

This essay will aim to critically evaluate the role of artists in the 21st century and how the role may change in the next ten years. Throughout this critical discussion Nicholas Bourriaud idea that an artist’s role should be a translator between worlds. Also, I have chosen two main thinkers, Nicholas Bourriaud and Kara Walker to reference throughout this essay. Bourriaurd and Walker will be main contriubuters towards this essay. The discussion on the role of the artist in the 21st century, art in the 21st century and how art may change in the next 10 years will be referenced to Bourriaud and Walker based on their ideas. 
The 21st century art is a flourishing field of practice, publication and research. This is making extremely dynamic field of study. Several important topics within art have been resonated in the 21st century. These new topics have inspired new thinking and scholarly debate. One of the many topics that have resonated in the 21st century is the surge of bio art. Bio art is a response to scientific research in the life of theory and sciences. It is known as relational aesthetics. This is a development in response to an increase in art which invites participants to interact and participate. Also referring back to the 20th century the most popular topics discussed became vital for the analysis of the 21st century visual culture and art. These topics include post modernism, feminism and semiotics (Robertson, 2019). 
Art in the 21st century develops from a large variety of different means and materials. This includes technology, such as digital images and of course the internet. Also, traditional art such painting is still a massive part of the 21st century, and I believe traditional art will always be a massive part of the art world, but there will be more advanced art due to newer generations and technology, along with newer ideas and creativity. Artists often mix media and forms in order to best serve their purposes and concepts. Some of these vary from magnificent projects that were accomplished with massive budgets and exceptional production values to modest endeavours which emphasised ephemeral experiences, process and a do it yourself approach. Also, there has been a shift of influencers in communications and technology. All locations around the world have artists that respond to local histories and geographies and they also sway of global visual culture (Rieland, 2014). 
Nicholas Bourriaud believed that an artist’s role should be a translator between worlds. One of the main connections from art is connecting with people’s emotions. Art is personal and it is also universal. This links with Nicholas Bourriaud saying that an artist’s role should translate between worlds. It is important for artists to adapt and change to each century, to translate their art to fit into the current and future generations, this included art styles and how art is created. It is important for artists to do this to keep art connections people’s emotions (Birch, 2019). 
Nicholas Bourriaud said that there is a new modernity emerging which is reconfigured to an age of globalisation and that it is understood in its economic, cultural and political aspects. It is an altermodern culture. He believes that migration, increased communication and travel are affecting the way we live and that our daily lives are full of journeys in a teeming and chaotic universe. Bourriaud states that multiculturism and identity is overtaken by creolisation and that artists are starting from a globalised culture. This is a new universalism which is based on translations, generalised dubbing and subtitling. Art today shows the how the bonds between image, text, space, time crisscross between themselves. Artists are showing that they are responding to the new globalised perception and that they traverse a cultural landscape which is saturated with signs which creates a new pathway between several formats of communications and expressions. For art to keep being successful and the heart of each century, it is important that artists keep showing the willingness to respond to new globalised perception and to create new art. This is art translating between worlds (Bourriaud, 2009). 
Art is a very subjective field. This makes it difficult to actually pinpoint what does and does not signify art today. Everyone argues over the meaning of art, some will argue that a TV advert is art, but others will argue that “real” art is something to be seen as a deeper art. It is difficult to pinpoint what art is today, but what about the future of art?
Art is constantly evolving. Over the past few decades art and technology has intertwined more than ever. However, it is hard to say what the future holds, the future is uncertain but there are some aspects of the future that are undeniable. For example, shifting demographics, climate change and geopolitics. But, when trying to guess what the future holds there are no guarantees, the only thing that is guaranteed in the future are changes. These changes may be amazing or awful. However, it is worth considering art, and how artists will aim to respond to the future changes and how art will serve these changes, not only in the future but also now (Maldonado, 2019).
According to reports, it is suggested that by 2040 the complications of human-caused climate change will be unescapable. This will become a big issue art will face within the next 20 years. In the future artists will fight with the possibilities of different politics, different culture and needing to be sensitive to more issues (Maldonado, 2019). 
Maldonado (2019) told the BBC that he believes art will be a lot more fluid in the next 20 years in comparison to todays fluidity. He believes that boundaries between the media will be collapsed. He also sees it being more representative to the growing and changing demographics. This will mean more artists of colour and more female identifies works and more cultural acceptance. 
As art shifts over the next ten to twenty years it is more likely artists will lead the way and institutions begin to be more thoughtful about different ways art can be created. This would also require much more inclusivity and not just curatorial staff but leadership. 
