Submit a brief discussion which uses key terms from Corrigan's book to interpret an aspect of any of the films view.
Oliver Stone´s 1986 film Salvador follows American journalist Richard Boyle in his coverage of the Salvadorian Civil War, which took place between 1979 and 1992, and was fought between the Salvadorian Military Government and the FMLN (Farabundo Martí National Liberation Front), a coalition of left wing guerrilla movements. The political situation in the country was summed up rather succinctly by the Ambassador Thomas Kelly character, when he stated that there was ´A pathological killer on the right, God-knows-what on the left, and a gutless middle. ´
Like many conflicts that occurred in what came to be known as the ´Central American crisis´ and other parts of the world (e.g. Vietnam, Korea, Indonesia, etc.), the Salvadorian Civil War was fought within the context of the Cold War in which the (right wing) military government of El Salvador was supported by the USA and it´s allies and the (left wing) FMLN were supported by the Soviet Union and it´s allies, and this is a central theme throughout the film. Although the film closely follows the protagonist Boyle and his erratic exploits, it can be considered a much broader cautionary allegory against US involvement in proxy (or actual, for that matter) wars. Boyle´s regular mentions of Vietnam, e.g. ´Is that why you're here, Colonel? Some kind of post-Vietnam experience like you need a rerun or something?´ and Dr. Rock´s awkward exchange with a young service woman, who states that she was ´kind of young during all that´, serve to remind a US audience that, although these conflicts may have faded from the common consciousness, they still happened, and the same mistakes are still being made by those running the country. 
There is consensus that ´both governmental and guerrilla forces committed serious violations of international law that affected combatants and civilians, but the large majority of violations were perpetrated by the former,´ however, it seems that whilst Stone attempts to present his ´Salvador´ as a true story, he uses various devices to tell the viewer who ´good guys´ and the ´bad guys´ are, or at least where he feels culpability lies.
A noteworthy example of this when Boyle and his journalist colleagues are allowed to go into the mountains to visit the FMLN leadership. 
Very significantly, the scene mentioned above immediately follows the brutal rape and murder sequence of the missionaries by members of the Salvadorian National Guard, who (rightly) are presented as primal and remorseless creatures, wildly salivating over their victims. Stone´s decisions here regarding the mise-en-scene during this sequence serve to illustrate a huge power imbalance with high and low angle shots being used and the lighting from the two vehicles being the only light source serves to isolate the area in which the incident took place, and therefore make any hope of escape or rescue quite unlikely. The final high angle shot of this sequence, in which Cathy Moore is murdered after making the sign of the cross, it can be argued signifies the departure from God and the end of any conceivable innocence within the conflict for the Salvadorian National Guard and by extension the military government. 
This attack is clearly meant to present a juxtaposition with the between the FMLN and military government. 
Shot choice and setting during Boyle´s visit to the FMLN camp is interesting. Whilst showing off the natural beauty of El Salvador with shots of the mountains and rainforest, Stone also chooses to include shots of the FMLN fighters, who by contrast to the national guard, that is entirely made up of men, are men and women, young and old. There is a sense already that this group of people is more representative of the Salvadorian people, rather than a heavily armed gang of rapists and murderers. Shots of FMLN fighters training are included too against the backdrop of picturesque countryside look like something out of a propaganda video. Stone goes even further to include shots of young lovers kissing whilst armed and an older lady with a rifle sat with a young family, all contributing to the humanising effect of these people. We are encouraged to regard them warmly as they are like us. 
[bookmark: _GoBack]The non-diegetic sound contributes effectively to this setting too. Throughout the sequence, the inclusion of the song entitled ´El Salvador ta Venciendo´ by Yolocamba Ita (link to the song) (which translates as El Salvador is Winning) is a stirring folk song made famous during the civil war that was popular within the Salvadorian peasant community and was broadcast through FMNL Radio Venceremos (meaning ´We Will Overcome´). It can be argued that non-Spanish speakers (and even non-Salvadorian Spanish speakers) would not understand the gravity of the inclusion of this piece of music, but even still, the song itself is pleasant to listen to, and compliments the representation of the pastoral, egalitarian community that Stone has created. 
