Crucifixion of Christ by Psalter-hours

The artwork shown is from the Psalter–hours, an illustrated book depicting an interpretation of Christs crucifixion.  It references some of the standard iconography expected from the iconic scene including the wearing of a crown of thorns, the inclined stance of Jesus’s head, bleeding from his wounding and being affixed to the cross by three nails.  In this depiction however is a tree set behind the actual cross almost encompassing it and complete with a generous set of leaves in multicolour.  At Christs feet are Evangelist John, the horned Moses, the veiled Virgin Mary with whom has her breast pierced by a sword, holding a shield in chain mail is Longinus of Jerusalem, Caiaphas, and Balaam wearing a pointed cap.  Above Jesus’s head is a the imagery of a Gothic architectural frame similar to that of a cathedral set in red and blue, decorated with cusps of foliate terminals, French heraldic shields, including that of Moreuil (three), in medallions, and heraldic devices, including Moreuil (The Morgan Library & Museum, 2023).
In this depiction of The Crucifixion of Christ Moses is portrayed as having horns, which originates from Jeromes most popular translation of the bible in the Christian west, describing the changed appearance of Moses after being in the presence of God was Cornuta asset facies, meaning his face was horned.  This was transversed from the literal sense to prevalent in Medieval versions, which served to be valuable distinguishing between Moses Jewish heritage and the Christian faith, reflecting the friction present between Christians and Jews in medieval Europe at that time, due to belief that Jews were Christ-killers. Prior to this Moses had been heavily featured in third century Christian art hornless and renowned as the most important miracle worker of the Old Testament.  Leading to the Bible revering Jesus as the new Moses and in iconography receiving the staff of Moses (Bronder, 2023).
Cathedrals were built to express a grand idealism of faith as a dedicated monument for the glory of God and divine presence on Earth. The awe-inspiring gothic architecture that cathedrals followed would spread throughout Europe Germany, Italy, England, the Low Countries, Spain, and Portugal through the medieval period and beyond(Gothic art | Medieval Architecture, Sculpture & Painting | Britannica, 2023). The use of architecture was used and aimed to inspire amongst the faithful so many cathedrals were constructed along significant pilgrimage routes in order to attract pilgrims seeking spiritual fulfilment (yiselaat, 2023).  The Building of magnificent cathedrals was a public display of wealth and power for monarchs serving as a showcase of their authority, devotion and dedication to the church and their role as patrons of religious institutions (yiselaat, 2023).
The act of Crucifixion was an important method of capital punishment from the 6th century BCE to the 4th century CE  amongst the Persians, Seleucids, Carthaginians, and Romans  but was abolished by Constantine the Great as the first ruling Christian emperor out of veneration for Jesus Christ.  The increasing complexity of iconography involving other elements within the development of the representation of Christ himself was of popular occurrence and so examples can be found of artistic works with their patrons depicted within the group of mourners at Jesus’s feet where traditionally only the virgin Mary and St John the apostle are present. 
 The use of Blue was one of the most basic and most used dyes through time and was renowned for its rich colour, however its creative process was extensive as well as costly more so in the lighter shades and especially in paintings.  Medieval commentators would declare that blues would mimic celestial connotations and exceptionally pleasing to the eyes.  As such Blue was sought after especially in France, which drove medieval farmers to ruin due to plant used for woad was easily grown however it would strip the land of its salts leaving it barren and unusable and laws on woad farming began to be introduced in France and Italian states. The colour gold was synonymous within the Christian depictions due to its connotations in spiritual and religious works, as such during the Byzantine Empire, gold was frequently used to symbolise transcendent, divine light and spiritual world (Lydia Figgs 2019).  Through ancient narratives gold cements, the symbology of it being a representation of authority, prosperity and sacred power.
Belief of salvation through the Cross was an extension of the ancient idea of cosmic renovatio symbolized by the Tree of the World.  Early Christian associations believed a link between the Tree in Eden with Christ’s Cross, depicting the Tree as a symbol of Christ’s Sacrifice, i.e., of Suffering and Salvation, the Cross was then homologized with the Cosmic Tree to be at the centre of the world.(Simor, 2000).  The tree is a powerful universal symbol of life in ancient myth being linked to the divine and sacred.  Salvation thru the cross extended ancient idea of cosmic renovatio.  Christians associated the tree in Eden with Christ’s cross and symbolised it as the tree of Christ’s sacrifice, suffering and salvation and thus the cross was homologized with the cosmic tree at the centre of the world. (Simor, 2000).  According to the accounts of the book of Genesis the tree of life stands as a representation of gods life giving presence and fulfilment of eternal life available in God himself (What Is the Meaning of the Tree of Life?, 2023)
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