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. Like many others, I have éomfort
zone. This, for me, seems tobe
going the long way around, taking
my time and preferring to use
natural woods rpther than
i}:nufactured materials. i
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,'I_‘h_OL%b it would be easy to just
“say: “I’'m going to do something
completely different t -whag
- know ” this seemsfoolish to me.
ad I plan to use the faster,
modern methods and materlals to l‘
see of they make a noticeable :
difference to my workflow in this _
imodule - even if in small amounts.
Hopefully this will come across
once the module is complete.
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/Introduction
Practical task - The three rooms brief

In summary, we have been asked to display the passage of time through a

§ oG 5 c o 5 Project brief
1950’s flat in Britain. This will be done via a set of rooms, no bigger than - = , ,
. o You are part of a design team for a medium budget indie film. The director would like to show the
3X3 me;ters and elght.feet tall- Once we have beeI.l put 1nt0 groupS, ‘further passing of time in one camera shot/track of 1950's city flat in Britain. Your set needs to be made up of
delegation of tasks will take place. Sub-groups will manage the design and thres ‘areas' which intetink and show progression of the flat owner renovating the space.

There will need to be at least one window and one door in your design which allows for the option of
green screen.

production of each aspect of the design itself.

Once briefed about what was asked of me for this task, I started Each space can be no bigger than 3m x 3m and no allr than 8 feet.
brainstorming for ideas. One idea I found appealing, yet difficult, was

having separate rooms still somehow seem like they existed at separate
times N You will present your overall design and processes at the end of the module

You will be split into three smaller teams to tackle one element of an overall design.

. o nfh . . . You have a total budget of £500 and 6 weeks ....
Another defining characteristic of how we approach this task will be if our

designed space was once part of a building that already existed, or a newly
built one with all the defining visual features of the 50’s aesthetic. I will
find out about this, as the scope of the project narrows.

Personally, I have mixed feelings towards that era and decade. I can’t put
my finger on it, but having been around so many relics of that time period
due to my parents and grandparents, I can’t help but think of an
unspoken trauma coming from those generations that suffered the war.
I'll admit that it does make me uncomfortable, but I'll try to shelf that bias
while I sink my teeth into this first module. I look forward to working
with my classmates from last year - and the bits I will learn along the way.




/Process

Meetings and Budgeting

Every week we started having quick meetings to establish the current needs of the project, and if
there were any issues that needed ironing out. It came to serve as a healthy grounding exercise
that reminded me of exactly what needed doing. It’s strange to describe them this way, but the
meetings were also akin to a kind of ‘show and tell’ that I did in primary school. Perhaps they
were meant to emulate such business meetings this whole time? Just being able to tell the group
what you were getting up to and the piece of mind in knowing that everybody is listening was a
good feeling. It also served as an opportunity to voice any concerns if people felt something was
not being done properly.

A major aspect of our project was the specified budget - 500 pounds for the whole project.
Initially I mistook this number, as 500 per room. This was supposedly to emulate the real
budgets we would face in the industry, especially ones found in indie films.

I can’t say what was spent in total, but I know that just the price of wood alone would have cost
around three times the initial budget. Despite this, we still operated as if we only had a limited
amount of cash, and kept receipts, ect. Much of my main personal project was made with scraps
and offcuts, so I consider myself lucky in that aspect. Photo credit of this budget sheet goes to
Cara.

Passing of LiverPool: Overall Budget
September 19 - November 16th 2021

6 weeks

Wood order 1
Wood order 2 Dave
Interior doors Laurie/Dave
Screwfix Dave
Wilko Cara
Llys Nini charity Leucu
Llys Nini charity Ueucu
YMCA Beth
Dave
Screwfix Dave
Cancer Research Uk - Swansea

white paint
Green paint - Deep Ivy

Zinc plated latches 10 pack
kids non-clothing Vinina
Cancer Research Uk - Swansea Vinina
Vinina
Ellie
Ellie
Tiger Vinina
Tiger Vinina
Wilko Vinina
pwllheli Ueucu
Tesco Ueucu

British heart Foundation - Swansea

Barnwell (2019, p.38)
mentions that around
ten percent of a film’s
total budget is spent on
the art department, and
that the designer is
always looking for a way
to stretch the available
resources. Thus, some
strategies to overcome
this include borrowin,
from shops in return for
a credit in the film once
complete, or better yet
shopping at vintage
stores with the
understanding that the
bought items will be
returned once finished
with.



