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Figure 1 Amulet Mould: 1700.04 (Zinn,2021)
Name of your object: Amulet mould (Goddess Isis and her son Horus) 
 Cyfarthfa Castle, Merthyr Tydfil: 1700.004 
Object type: Amulet mould 
Material: Terracotta Clay. Fired 
Period: Old Kingdom – Late period (ca. 2686 B.C - 332 B.C.) 
Provenance: Egypt  
Dimensions: Height: c.8cm 
Width: 
· Top: c.3.7cm 
· Middle: 4.7cm  
· Bottom: 4.5cm  
Depth: c.1.5cm 
Estimated dimensions of cast/ figurine/ amulet 
Height: 6.7 cm  
Width: 
· Top- 1.6 cm, 
· Middle- 1.4 cm, 
· Bottom – 2.6 cm 
Description 
Object 1700.004 is an amulet mould made from a terracotta clay which has been fired. The whole object is approximately 8cm tall and roughly ovoid curving from a width of 3.7cm at the top and 4.7cm being the widest point in middle. The bottom reduces to a width of 4.5cm. The depth of the depth measures 1.5cm. The imprint itself has a hight of 6.7cm. The width at the top starts at 1.6cm, the middle being 1.4cm and the bottom at 2.6cm wide. The mould is unfortunately incomplete due to the fact that the feet and possibly a pedestal that the amulet would be based on are missing. The imprint in the mould is of the goddess Isis and her infant son Horus. Isis is identified by her headdress of a sun disc and horns. Also, the clear imprint of the hands and arms shows that Isis is cradling an object most logically her son. Isis and Horus are often depicted in this way due to their relationship with the cult of Osiris. The cult was popular in Ancient Egypt during the New Kingdom (2686 B.C) through to the Late Period (332 B.C).   
Dating the Amulet Mould 
Dating this particular amulet mould is difficult because amulets were used for a long duration in Egypt with the “Early amulets often taking shape of animals, while only a few amulets that clearly represent deities predate the New Kingdom (ca. 1550-1070 B.C). Funerary amulets peaked in the Late Period (664-332 B.C), when many new types appear that are only beneficial for the dead, such as the two-finger amulets” (Stünkel, 2019)  
Manufacture of Amulets 
The manufacturing of an amulet mould is simple. First there is a stone model of the amulet that is carved. This model would be pressed into prepared clay to create an impression, clay in this form is known as clay ware (Hodges,1989, p20). The clay ware is then dried out possibly with the stone model still in the clay to prevent warping of the imprint. After the drying process, the terracotta clay needs to be fired at a temperature of 800-900 degree Celsius,(Hodges, 1989, p53) this would most likely be done in a kiln, to produce an even firing process. Once this process is complete the mould would be ready to be used (Hodges, 1989, pp35-37). It is presently unclear how long these moulds lasted and if the original stone model would be kept to then recreate more moulds.  
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Figure 2: Mould for Amulet of Isis Suckling Horus: 80.80.1-2 (Unknow Artist)
A ceramic mould such as 1700.004 would be used to manufacture clay or glass amulets, although the vast majority of amulets found in this style are of glass. An example of an amulet of this type is 80.80.1-2 (see figure 2) in the Virginia Museum of fine Art. 
The Religion and Magic 
Amulet moulds such as this would have been used to create amulets that were used in everyday life in Ancient Egypt both for the living and the dead. Amulets were believed to contain magical properties depending on the “shape, decoration, inscription, colour, material, and words spoken over the piece or acts performed with it."(Stünkel, 2019). The amulet itself is what contained the magic and not the mould. This could be why “the moulds of the amulets are rarer than the amulets” (Taylor,2016, pp,58). Moulds, as part of the manufacturing process of amulets held little value as objects in their own right. As a result, they are not deposited in places like tombs where they would be persevered but are found by chance in varied excavations. Each mould is likely to be used to produce multiple amulets, making them rarer in the archaeological record. 
Magic plays a large part of Ancient Egypt society; it was used by all classes of people.  Magic feature in myths like Heliopolis, and myths play a large role in the culture of Ancient Egypt. Magic was used for rituals and for creating magical objects like magical figurines, amulets, and statues. David talks about this in the book “Religion and magic in Ancient Egypt” saying that amulets that show or represent figures of gods and goddesses attract powerful magic to the wearer and bring them good luck and protection. The amulets are found held close to the body in “cloth used in mummification for a dead person to be protected in the next world.” (Taylor, 2016,p58) 
Isis 
Isis is important in the funerary sphere because of her part in the Osiris resurrection myth. With Isis being the wife and sister to Osiris. In the resurrection myth it is said that both Isis and Nephthys resurrected Osiris, this gives both goddesses great importance in the funerary sphere. “Isis was known as the goddess of ten thousand names; she was the mistress of magic, wife of the fertility/underworld god Osiris, mother of the hawk-headed god Horus, and one of the deities who offered wise counsel.” (Rankine,2012). Isis’ powers as a goddess and the understanding that these amulets can protect and direct power to the wearer demonstrates why these amulets were used by the living and the dead. The living perhaps asked for fertility and wisdom, and the dead for the connection to magic and the underworld. The reason why Horus is a child and not an adult is because the amulet mould is more about Isis than Horus being the king of Egypt. Also, many amulets that represent Horus normally feature the Eye of Horus.  
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