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[bookmark: _Int_QWaLllOk]Proxemic Maze is an exhibition which will explore Edward T Hall’s theory of the four Proxemic zones of distance. Hall explains these zones as “the sets that constitute the intimate, personal, social, and public zones.” (1966, p. 116). This exhibition will explore these zones using sculptural figures produced by 5 different artists which will be figures of animals or humans. It is important to use figures in his exhibition because proxemic zones would have less effect when using inanimate objects. Figure 1 (Europe PMC, 2016) explores Hall’s Proxemic distances in a visual form and is a scaled-down version of the zones. The middle section represents intimate space (0 – 18 inches), then personal space (18 – 48 inches) followed by social space (48 inches – 10 feet) and lastly public space (10 feet onwards) (Hall, 1966, p. 113 – 125).
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					        Figure 1: ‘The four distance zones of proxemics’

When designing the layout of the exhibition it was very important to use curation to place the work strategically, in Michael Bhasker’s book he states “Curation: using acts of selection and arrangement (but also refining, reducing, displaying, simplifying, presenting and explaining) to add value” (2017, p. 1) this shows that how the selection of the artwork and the proxemic zone it is placed in would add value to the overall look and feeling the maze gives the viewer. Curating where the art will start, and the layout of the pieces allows full control over how the viewers will interpret work.
Figure 2 (Murton, 2025) is a map of the exhibition which is in a big national park using maze hedges to direct viewers toward each piece of art, the figures are placed in individual sections of the maze which are shaped as round rooms. Each of these circle rooms fits into one of the 4 Proxemic zones of distance allowing the viewer to experience different feelings of the work when in different zones. The importance of it being in a park is because parks are big open spaces so to have a display that is potentially invading personal space in a place that is supposed to be public and open will add to the exhibitions experimentation with personal spacing and create a tenser atmosphere.
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                  Figure 2: ‘Proxemic Maze Map’

Henri Lefebure states “Space is social morphology: it is to lived experience what form itself is to the living organism, and just as intimately bound up with function and structure.” (1991, p. 94) this theory supports Halls as it refers to space as being socially structured distances between 2 things. Lefebure also implies that a person’s or animal’s lived experience affects how they view the space, this means that every viewer of the Proxemic Maze will experience it differently depending on their past experiences with spatial distances.
 
Proxemic zones have not only been studied in humans but also within animals because animals also have the same special awareness as humans although this is usually referred to as a flight initiation distance or FID. A good example of this is when bird watching, a bird will have an invisible circle of distance around them and when a perceived threat enters that circle, they are in alert distance, if a threat crosses further into this circle, it can cause the bird to fly away as a response. If you invade the bird’s space, there is a point where instead of flight distance you can enter critical distance where the animal feels in extreme danger which depending on the size of the bird may cause them to go into a fight mode.
 
In addition to this, the artwork in the exhibition should just be figures of humans and animals as both humans and animals have these first responses, and inanimate objects may not have the same effect if you do not feel another living being across from you.
There will be 5 artists displaying their realistic figure sculptures in the maze, for the human figures there will be pieces from Anthony Gormly, Duane Hanson and Bruno Walpoth and for the animal figures I have chosen Tanya Russell and Julie Wilson.
The first piece you will see when you walk to the maze are these magnificent figures as seen in Figure 3 (Gormly, 2003). To start the exhibition off the Proxemic distance is public and these are the only pieces that are in the open outside space of the park before you enter the maze. This piece is vital in the exhibition as it is not only the opening piece, but it is the biggest zone of distance. The transparency of this piece affects how the viewer responds to the maze opening. As stated by Penney Peirce “It's easy to connect the concept of transparency with being honest and open.” (2017, p. xxviii). This gives the viewers of Anthony Gormly's sculpture a sense of openness which is exactly what was intended for the opening piece with the curation of this exhibition.
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         Figure 3: ‘Domain Field’, Anthony Gormley

Upon entering the maze, the first artwork displayed on the left is by Julie Wilson and is in the only social zone. The piece of work is a small-scale set of penguins, as seen in Figure 4 (Wilson, n.d.), which are placed on a plinth, so it has height to it. The penguin pair being in a social zone will give a similar feeling of comfort to the viewer that Anthony Gormlys’ figures did previously due to the space available around them. Vaclav Smil states “We spend our lives mentally toggling between small and large, but the two categories evoke different reactions.” (2023, p. 5) this is relevant to how the viewer feels after coming into the maze from such a large open space with large scale sculptures into a small, secluded area with sculptures that are a fraction of the size. 
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Figure 4: ‘Penguin 1’

[bookmark: _Int_dFgXFS8r][bookmark: _Int_GCm5GknB]Continuing further into the exhibition the next piece of artwork is in a personal zone and is figure work created by Bruno Walpoth. The work shown in Figure 5 (Walpoth, 2024) is not displayed on a plinth but because the figure is lying on the floor it is a gradual change to how close you feel the artwork is, this is because even though it is displayed in a smaller space than the previous piece, it is not at eye level which makes it less intimidating. As Michael Ellsberg states “When people say "the eyes are the window to the soul," what they really mean is that the eyes are the window to our emotional states.” (2010, p. 17) this means if the artwork is presented at eye level the viewer can make direct eye contact which will affect the viewer’s emotional state and how they perceive the piece. With this sculpture holding its face towards the viewer’s feet there is not as much of an emotional connection to be made with it compared to the previous piece.
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							      Figure 5: ‘2024 Somnia’

Following on from that the next piece of work in this exhibition is a realistic animal sculpture by Tanya Russel, as seen in Figure 6 (Russel, 2018) it is a large-scale stag sculpture, which is placed in a personal zone. After being in the previous personal zone this one feels like a smaller zone because the artwork inside is human-sized. The past two pieces of art have been on a smaller scale which affects the viewer’s perception of how much personal space they have between themselves and the object. When the object is taller than the viewer it is slightly more discouraging. As mentioned by John Tyler Bonner “Strength varies with size.” (2012, p. 5) this shows that the viewers will all perceive the sculpture differently due to its size and may see it as powerful and strong which can provoke multiple reactions.
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 				                    Figure 6: ‘Standing red deer stag sculpture’

[bookmark: _Int_jxEU9GGf][bookmark: _Int_Q6ZIqzeW]The final piece of the Proxemic maze is a lifelike human sculpture by Duane Hanson, and as shown in Figure 7 (Hanson, 1973), this piece is very realistic and placed in an intimate proxemic zone. This zone gives the viewer an uncomfortable feeling as it is so close to the viewer as well as being the most realistic piece in the exhibition because of both of these factors it feels as though the viewer’s personal space has been invaded. “For instance, we keep certain distances to others depending on familiarity” (Marquardt and Greenberg, 2015, p. 2) this quote explains that people are most comfortable with what is familiar to them. As the sculpture is not something the viewer is yet familiar with it is more uncomfortable for them to be that close to it. This is the most intense interaction the viewer has with any sculpture due to how realistic it is as well as it being the only sculpture in an intimate Proxemic zone.


[image: ]						Figure 7: ‘Young shopper’

After exiting the exhibition, the viewer will be back in the open space of the national park and will have just experienced all 4 of the zones in Edward T Hall’s proxemic theory. The majority of the art will have been within the viewer’s comfort zone, but Henri Lefebure’s theory shows that the level of comfort zones varies from person to person based on their experiences resulting in nobody having the exact same experience in the maze.
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