/Research
The 50’s in Britain - A clean slate for design

This decade saw mueh demand for housing as the population
boomed and much of the existing housing had been bombed flat. As
a result, Britain had to reinvent itself in many ways, one of them
being the way living spaces were built, outfitted, and decorated.

“Council-house building peaked under the Conservative
government of the 1950s, when the end of rationing and a growing
economy meant that 250,000 new local authority homes a year
were being put up.” (Elliot, 2014)

Such a vast amount of new housing and people living in them
required cheap, quick solutions in regards to the furnishings and
personal touches.

“In Britain downbeat utility furniture was the order of the day as far
as the government was concerned, to help manage a wartime
shortage in timber. And it was these inexpensive pieces that became
familiar to many as they grew up” (Blades, 2019, pp.30)




/Research
The 50°s in Britain - Colours and Shapes of Optimism

Despite much of the population still experiencing the trauma of the previous decade, a new DINING

CHAIRS

oEtimism was emerging in terms of the colours and shapes of interior design at the time.
This could have been a reflection of ending wartime austerity, as well as the newl
implemented National Health Service and many other positive aspects of peace time across
Britain.

A]though more traditional furniture and wallpapers still clung to the fashions of the 30’s
and 40’s, the emerging aesthetic gave way to a simplified look and brighter colour scheme.
Furniture brands such as ‘g-plan” took influences from simplistic, yet sturdy scandinavian
designs. Abstract, modern shapes and forms would become a common sight in architecture
both inside and outside the home.

However, this did not mean people were throwing away their old furniture by the droves.
The cultural zeitgeist of ‘make do & mend’ was still rampant from the war, as Jay Blades
notes in his introduction to The Repair Shop:

“...when they repaired his GEC portable transistor radio, bought for 50 shillings,
when he was aged just 22, with his wife to be Eileen in the fifties. Afterwards, the radio
went everywhere with them before it became a fixture of family life. When it stopped
working for the first time, a repairer replaced the faulty buttons with the rounded ends of
toothbrushes” (Blades, 2019, pp.2)

Inspired by American trends, another idea popularised in newer, smaller houses was
furniture and accessories that would fold away, or serve multiple purposes.

Ryouta remarks in her article, British trends in interior design, “In (the) 1950s, British
interior design is typically characterized by modernism, open living spaces and appliances
upon appliances for literally anything” (Ryouta, 2015)




/Research
Furniture of the 50’s - G-Plan

During the 50’s, a select few brand names in furniture managed to become industry
icons for their distinct style. The furniture they.made, all those years ago, continues
to gather value for today’s collectors due to it’s quality, gracefulness and rugged
construction.

“But they, like all their competitors, were not immune to the war time rationing
which from 1943 affected furniture as well. It meant that only a small number of oak
or mahogany pieces, in a limited range of designs, could be produced.” (Mason, 2018)

G-Plan, based in High Wycombe, Buckinghamshire, are probably the most
well-known brand. Established way back in 1898, its founder Ebenezer Gomme and
his brother in law began crafting chairs by hand.

As an innovative company, G-plan set the bar high for furniture standards; and had
built up a solid reputation by tIl)le time rationing %ievastated almost all UK business in
some way. By eml[))racing change and trying new styles and techniques (such as
veneer and ply construction ideologies), the company was not only able to survive the
war, but thrive into the late 20th century.

Mason (2018) notes how the founder’s grandson Donald really changed things up as
the lead designer when he announced a new range of furniture inspired by the
popular sleek danish/scandinavian themes. This range promoted the idea of having a
common visual theme throughout consumers homes, and the style meant that the
range would suit most budgets.




