new reality in which one can break all rules of establishment and create our own world and surely this could be counted as surrealism. 
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          Figure 2: Charlie and the chocolate factory, Schindelman, J. (1964)
Roald Dahls Charlie and the chocolate factory is the perfect example of how an artist can create from an Oneiric place and also be inspired using psychic automatism. 
                   “I am the maker of music, the dreamer of dreams!”
                            ― Roald Dahl, Charlie and the Chocolate Factory
This story is a beautiful adventure written by one of the most imaginative authors that the United Kingdom has ever produced. The book has a normal narrative in terms of the protagonist Charlie being disadvantaged, having an amazing trip with highs and lows and in the end, he lives happily ever after. It is not this pleasant narrative that made the book such a stand out piece of literature, it is the insane imagery that is created in our mind when we think of brightly coloured sweets as big as you are, Oompa Loompa’s and chocolate rivers. The whole idea behind the chocolate factory and Loompa land is a totally surrealist narrative. These ideas however are just words, words that assist us to conjure up an image in our imagination. If there were no images or art works of a storyline then it is possible that any images the illustrator created could be considered automatism as there is nothing to reference or compare this too. For example, take Figure 3, The Roly Poly bird.
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                             Figure 3: The Roly Poly Bird, Blake, Q. (1978)

This character is a popular Roald Dahl creation appearing in three of his biggest titles and having his own backstory and habitat. He is blue with multicoloured feathers on his tail. He nests in an orange tree in Africa. When we consider this as surrealism, we must consider the process in which he was made. 
Blake would have been given a character description and no more information than provided by Dahl as to what he should look like, therefore the image that we see here and the final character design came entirely from Blakes and Dahls shared imagination. This could definitely be considered as oneiric surrealism as there isn’t a bird like him that exists, and to my knowledge there are not bright orange trees in which they nest. For this to be traditional and original surrealism based on Freudian theory it would have to be considered as automatism also. You could argue that The Roly Poly bird is a form of automatism as is based on Dahls creation that is utterly subconscious and has never existed, so perhaps by proxy the image is automatism although not drawn by Dahl himself this is almost a shared automatism between the two men.
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                 Figure 4: Les Mains aux oiseaux. Max Ernst 1925
If one was to deny a fictional illustration such as The Roly Poly bird of being automatism, they must first consider is there truly such a thing as automatism at all? When Ernst created Les Mains aux oiseaux (figure 4) he himself considered it to be pure psychic automatism along with Breton and many other members of the surrealist movement. There are many conceptual theories associated with this painting such as sexuality and procreation. Ernst has used hands as the main element in this piece which he must have used a reference for which in theory contradicts some of the main principals of automatism. If the creators of this movement are willing to overlook things such as a strong concept and reference material than one must make the assumption that there are no rules and expectations to automatism. There is only one rule and that is that your creation, whether it be literature or art is that it must have originality and come from a deep place in your mind. 
Narrative illustration, unless it is factual or photo realistic can therefore be considered surrealism if it is original and based off an un-plagiarised character. What about the other side of illustration? Advertising and promotion.
                               [image: http://www.anitakunzart.com/images/11adv.jpg?crc=507568785]
                   Figure 5: Canadian Opera Company, Anita Kunz (1987) 

Anita Kunz illustrative works are a fantastic example of how a subconscious image can be used in advertising as part of a given brief. In designing this leaflet for the Canadian opera company, Kunz was given a brief description of what they wanted her to do, but nobody told her exactly what to draw and the company had no idea what to expect from this commission. Kunz has created hundreds of artworks and commissions in her career and they always involve a dream like atmosphere that is completely unique to her, for example, when she thought of this particular opera company and the genre of opera, this was what she realised. There is no denying that this would be considered oneiric and automatism. This is created from emotion and imagination and has never been seen before.
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                          Figure 6: Beeing a Tiger, Vladimir Kush 

‘Creativity is an attempt to resolve a conflict generated by unexpressed biological impulses, such that unfulfilled desires are the driving force of the imagination, and they fuel our dreams and daydreams.’

