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Milton’s Paradise Lost has been sanctioned within some religious circles as a divine epic that bolsters understanding of biblical ideals. Milton suggests that Paradise Lost is divinely inspired with multiple invocations to holy muses throughout the work. Paradise Lost provides significant information about the union between Adam and Eve accounted only briefly in the Bible. Milton characterizes ‘our first parents’1 through an ‘unfallen’ love which may only be described and understood through ‘fallen’ constructs. Milton’s narrative of Adam and Eve’s creation, marriage, and disobedience is limited by the fact that he and his readers are fallen and are unable to comprehend the divinely perfect love that existed before the fall. However, Milton endeavors to give Adam and Eve literary personalities in order to articulate the ‘truth’ of the first man and first woman and the scene that condemned all of humanity. The marriage between Adam and Eve is described by Milton in such a manner that its depth is irrefutable. Milton strives to define the aspects of a love beyond love, such as the unfallen act of sex and the unfallen construct of gender, and then determine how the subsequent fall impacted these relationship facets. Marriage is ultimately viewed as a culmination of God’s will, whether heeding the traditional command to ‘be fruitful and multiply’2 or as Milton argues, for companionship. Therefore, God’s ‘closeness’ to Adam and Eve individually as portrayed in Paradise Lost has a profound impact on how the marriage develops and transforms. Milton approaches Paradise Lost not only as an epic poem meant to justify the ways of an omniscient God, but also as a love poem meant to advocate the facets of an unfallen and therefore perfect marriage within God while highlighting the aspects within the marriage of Adam and Eve that omit and reflect the presence of gender hierarchy. 
Milton’s construct of marriage is stated rather plainly in his work The Doctrine and Discipline of Divorce and is vastly different from the definitive perception of a procreative-empowered marriage. Milton cited marriage as requiring a necessary affection and partnership, beyond physical boundaries and reproductive assurances, which help to foster a mutually beneficial companionship.3 While Milton’s ideas seemed radical at the time, he supported those ideas with evidence from prominent biblical relationships.4 Paradise Lost is an advocation in support of redefining the idea of marriage through the invocation of the very thing which prominently defined marriage: biblical scripture. After all, Paradise Lost, like other works in its time, affirms Sir Philip Sidney’s proclamation that poetry may be the best medium for the ‘purifying of wit.’5 Paradise Lost is an epic narrative that provides enlightened ideology on the structure of marriage. Milton’s careful insertion of Eve’s importance beyond motherhood defies more common assumptions about the creation of the first woman. There are some assumptions, Joseph Wittreich states, ‘which exalt man and diminish woman and… represent woman as a sinister aspect of God’s creation’6 and defines women inherently as ‘Devourers of men.’7 However, Milton rectifies degradation of women in his creation story, for as Philip Gallagher writes, Milton ‘disabuses his audience of the misogynistic opinion that Eve was made primarily for reproductive purposes: God did not make Adam’s “consort / … for Race,” but rather his “consort/ Female for Race.”’8 Milton reiterates several times in Paradise Lost that the creation of Adam’s significant other, Eve, was designed for far greater purposes than simply as a womb to foster the future population of the earth and provides Adam far more comfort. Milton reveals the companionship between Adam and Eve through a lens of intimacy that makes the passages seem private eliciting emotional impact. In Book VIII, Adam describes his thoughts upon first seeing Eve: ‘Grace was in all her steps, heav’n in her eye, / In every gesture dignity and love’9 In Book IV, Eve expounds that when she first took Adam’s hand she saw ‘How beauty is excelled by manly grace and wisdom, which alone is truly fair.’10 There is dutiful respect and desire for one another—a more innate desire which exists in an indescribable state from the post-fallen idea of desire which Milton is unable to directly articulate. Douglas Anderson writes, ‘Adam emphasizes the extraordinary degree of intimacy between them, a far more comprehensive union than the fleshly bonds of Genesis suggest.’11 Adam did not request of God a simple vessel for procreation but a companion,12 something that Milton goes to great lengths to maintain throughout Paradise Lost. God himself describes Eve to Adam as ‘Thy likeness, thy fit help, thy other self.’13 It is doubtful that Milton is carefully defining Eve’s importance in order to help redefine ideals held about women, but rather to redefine how he believes God originally intended marriage which includes redefining the role of wife. 