/Research
Furniture of the 50’s - McIntosh

Based in Scotland, Melntosh was established in 1869 by Alexander
Henry. The firm was G-plan’s biggest competitor, and that comes as
no surprise when you learn that%)oth companies made quality
flirniture and had solid reputations by the time both world wars took
place.

Just like G-plan, McIntosh utilised modern, minimalist, _
scandinavian designs as well as modern, efficient techniques in order
to overcome the timber shortages during and after the war.

“Despite an aesthetic that could be mistaken as Danish
modern in the mid-century period, the company marketed itself,
both at home and abroad, as proud Scottish firm that utilized
traditional processes that employed local, highly-skilled
cabinetmakers. The MclIntosh label which survives on many 1950s
and 1960s pieces, shows the Scottish thistle and crown, a long-time
symbol of Scotland. From 1948 until 1983, Tom Robertson worked as
head designer for the firm; creating his most notable design, the teak
Dunvegan sideboard (1960s) known for its sculpted handles.”
(Anonymous, 2021)

The company still exists today, as a maker of furniture for the
educational sector.




Memories of late

50's/early 60's
Liverpool



http://www.youtube.com/watch?v=7m9suzafiSA
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/Development

Mindmapping

When I started mind mapping possible ideas and configurations for this set of three rooms, what
immediately struck me was what unspoken rules I could ‘break’ in order to make my ideas more unique
and striking. What I mean by this is, what if one of the described residents is not even human? What if
they are an animal, or plant?

I also thought of how big a leap I could take through time, but then I imagined how difficult it would be
to convey that these corresponding spaces are the same building. Thus, I figured it would be interesting
and very easy to convey the same space if all three rooms were the same room - but at different times.

If I was not only restricted to Britain, I thought it would be interesting to do something based in a
different country, i.e. America or Germany. Perhaps telltale signs from the little details in these rooms
could both evoke safety in familiarity, but also an unsettling, unspoken dread of historical events that
only a modern audience knows are about to unfold?



/Development
Same room through time

With this first idea I thought about a middle-class family’s lounge space being overtaken by decay after being abandoned. In the
subsequent iterations, the flat would being to be fixed up by modern day residents who would trying to recapture the essence the flat
originally had. However, their notions of what the 50’s looked like would be skewed by misconceptions of the cultural zeitgeist (i.e
notions of how patriotic and pro-royal britain used to be). Thus, this initial idea could have featured three ‘residents’ who all had
ideal conditions for the same space over time. The next slides feature mood boards for two of the rooms sketched above.
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/Development
Our sub-group’s ideas

Once we had been put into our smaller groups, Cara had all three groups immediately decide on some loose constraints
that we could all follow, and out of pure luck we settled on liverpool being the setting. This immediately made me think of
my mother’s side of the family - who are all from there.

My sub group met up.to discuss how we could add depth to our versions of the room we would-be given, whatever space
that may be.

For the connecting space, we thought it would not only be accurate but also interesting to feature a balcony like the ones
found on 50’s flats. This would give us the opportunity to depict a unique shape, as well as a lot of space for a green
screen/sky background. Additionally, the narrative possibilities fora balcony are plentiful. One example we thought of
was: a wife being left alone after her husband had died during the war, and then how her passage from the kitchen
(symbolising all she has ever known in adult life) through to the balcony and then into the living room reflects her
beginning to renovate and move on.

Speaking of the kitchen, our idea for that space was to make it the smallest of the three. We thought that this would
hammer home how, historieally, it was seen as the wife’s space and therefore was only designed for one person to occupy.
This would resonate with themes of systemic misogyny, as well as show how mentally the wife character was stuckin a
small dark corner of the universe until adversity forced her to venture out and live her life as a single mother.