Sigmund Freud
This quote from Freud perfectly captures what Breton and the other chief theorists wanted to project and promote awareness of in the art community at that time. On reflection of the contradictory complications of surrealism as a whole, many artists now call themselves ‘Metarealist’s’ being a shortened version of the term Metaphorical realist. This term has been made popular and known by artist Vladimir Kush. He studied surrealism thoroughly and admittedly had read every Salvador Dali book he could obtain. He was discouraged by the surrealist movement and despite the obsession and inspiration it created within him, he needed to discover a new non-contradictory and modern term for this type of artwork. 
Based on the idea of bringing a metaphoric aspect to one’s artwork and constructing a unique parallel to the reality of our conscious minds, he encourages the use of subconscious imagery and inspiration from all of history. The past, the present and the future. This could involve copying from a reference, such as an image of a tiger from a nature book or life drawing from the zoo and constructing it within your own narrative and imagery.
It could be argued that metaphorical realism as a theory could be considered the genre that has actually consumed illustration as opposed to surrealism itself. It allows for an illustrative nature by the telling of a story but with elements of the surreal and a composition constructed by our own impulses and subconscious patterns, which could possibly be what allows us to develop our own unique artistic styles as illustrators, our own finger print in creative world and an individual translation of the world that we see in front of us.
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                                       Figure 7: In Bloom, Ana Bagayan (2019)
The initial impression that ‘In Bloom’ by Ana Bagayan (figure 7) may create is an assumption that the image is total surrealism. Bagayan herself believes this is actually quite the opposite. Although she creates these images via her subconscious mind she classes it as ‘futurerealism’. A relatively unheard-of term that is being brought into the limelight in the online art community. Bagayan quotes ‘Perception creates reality’ believing that the artwork is her subconscious imagination and that the viewers perception of the piece creates the reality of the illustration, meaning that each person’s understanding is unique. She believes that the image cannot exist at all, unless one has viewed it.  
The philosophy of metaphorical realism somewhat adheres to that description, and most would consider Bagayan’s work Metarealism- the parallel of reality illustrating a subconscious point of view or difference from the artist, until the term future realism was introduced very recently.
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 Figure 8: Aurora Sleeping, Kumiko Kitaoka. (2002) Figure 9: Collage, Christian Barthold (2011)
Modern illustrators such as Kitakoa and Barthold (fig. 8,9) are now using a variety of creative techniques other than just traditional mark making to complete their commissions. This Includes photo montage, as seen in figure 9. This technique would fall into the bracket of metaphorical realism more than surrealism as it is composed of several images that have not been viewed together before and are presented in a way that demonstrates an idea. The construction of the image is totally imagined created by the illustrator with his or her unique style and artistic figure print, yet it still follows a considered brief. This is definitely to be considered metarealism and not part of the surrealist manifesto. 
If this is true than what about a picture book illustration like The Roly Poly Bird? (figure 3) how would this fit into the concept of Metaphorical realism? Although it fits into the category of surrealism both oneiric and automatism, is the Metarealism view point a more accurate description of these imaginary situations? When we dissect the word Meta It means to be beyond the ordinary and indicate a concept that is different from what we usually perceive. Realism added is because we can see it and it has become reality through our perception as suggested by Bagayan. Once analysed it is possible to consider all original artworks as Metarealism. With the Roly poly bird being no exception. 
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              Figure 10: The Gruffalo, Julia Donaldson and Axel Scheffler (1999)
To further demonstrate this take The Gruffalo (1999). This character created by Julia Donaldson is a great example of the Metaphysical realist movement, its characteristics and meaning. After all what is a Gruffalo? A huge question asked by millions of children around the world and the true answer to this is metarealist. He is a concept, a creation and symbolism of a character that is real because he has been materialised. 
To conclude this discussion, I answer my counter question ‘is there even such a thing as a true surrealist?’ and the answer is yes, but not in the way we perceive it to be traditionally. I could not agree to the statement made by Heller as I do not believe that the illustration genre has been consumed by surrealism, a more appropriate statement would be illustration is inspired by surrealism. This genre is a vast world of different concepts and technical skills that could not possibly fit entirely into the bracket of surrealism. Through my research I have discovered that there is a more modern and accurate term for the theory that does indeed consume this genre. I know for certain that I now consider myself to be a Metaphysical realist and whether I was aware of it or not I am not quite sure. I generally believe that most people if educated about Metarealism would consider all artists, except for the true surrealists such as Ernst, Breton, Jackson Pollock and Magritte to be a new wave of Metarealists.
‘The mind is like an iceberg; it floats with one-seventh of its bulk above water.’ Sigmund Freud
If we are to follow the philosophy of Freud than really there can be no end to a discussion such as this.
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