While Milton highlights emotional companionship, he also includes the act of unfallen sex as existing for the purpose of intimacy rather than simply to ensure pregnancy. James Grantham Turner writes that in Paradise Lost ‘and the divorce tracts sexuality is the “sole proprietie / In paradise of all things common else” –the term connotes privacy, closeness, and exclusive mystery as well as ownership.’14 Many critics disagree with Milton’s decision to include sex in any unfallen state, associating sex as a sinful act and a direct consequence of the fall. However, it would be unorthodox for Adam and Eve to have been celibate pre-fall, for as Gallagher writes, ‘it can be inferred from the naked unashamedness of Adam and Eve that they are childlike and indeed innocent—or rather ignorant—of human sexuality, a peculiar circumstance for presumably rational creatures enjoined in Genesis 1 to “be fruitful and multiply.”’15 Instead of ignorance being the result of Adam and Eve’s apparent inability to recognize what is acknowledged post-fall to be nakedness, Milton terms it simply as normalcy and the lack of overt sexual awareness that originates post-fall. Milton is suggesting that sex is not only a natural means of expressing love and affection, but that it is necessary to an unfallen and therefore perfect marriage. Unfallen sex is intimate and without the carnal desire that is sprung from eating the forbidden fruit. Adam is described first embracing Eve, 
… half her swelling breast
Naked met his under the flowing gold
of her loose tresses hid: he in delight
Both of her beauty and submissive charms
Smiled with superior love16 
Then Adam says, “To the nuptial bow’r / I led her blushing like the morn.’17 The bower, the home, of Adam and Eve is a safe space reserved for rest and intimacy which reinforces the love that is cared for like the Garden. The narrator of Paradise Lost states, ‘Side by side were laid, nor turned I ween / Adam from his fair spouse, nor Eve the rites / Mysterious of connubial love refused.’18 Quite possibly, Milton chose to defy the common assertions about the existence of sex within Eden to emphasize his opinion of God’s intent for marriages. Everything within Eden pre-fall is blessed by God, including all aspects of Adam and Eve’s relationship. Milton is arguing his marriage agenda as God’s marriage agenda through Adam and Eve—and through the inclusion of unfallen sex and the way that unfallen sex is represented within Paradise Lost: a mutually assured unification of perfect beings meant to embody oneness. It is clearly asserting, too, that this union is mutual. ‘Paradise Lost brings into being an erotic ontology that defines and subsumes both male and female, qualifying the original attempt to limit the zone of Eros to Eve alone.’19 While there may be point of inequality within Adam and Eve’s relationship, the intimacy which exists between the two is mutual and levelled in respect to one another and God. 
If it may be assured that the marriage of Adam and Eve existed in emotional and physiological states of intimacy which reflect the will of God to form a perfect and unfallen construct of love, it is important to consider the hierarchal nature of that marriage beyond the themes of mutual intimacy. A continuous course of analysis and criticism about Paradise Lost is fixated on whether Adam and Eve are represented as equals in an unfallen state and what this is supposed to signify. However, the answer is not as simple as classifying Adam and Eve as equals or not. Paradise Lost is much more concerned with equality in terms of God. There is a continuous indication of the couple’s unequal individual relationships to God which may be viewed as the ultimate undoing and catalyst for the fall. The presence of this unequal component in Adam and Eve’s relationship may be shown in the very situation of ‘our first parents’ birth. Adam awakes under rays of sunlight and describes that ‘Straight towards heav’n my wond’ring eyes I turned’20 suggesting that Adam immediately acknowledges the sky, and therefore God, as the point of worship. Moreover, Adam describes how upon his creation ‘Up hither, from among the trees appeared / Presence divine. Rejoicing, but with awe / In adoration at his feet I fell’21 directly referencing how the divine shape of God appeared to him and gave him the command he must obey: do not eat from ‘the tree whose operation brings / Knowledge of good and ill.’22 Adam is created and placed in direct connection to his Maker, offered an experience with God in some physical yet divine form and given some guidance from the very Creator. In contrast, Eve is created ‘Under a shade on flowr’s’23 and is drawn immediately towards more enclosed spaces: ‘water issues from a cave… I thither went.’24 Eve is met by some apparent apparatus of God, but in the form of a voice that does not introduce itself and simply orders her to ‘follow me, / And I will bring thee where no shadow stays.’25 Eve’s introduction to God and instruction of Eden is left to Adam. The reason for Eve’s lack of direct connection to God upon her creation may be due to the fact she is not created directly of God, but rather directly of Adam and indirectly of God. God gives the responsibility of Eve to Adam, as she was created of him and for him, suggesting that God himself agrees that Adam is on a superior level of closeness to his divine Maker. Satan acknowledges this eloquently upon first sight of the couple, remarking ‘He for God only, she for God in him.’26 Moreover, the angels that journey to Eden to talk with Adam and Eve make confident remarks of Eve’s lesser ability to resist temptation, unlike Adam who is strengthened by his superior relationship to God. Raphael tells Adam in Book VI, when discussing the temptation that has entered the Garden, ‘But listen not to his temptations, warn / Thy weaker,’27 directly asserting that Eve is the weaker at least in matters of the divine. This is the reason, too, that Satan chooses to curl into the ear of Eve, rather than Adam, recognizing that Eve is the weak link in the overall armor of God’s influence. Turner writes that ‘Milton supplies, as it were, … he was created in God’s imagine, and she was not’ directly leading to the idea that ‘Milton has conflated male supremacy with the “image of God” itself.’28 While the intimacy enjoyed by Adam and Eve is equal and mutually fulfilling, Adam and Eve are ultimately condemned by the inequality that exists within God; Adam, ‘He for God only,’ the superior, and Eve, ‘she for God in him,’ the inferior.