Finally, we liked the idea that for the living room we could have signs of renovation - i.e. rolls of wallpaper and paint tins,
but a strange ‘bubble’ of untouched furniture and objects in one corner where the husband used to reside when he was
alive. Objects such as an empty armchair with a photo of a man in an army uniform could subtly hint at this.
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/Development
A possible living space

Were we to be assigned to
it, this is a sketch of a
living room that fits
within what we
envisioned for the space. I
have been doing quite a
bit of very quick, detailed
perspective drawing
recently and I am
enjoying it very much.

This mode still adhered to
the singular use livin
room, 1.e. not the double
use living room AND
bedroom.
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/Development
More possible ideas

After our initial meeting and the subsequent talks over the internet, I was really hoping we
would get the ‘inbetween space’, as I saw so much potential in it as a spookty corridor. After
exploring the idea of the balcony (which I also really wanted to make), we found that the
massive chunk of green screen space would be problematic. Consequently; I wanted to go in
the opposite direction and restrict the amount of light allowed in to the corridor. Inspired by
an image Vanina had showed me (right), I imagined how I could follow the rules set out in
the brief, while still pushing the envelope as to what was technically allowed.

By having the two beginning and end spaces be about the consciously living parts of life, I
thought I could have an in between space represent those spots in time where Feople’s plans
never bear fruit, as instead they are strapped in for the journey - weather they li

ke it or not.




/Research
Pre-war poverty, and other compromises

¥
- =l

Over the 19th century, Britain’s population grew massively. This spike was party due to the
nature of the industrial revolution. People on the bottom of the economic ladder suffered
Vel’ﬁ squalid conditions - and as the populations in.major cities grew, so did the problems

with housing conditions.
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In 1842, Liverpool’s-council passed the Sanitary act. This was an attempt to improve the » i M ’
working and living conditions of the working class members of that city. Unfortunately this :
just meant that many buildings were demolished with no supply of new housing to replace
them; thus those living there simply had to suffer even more as a result:

“As usual they took their responsibility seriously and as a result a considerable
amount of insanitary proqerty was demolished. This action was necessary, but it reduced the
number of houses available for the poor and increased overcrowding elsewhere; it is not
surprising, therefore, that the healtg committee were soon urging the council to: ‘instruct
the finance committee to five every facility for the erection of model cottages on land
belonging to the corporation™ (Tarn, 1973)

And so, sets of flats were built to house the poor. One such historic building was St. Martins
Cottages, Liverpool (top right), built in 1869. In 1903, another notable set of flats were built
on Adlington street (bottom right).

These buildings were basic, with very simplistic layouts and small rooms. Despite their age,
many of these buildings survived both world wars. The aforementioned St Martins Cottages
was only demolished in 1977.




/Research
Digitally enhancing the past

The Adlington street floor plan is an exciting peek into a real place that housed
real people. Unfortunately this layout plan is very low resolution, and the
internet cannot seem to assist in finding a better quality image. So usin

digital image editing software, I created a clearer version. By changing the
transparency of the floor plan, and then tracing over that in a new%ayer, I can
more accurately see where lines begin and end.

@R T 0

As an added bonus, by
using a method of
referencing the standard
size of victorian/edwardian
sash windows as four feet,
we can crudely use the pixel
ratio to calculate the rough
dimensions of each room.
It’s by-no means rocket
science, but I think it’s a
fantastic means of getting a

eneral idea as to how small
theseflats at Aldington
street were.

o

BED
ROOM




/Research
Fireplaces - Robert Adam

Born in 1728, Robert was the son of the architect William Adam, and soon
became one himself. Some of his erowning achievements include Pulteney
Bridge, in Bath (Right); and Kenwood House, in London.

Robert spent much time visiting and studying famous buildings within the south
of England as a young man, including Wilton House - designed by Inigo Jones.
His artistic vision really took off however, during his tour of Europe during the
mid 1700’s. Though many of his contemporaries of the time found themselves
bound within the Palladian movement, his understanding of Greek and Roman
architecture allowed him to transcend the current styles and fashions, and
become a historic pioneer of architectural design.