Simpson (2017) believes that art will continue to branch into new forms that include the integration of technology. He states that both Augmented reality and virtual reality both offer excellent ways to create immersive work. He believes that it would be immersive work because the viewer can experience the artwork through a headset or a phone. Augmented reality artworks will involve the environment which will provide extra layers of meaning and interpretation over the real world or existing landscape scenario. This would then play with your world and modify as you look around. This would be extremely tantalizing from an artistic view. Virtual reality can take art to the next level, it can create a new reality which can be interactive and immerse sounds and stereoscopic views of an imaged space. He argues that no matter how you view this idea of the future art VR and AR artwork is something that needs to be watched, he believes it will be big within the next ten years. 
[bookmark: _GoBack]Kara Walker, an American contemporary artist whom lives in New York City and also taught broadly at Columbia University, she was born November the 26th 1969. Kara delves into different forms of art. Such as being a painter, print maker, silhouettist, film maker and installation artist. Walker also explores gender, race, violence, sexuality and identity in her work. Walker’s work is racially charged, her aim and goals are to make black artists more included in the art world. If all these fights for black movement are heard and accepted, then it will shape the next 10 years in the art world. Walker is best known for her room size tableaux of black cut paper silhouettes. Walker is now doing a five-year term as Tepper Chair in Visual Arts at the Mason Gross School of Arts at Rutgers University, and in 2018 Walker was elected to the American Philosophical Society (Tate, 2019). 
Kara Walker is a prime example of how art has evolved over decades and how art is now more fluid and inclusive, and this is only expected to continue into the next 10 years. Young black artists are now in more demand than ever before. Racism in itself is dying out over time and inclusion of all is much better and now this has seeped into our art world. The increase in black art has eased some burdens faced by those who had spent years being systematically excluded from major museums and galleries. The shift in the art world has been accepted and graciously greeted by the majority. However, many black artists have said that the paradigm does unfortunately come with unique challenges and has not corrected the legacy of racial bias within the mainstream art world. However, it is likely that in the next 10 years the art world related to artists of colour will ease and that these unique challenges will hopefully subside. Also, even though the art industry gatekeepers are now paying attention to artists of colour and black culture while trying to establish a strong relationship and promote inclusivity, it still remains disproportionately harder for artists of colour in comparison to white artists. Artists of colour and the black culture are now being recognised but this is usually because they have had to serve as their own advocate, promoters ad translators as the art world is still not fully understanding or accommodating of black culture (Smith, 2019). However, Smith (2019) argues that the newer and new generation of artists will create a more supportive environment to allow the next generation of artists to thrive, regardless of race, ethnicity, culture and colour. 
Link (2017) believe that within the next 10 years or 20 years culture will be much more inclusive within the art field. They are planning to build a policy agenda for equity that will help people and touch places. Link (2017) goal is to motivate and encourage action regarding inclusivity within the art world. 
Johanson (2019) feels that society is definitely progressing towards an integrated model of art. Johanson said over the next decade art will be an integrated world. But, Johanson says the change over the next 10 years will be more about the actual artwork instead of the “black and white” divide. She also states that even though she sees art in 10 years being more inclusive, it is important to note that there will probably still be inequalities and that it is important to not forget about these, especially for anyone who is representing artists from a black background. However, within the next 10 years, black art will be more the norm that it is right now, while thinking of the inequalities that will inevitably still be in place, it is important to not allow the inequalities to mask how art would have actually changed in the next 10 years. 
Overall, this is only a small glimpse into the 21st century art world, there are so many fashions and trends in the 21st century but because there are so many it makes it impossible to recap on them all. But art history has been defined by successful artist movements. As our population changes and as our generation evolves. It is crucial to define a new role for artists in the 21st century. Art being seen as a social practice creates space for artists to expand into real world issues. Also, art has not just evolved surrounding artist movements including fashions and trends. There is an extremely sensitive matter regarding black artist. It is evident to see that black artists have struggled for many decades to gain recognition. They have been pushed out and banned from main galleries and museums. Shockingly, black artists have had to represent themselves and be their own agent to even have a fighting chance of their artwork being noticed and seen.  Returning to Bourriaud’s idea that an artist’s role should be a “translator between worlds” it works well with Kara Walker and her using her artwork to fight for black artists. Kara Walker’s work pushes viewers to gain a critical understanding of the past, but she also proposes an insight into the future of black art, and how it can and should change and what it will look like in the future if all the fights she takes on, she wins (Walker, 2005). By Kara Walker doing this she is using her work to translate between two separate worlds, white and black. However, looking through all the research surrounding art in the next ten years, it is evident to see that there are several different avenues for art in 10 years. Avenues include more fluidity, inclusivity and technology. I personally believe that the biggest changes for art over the next decades will be the inclusivity of technology, how technology will be used to create art and open up more avenues for newer artists that work in a different way whom do not work with paper. I think art will be accepted in many more different forms instead of seeing art as just created by hands and paper. And, the second biggest change will be the inclusivity of different cultures, races and colours and by far the most important change in my opinion. Hopefully within the next ten years technology and black artists will have a firmer seat in the art industry. 
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