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[bookmark: _GoBack]Cagayous is a literary character created by Auguste Robinet (1862-1930). Robinet was born near the Place du Gouvernement, in one of the oldest areas in Algiers.  At the time, Algiers had a diverse ethnic population, which lived apart from one another. Eventually moving to Bab el Oued, which was predominantly Spanish, Robinet wrote on the residential pieds-noirs. The pieds-noirs was a nickname for the Algerian-born people of foreign descent under French rule. The origin of the term is unclear, there are many theories behind it. Some sources claim it to be a reference to the commonly Algerian sailors working barefoot in ships coal rooms, some attribute it to the stained feed of those stamping on grapes for wine (Prochaska, 1996). The Cagayous tales show the pieds-noirs; the Spanish, Maltese, Italians, and some other races. They were also known as the petit blancs, the ‘poor whites’, in reference to the French being wealthier, and the native Algerians being typically darker-skinned. Cagayous was introduced in 1895 in Le Turco weekly newspaper; the instant success brought the next stories out in pamphlets. 12,000 copies sold one afternoon, and the character, in rising popularity, made his way into advertisements and merchandise; caps, theatre skits, songs, anisette, etc. Much of his success can likely be attributed to the appeal he had to the group he represented; the petits blancs – or at least the petits blancs who could read. His satirical humor poked fun at the class issues of the time and was used to smooth tensions between Algerians and European settlers.
The Cagayous tales examine the world and inhabitants of colonial Algeria, where the European population was three times that of the Algerians, at approximately 110,000 to 35,000 (Prochaska, 1996). The language Cagayous uses is significant; he speaks patauoete, a French-based dialect invented for use by the European settlers. As the common language in Algiers began to move from sabir, a mix of French, Spanish, Italian and Arabic, to French, the pieds-noirs invented pataouete rather than become fluent in French. Originating as a spoken patois, pataouete is “a language of gestures, it cannot be fully comprehended without the gesticulations that accompany the words and complete the thoughts.” (Prochaska, 1996, p.686).
According to Prochaska, Cagayous is the most recognisable European representation of Algiers; the Cagayous antijuif tales are often referred to as objective factual sources. The political troubles with anti-Semitism and the formation of the pataouete are almost documentarily represented here, although in the following series of Cagayous antitoute, the tales become more fictional. 
The name Cagayous comes from the Provencal cagaille, meaning the runs/the shits, and lagagnous, meaning gummy. He has a filthy mouth and makes dirty jokes, which although to the casual reader seems to be simply a character trait, is used to reveal and make light of social tensions; it ‘undercuts the validity of the existing order’ (Prochaska, 1996, p.701)
Cagayous is interested by life on the street, not at home or his workplaces, which we see little of. By frequently foraying into certain parts of the city while almost ignoring others, he creates “his own sort of spatial segregation” (Prochaska, 1996, p.688), which follows the self-segregation between ethnic groups in the city. Cagayous also draws an unequal separation between the spheres occupied by men and by women, placing women within the domesticated family home and men in the world of work. He also holds strongly anti-Semitic views, which was not uncommon at the time. A strong portion of this prejudice relates to the Cremieux decree of 1870, that granted French citizenship to the Jews and other European settlers, and allowed them to vote, which they often did in a bloc. This caused resentment as their mostly unified vote could able to tilt the balance in a close election. This resentment was fuelled by what Prochaska refers to as ‘status anxiety’ (Prochaska, 1996, p.697). Cagayous and the like were economically no better than the Algerians or Jews, but ethnically, they were classed as colonisers.
Homi Bhabha studied extensively on the colonial experience, and his work has provided scholars with the vocabulary with which to discuss colonial contexts. He identified several key concepts that he believed to be related to the colonial experience; hybridity, ambivalence, mimicry, and the Third Space. The tales of Cagayous are a tale of the colonial experience from the perspective of the pieds-noirs, and all of Homi Bhabha’s concepts can be seen in the tales. Cagayous at his core is a symbol of cultural hybridity; he is an amalgam of Algiers street life and French colonialism, and speaks pataouete, a dialect based on French and Arabic, spoken by Europeans, originating in Algiers, in response to the rising use of French language. Prochaska says of Cagayous that he is “firmly anchored in Algiers; he cannot be understood aside from his particular place.” (Prochaska, 1996, p.688). Bhabha’s concept of ambivalence lends itself here; the hybrid cultural identity of Cagayous and the pieds-noirs is split between Algerian-born and French ethnicity, and his identity cannot be truly understood without understanding the cultural context behind it. On top of this, one could debate whether the pieds-noirs are a part of the colonised Algerians at all, as they were typically of foreign ethnicity (though born in Algiers) Although he contains such a cultural variation within his identity, Cagayous, when asked if he was French, proclaimed “Nous sommes Algeriens!” (We are Algerians!) (Prochaska, 2002, p.224)
Homi Bhabha’s concept of the cultural Third Space involves three imagined places. First is the indigenous cultural home; in this case, Algiers. Second are the imposed structures placed by the French. The Third Space comes from these two spaces meeting, where the inhabitants of the indigenous cultural home must carve out a way to express themselves, at least in part, amongst the structures now attempting to define their cultural identity. Cagayous and the pieds-noirs inhabit this Third space, this cultural mix of French and African heritage, and indeed, are creations of it. 
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