“The ‘Revolution’ which Robert Adam sought to champion after returning from
his Italian grand tour in 1758 was rooted in his ambition to transform taste
throughout society. While he and his brothers quickly established themselves as
leading architects to Britain’s wealthy aristocracy, they also cultivated a belief
that good design had a wider civic purpose. It was the family’s mission to
democratise taste, and as a result, the family can now be credited with producing
the world’s first ‘International Style’” (Black, 2021)

Indeed, Adam’s work and influence can still be seen in many interior fireplace
designs made today. His methods of production and design practice would go on
to dominate much of the Victorian and Edwardian eras.




/Research
Fireplaces - Robert Adam cont.

Like any good success story, Robert and his brothers overcame a notable
challenge of their time. Black (2021) describes how the exponential growth
of construction during the late 18th century in Britain meant it was very
difficult for the carvers of ornate marble and lime wood mantle pieces to
keep up with the demand. This shortage of each hand made product drove
the prices up further for consumers.

Adam saw this as an opening in the market, and developed a system of
casts and moulds to make faux fireplaces that resembled the more
expensive hand made ones. He did this by having a special secret recipe -
referred to as ‘Adam’s composition’. Essentially a specialised mortar, it was
cast from copper or boxwood moulds and then finished to look like any
material desired and fastened to wooden frames. This could be made
quickly and at a fraction of the cost as a real hand carved one.

“It was a hand carver's style whose motto was “je ne sais quoi,” a
phrase that suggested individuality and a certain lack of eontrol. While
generally keeping rococo lightness, Adam’s ornament was almost always
strictly symmetrical, stayed within its allotted boundaries, repeated itself
endlessly, and was of low relief. Adam’s style lent itself well to casting and
mechanical production, and he pursued to this end not only compo (the
mortar recipe), but also metal casting and porcelain” (Reinberger, 2003,

p.9)
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/Research

Fireplaces - Primary research

Some of my friends still have intact fireplaces. On top of
that, a second hand shop near me sells fireplace parts
for 1%reat value. Here are some of the specimens I found
in the wild:

It is worth noting here that for the prices on some of
those mantelpiece surrounds, I could have saved a lot of
time and effort. But I'm still glad I went through the
whole process from scratch, as it gave me more time to
craft the exact object I had envisioned. This shop is also
wheérei I bought the tiles I would use to decorate my
model.

This cast iron fireplace has
very obvious visual
influences from the Adam
style - with its ornate, yet
symmetrical relief carvings
throughout. The angled
parts of the legs show a
strange empty space that
would be perfect for some
colour and decoration, but
this one lacks tiles.(‘Notice
the slate hearth)

Below: that we have a much
more minimalist,
Art-nouveau fireplace -
with the iconic tiled sides.

I had always planned to
utilise tiles in my design,
as the Edwardian era saw
many fireplaces feature
such decorative effects, as
part of the arts and crafts
movements - which in
itself was a response to the
machine made visuals of
the Victorian era.

“Edwardian period from
1901 to 1910 was short and
heavily influenced by The
Arts and Crafts Movement.
The movement promoted
simple design and an
appreciation for the
handmade in retaliation to
mass production in the
Victorian age” (Mason,
2019)
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(Anon, 2020)

(Ryan, 2021)
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/Process

Fireplace Design
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/Process

Fireplace Design continued



/Process
Room allocation and further dimensions

All three groups had to present their ideas to each other, and from that input the lecturers
assigned each room to each group, based on our idea’s strengths and weal[;nesses. As we e
had taken heavy inspiration from the Liverpool flats we had researched, I roughly copied |
that layout and drew it on a whiteboard to accompany the presentation and eur moog ;
boards and sketches.

A

a dollhouse or TV set, but rather more realistically packed next to each other like a real -
building. I'll admit that part of me wanted the lecturers to reject that idea due to the N -
complications that three interlocking rooms presents compared to the former idea, but to e
our credit, they liked it. Then again, we were not the only ones to.copy the floor plan layouts

found in the iconic edwardian t%ats in liverpool. More like a unanimous vote?