Eve is unconcerned about her apparent lessness and is content to abide by Adam’s wishes and is continuously described as yielding to him in some form of submission: ‘And by her yielded, by him best received, / Yielded with coy submission.’29 Eve’s presence is also lacking in important conversations with visitors to the Garden, such as Raphael. The reason for Eve’s absence is her choice, however, as she is more content on hearing the words of the heavenly beings from her husband’s mouth intermingled with affection. 
Her husband the relater she preferred
Before the angel, and of him to ask
Chose rather; he, she knew, would intermix
Grateful digressions, and solve high disputes
With conjugal caresses; from his lip
Not words alone pleased her.30
Critics have suggested that this supports Eve’s inability to directly process information and a short attention span which Adam supports by allowing her breaks in the storytelling with ‘caresses.’ However, ‘Eve is represented to Raphael, in Adam’s discourse with the angel, not as a physical object but as a lustrous mind’31 suggesting that Adam perceives in Eve an equal intelligence. Thus, Eve is not present in crucial scenes to accentuate the fact that Adam is closer to God. Adam is made ‘of God’ in a more similar circumstance as the angels allowing him to directly process more divinely delivered words whereas Eve is made of the God within Adam allowing her to only process divine information through the interpretation of Adam. Eve’s inability to connect to the divine is what makes her the chosen target for Satan. There is no suggestion prior to the conversation with the Serpent that Eve intends to try to alter the divine hierarchy. Critics suggest that Eve’s dream may be a foreshadowing for an inferiority complex. Sandra Gilbert and Susan Gubar write, 
Adam is after all to his own realm what God is to His: absolute master and guardian of the patriarchal rights of primogeniture. Eve’s docile speech in book 4 emphasizes this: “My Author and Disposer, which thou bidd’st / Unargu’d I obey; so God ordains, / God is thy Law, thou mine: to know no more / Is woman’s happiest knowledge and her praise.” But the dream she has shortly after speaking these words to Adam seems to reveal her true feelings about the matter in its fantasy of a Satanic flight of escape from the garden and its oppressions.32
However, the idea of Eve’s dream suggesting her ‘true’ feelings is misleading as it has been alleged that Eve is unable to differentiate between her own feelings and misleading constructs of feelings which are suggested to her from beings like Satan operating on a higher level of divineness without Adam acting as interpreter. Therefore, Eve’s dream is merely an attempt of Satan’s to cultivate within Eve an inferiority complex which is crucial to the final moment of temptation.
Eve surrenders to temptation and the promises of rising on the divine hierarchy from the mouth of the Serpent. Eve states before eating: ‘Here grows the cure of all, this fruit divine, / Fair to the eye, inviting to the taste, / Of virtue to make wise.’33 For the first few moments after Eve eats the forbidden fruit, she is allotted a new ‘clarity’ of mind which suggests the truth behind the Serpent’s words. ‘Till dieted by thee I grow mature / In knowledge, as gods who all things know.’34 Eve immediately wonders whether to share her discovery with Adam or return to him hoping to hide the evidence of her sin. Deborah Interdonato writes that while Eve’s thought of lying to Adam about her sin ‘does suggest a selfish desire to gain an opportunistic advantage over Adam, it is a desire that emerges from a seemingly genuine sense of incompleteness and inferiority, and the Eve who ponders her option about whether to involve Adam in her forbidden enterprise is still recognizably the same Eve she was before her act of formal transgression.’35 Yet, Eve’s sense of inequality or inferiority to Adam which is supposedly overcome by eating the forbidden fruit—'and render me more equal… for inferior who is free?’36—is manipulated into her feelings by Satan. Therefore, while Eve may be experiencing the same insecurity in predicating her equality after the fall as she was before, all thoughts of needing to obtain equality occur when Satan/Serpent is present. Ultimately, Eve decides that she will ask Adam to eat the fruit with her, suggesting that once he eats his divineness will be heightened as well, and make him equal to her new level of superiority. ‘Adam shall share with me in bliss or woe: / So dear I love him, that with him all deaths / I could endure, without him live no life.’37 The flaw in Eve’s logic, however, is that the forbidden fruit is ‘supposed’ to heighten the level of divineness that already exists, suggesting that once Adam eats the forbidden fruit as well, he will once again be her superior in divineness. If Eve’s primary motivation prior to her conversation with the Serpent is to upset the divine hierarchy and achieve superiority over Adam, it does not make sense for Eve to wish to share her discovery with him. Merely, her choice to share temptation with him is the result of choosing intimacy over the divine. 