This was the first time we stood by the idea of the rooms being not one after the other - like % =

Soon we were told that the room our sub-group would be working on the living room, this
was a genuine surprise to me - but one thing I did like about the living room design at the !
time was how it had the most architectural props in it. This (at the time) included two sash

windows and a fireplace.

However, they did find issue with some of the specifications of the drawing we did (Which
became the chosen format), starting with what rooms and details would do well where. At
first I was a bit upset that we were not following the historical layout. But in retrospect I
now see that in tlll)e real film/tv industry, one has to make compromises to aid the narrative
of what is being portrayed on screen. By this I mean, we have to make it easier for the 1
cameras and such to perform optimally within the space we make. And that means it can’t =5
always be a carbon copy of whatever the real thing was. A%




/Process
Our semi-finalised idea

So, with all of the aforementioned meetings, debates,
delegations, and such; me and my group had to adapt
the previous narrative we had. Instead of a missing
husband and a lone mother, we would still have both
lp;arents present, but it’s like the husband is so damaged
y the war that its like he is stuck in time, and does not
do his share of the housework. Being stuck in this
situation, the mother figure works even harder to sustain
their lives. We could illustrate this with showing how
many side jobs she pursues in our room, along with
making her chair by the fireplace the much less fancy
one - as the husband still maintains the patriarchal
1s-tatus as the dominant figure in their relationship, and
ives.

We settled on the idea that the family (mostly the
mother), having come from a wealthier background,
would still have some of the nicer objects from their
revious lives. This is how we could justify certain props,
ut still have the signs of absolute poverty - aside from
the glaring fact they are living in such a desolate place.
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/Process

Perspective drawing and AutoCAD

John kindly reminded everybody how to draw perspectives in our study
room. I thought I’d remember everything and didn’t need the refresher,
but I was pleasantly surprised by what I had forgotten in the way of the
tips and tricks he presented.

His philosophy seems to be that no matter how advanced the computer
technology components of architectural design become, one should never
forget how to use a simple pencil and paper to quickly and accurately
portray a three-dimensional space; I can get behind that idea.

Meanwhile, Dave was also giving refresher sessions on the use of
AutoCAD, which I was equally grateful for. I still opted to use my scale
ruler and pencil when we all drew more definite scale drawings of our flats
and the rooms inside them.

Since all later versions of that scale drawing would be done digitally, and

my laptop is too old to run AutoCAD, I finished my 1:20 scale drawing on
the grey card and made sure to label it ‘alpha 0.1’, along with the label of

‘outdated!’.
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/Process

“Scale models for thehﬁng room

—

| hald been 1ook1ng forwar orﬁethlng more hands on since the task had begun, and now was the time to make seir1e m1n1ature models which we

: could visually refere f we needed to. As the living room was my group’s room, I chopped out a scaled down 3x3 room with a window; afireplace,
- andadoor. I nﬂ?ﬁl{ with the model itself, but I was definitely rusty - I forgot the importance of holding the scalpel blade perpendicul e cut
an ly I bought a pack of hundreds of new blades with me this time; so I was _gever working with a blunt edge _

/ ¢ "

: In no time at all, the other two rooms had been made by their respective groups. To I‘Ehe prov1de a great reference e for our finished prOJect It

' should be noted however, that the walls and windows had not yet been finalized in their osmomng when .»;--‘- built. It was very rewarding to
see multiple groups come together and use the new model as an anchor I to: disc[iss how e real thing woul be made, and it allowed for much clearer

< cwmlon /,:éj" 7

The ﬁreplace model was goin; to be my maJor task, soaswell as a model for the little room, I -also made a larger more detailed one for myself. I used

t materials to show different aspects of what the finished product would look ke. Tim magined that once the real thing was being built, I could
take h rties where I saw fit; and that is why I'm so glad I made multiple models beforehand. Having a visual aid on the ratios and sizes of

components helps my maklng proce 2
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/Research
Paint brands

A massive part of theatre, cinema, and
much of the art world, painting is an
integral skill in prop and set making. This
is because colour plays such a huge role
in how we emotionally perceive
everything.

“Much critical thinking around colour in
moving image has been inherited from
painting, inhabiting similar territory in
terms of its emotional impact on the
viewer” (Barnwell, 2019, p.152)

In the UK, some notable industry brands
included Rosco, Mylands and Bristol.

Catalogues like the one by Flints™
feature a wide array of these brands with
exceptional choice, and a very endearing
sunny disposition.

Bristol

Established in 1919, Bristol paint specialises in
pigment based, pre-mixed, water based,
intermixable matt finishes - for film, television
and theatre. It is also known for not peeling or
chipping, even after several layers, making it
great for re-used spaces like theatre floors.

“You’ll have noticed that Bristol Paints are a
little unusual.in that instead of selling their
products by volume (L), they are'sold by (kg).
There is an extremely good reason for this
though -.it’s because they focus on how much
pigment is being included in the paint, and
that’s the expensive bit!” (Anon, 2021)

Myland

The oldest paint brand in the UK, Myland was
established in 1884. Their main selling point is
that their paints are hard wearing, suitable for
both interior and exterior applications.

Rosco

Another well known paint brand founded in
1910, Rosco notably specialise in paint for
green and blue screens. Their paints are also
very strong - designed to be diluted to at least
1:1 with water.

“The company now offers products in more
than a dozen categories, including LED
Lighting, Backdrops and Digital Imagery,
Window Control, Image and Effect Projection
Equipment, Staging Products, Projection
Screens and Flooring products for dance and
television studios.” (Anon, 2021)
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ainer tool, I observed how different textures could be obtained - and how the best painter is the
obtain a matt surface, a brush should adhere to the same brushing direction throughout.

- Using a combination of's\\!%?ig \
. one who leaves no sign of the tools they u$d! In trying

. N B 3 D Y / :
~ Cara (or as she was quickly becomin reatest asset) helped me asses what layers of colour and hue would be necessary to portray the cast iron. Cara
"n;eda slight purple undertone, with grey.on top. I just ted jet-black. I'll admit that I doubted her at first, but I was wrong. Again.
Ny 9 o

N . 8 S
% Rz 7
e _J"

L

Z 9 ! ‘
[ N "

-
-

F—




",

35



36

3 TP RIS R ST

- CADBURYS DAIRYMILK WRAPPER 1915 é

( o
M e R T D A VNS @Vj




/Development

Scavenging for props pt.3

During one of my days off campus, while
browsing a second hand shop, I happened
across an old chest of draws. It was painted
white, like a modern ikea piece, with fake
metallic silver handles. If it was not for the
ornate mouldings around the edges I probably
would have dismissed it. Upon further
inspgction I realised it was actually solid
wood.

But the real surprise (aside from the cost of
£15), was that the draws contained a small
treasure trove of old photos and newspaper.
The dates on them were of the early to mid
60’s, which was close enough to be perfect. My
sub grou%lalso wanted me to buy it once they
saw the photos I sent them via whatsapp. They
seemed pleased.

A few days later, I saw an old armchair on the
pavement a few blocks away from where I live.
I took the opportunity to snap that up too, and
brought bot[l)l items of furniture to Carmarthen
next time I had the opportunity.

Truly, I felt very good about these finds. This

kind of scavenging and searching is quite

En’mordial to me, it’s hard to explain. That
unter/gatherer mindset?
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/Industry Examples

S4C Rugby show set

While we were building our flats, we were lucky enough to be
able to have a talk with the set designer (David) for a rugby
talk show hosted on S4C, that wasthoused in the buildin
next door to us! It was pretty exciting to see a real set, and all
the camera people setting up for the day.

We were able to see the set from above, and also see the floor
plan too - it was pretty cool the transition process from 2d to
3d as well.

David emphasised that the set itself, though small, was
designed to evoke intimacy between the viewer and the
pelgp e on camera - like the vibe of a coffee shop or small
cafe.

As per expectation, all the walls and flooring had been
fireproofed. I only understood the importance of this when I
felt the heat coming off of some of the lights at my local
theatre a few years ago.

It was interesting to see the reduced audience sizes as a result
of covid. But also how the set itself was quite old, it had been
installed in this exact building twice before!

David also answered our many questions and seemed very
encouraging about us being able to obtain jobs within the
industry. I appreciated his optimism and I'm thankful for his
time.
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/Development

Talk with Beth Tearle

During many of us stayed in the workshop to push on with the deadlines, Beth Tearle
was kind enough to host a zoom ¢hat where she answered any questions relating to
painting and props that she could shed some light on. I represented my sub-group
and asked a few questions, mainly relating to ageing and weathering of surfaces.

In regards to wallpaper, Beth recommended embossed or textured wallpaper, as/it
picks up-darkening techniques very easily, lendingitself not only to-a weathered and
old look; but also the faet that textured wallpaper is an archaic means of decorating
walls in this day and age. Additionally, the lighter the colour of any given object, the
easier it is to make it look dirty.

On the topic of what objects that make a prop set feel like a real home, Beth said that
our room especially would be the heart of a family’s daily interactions. Therefore we
ought to think about the object that would be key to people’s everyday lives.

Light was also paramount in Beth’s opinion, she emphasised how warm light would
make all the difference in establishing an atmosphereiof homeliness. Therefore lamps
and lampshades are important for us to source and utilise.

Amongst other questions,Beth made a good point of reminding us that we need not to
rip our hair out over every little detail - we are building a set, not a carbon copy.

I was grateful for her time, and I would be even more grateful for her in-person
tutoring in the coming weeks.
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/Process

Fireplace build

To start with, I made a simple wooden frame. When I
made this frame, we had yet to have our first delivery of
timber for the flats, so I had to scavenge around a bit in
the workshop. Honestly, things felt pretty hopeless
around this point.

Even after I whipped together the frame, I still had no

clue how to move forwards with it. The frame was easy

to execute as I knew the total dimensions and only had

ito skim.the thickness of thecladding I planned to add
ater.

I managed to turn actual work into procrastination by
consistently avoiding my own project while helping
every other subgroup. You¢€an see that it took me so
long to actually make some head way that my frame got
Fut to one side and additional abandoned projects were
aid on top of it!? Not m f)roudest moment. Thankfully

b

I did get ‘back in the saddle’ soon enough.




sheet scraps, I covered .And
just like that, the project became
much more approachable.
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Reflections

This project has been a behemoth of a task, for all of us. I am by no means any kind of professional, but the act of working
with so many Eeople has left me feeling much more competent. But above all else, I just feel grateful that I was able to
partake in such a wonderful outcome, even if its only purpose was to challenge us, and allow us the opportunity to pretend
we were making something that would really make it into a real film.

The most difficult part for me, was committing to the construction of the fireplace after I had built the initial frame. My
ﬁroup seemed so confident in me before I had made any of it, and though I know it came from a good place, the pressure

ind of got to me. I know it was all in my head, but still. Another aspect I found incredibly difficult was understanding
colour mixing with the paint. This probably comes as no surprise to some, as I've generally never dealt with mixing paint
colours before. Next time I'll ask for help if I find myself struggling - I'm still so used to working alone from my previous
construction projects and old habits die hard.

If I was to do this again, I would have been more open with my designs and plans. It did not seem like an issue when I
began building, as the fireplace seemed like something I would exclusively be working on. However, I was wrong yet again,
an%i like many things it was in fact a collaborative effort. By not sharing my ideas and drawings, Cara had to assume how
things would go; leading to misunderstandings such as us having to paint over parts that had already been painted, ect. In
future, I WOU]% also label my notes with dates, as that would have helped me piece together events much easier than having
to read photo metadata.

During the whole project, the most rewarding aspect was seeing my contributions in other people’s work- and knowing
that their contributions were part of my work too. In the next project I would like to keep o?ferlng help, and perhaps be less
reluctant to take help for myself. I need to remind myself that being a perfectionist can sometimes be an asset, but
otherwise it just shuts people out of what can potentially be a much more fun, rewarding and diverse outcome.
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