If Adam must act as the divine interpreter for Eve in order for her to perceive temptation it is worth considering that Adam is ultimately at fault for the fall. Eve requests to work separately the morning of the fall offering Satan an opportunity to appear to her without Adam. Satan himself suggests that he would have left Eve alone had Adam been present: ‘behold alone / The woman, opportune to all attempts, / Her husband, for I view far round, not nigh, / Whose higher intellect more I shun.’38 Adam, although disapproving, is convinced of Eve’s understanding of the threat and does not order her to proceed against her own wishes despite warnings given to him about Eve’s inability to recognize or resist temptation in the same manner as himself. ‘When Eve proposed to spend the morning working apart, Adam feels a lover’s rather than a manager’s chagrin…’39 Adam never attempts to directly ‘manage’ Eve in any aspect of the narrative, rather there is a mutual understanding that equality exists in intimacy and a hierarchy exists in divineness. Adam views Eve’s request to work separately as a threat to mutual intimacy, not to his role of divine interpreter. However, Adam admits that he often confuses matters of intimacy and matters of the divine when it comes to Eve. “Her loveliness, so absolute she seems / And in herself complete, so well to know / Her own, that what she wills to do or say, / Seems wisest, virtuousest, discreetest, best’40 Eve is solely capable of twisting Adam’s divinely-given ability to reason in the image of God. David Mikics writes, ‘For Adam, Eve herself is the alluring, inescapable object of desire’ and ‘her specialness, or superiority, which is a palpable fact to Adam, does not, and cannot, make sense to him.’41 It is due to Eve’s ability to distort Adam’s reasoning which gives rise to the idea that Eve is responsible for Adam’s subsequent fall. However, if Adam is at fault for giving Satan an opportunity to find Eve alone knowing that Eve is unlikely to resist temptation then his subsequent fall is ultimately the fault of his own. In fact, Milton strives to make it clear that Adam perceives the fact that a fallen Eve is trying to persuade him but decides to eat the forbidden fruit of his own accord due to his love for Eve. It is only once Eve has fallen is Adam able to resist the temptation of her yet chooses to fall with her. Wolfgang Rudat suggests that Adam and Eve’s oneness, the inseparable sense of their marriage, fated Adam’s fall: ‘It is within this complexity of relationship, a relationship of "symbiotic oneness," that Adam's decision to follow Eve has to be viewed.’42 Adam is unwilling to sacrifice his marriage to Eve despite knowing that he may die upon eating the forbidden fruit.
When Adam and Eve fall, all connection to God must be reimagined, bringing Adam and Eve, finally, to equal states of closeness to God. Ashamed and disoriented by the new post-fall awareness, Adam and Eve must repurpose their intimate relationship as well. For the first time, Adam and Eve experience conflict in the private spaces of marriage. The first of these conflicts in terms of intimacy is the drastic change in sex which occurs immediately after Adam’s fall. ‘Carnal desire inflaming; he on Eve / Began to cast lascivious eyes, she him / as wantonly repaid; in lust they burn.’43 Adam and Eve are ashamed of the new form of desire which overtakes the careful and private love which previously powered physical intimacy. Providing more conflict is Adam and Eve’s inability to take the fault for the fall. Adam blames Eve: ‘Would thou have harkened my words, and stayed / with me’44 whereas Eve blames Adam: ‘Being as I am, why didst not thou the head / Command me absolutely not to go.’45 However, the new equality that exists in matters of the divine is an element that brings solidarity to the marriage. This equality is most significantly portrayed by how knowledge of the future is delivered to Adam and Eve. Eve is now able to directly receive information from God, through a dream, and understands it fluidly without Adam having to act as interpreter. Adam is still able to communicate with the divine, but an angel is sent to inform him, whereas Eve receives her information directly from God. Therefore, Eve’s consideration of making Adam ‘equal’ to her when eating the fruit is a foreshadowing for the fruit forcing Adam and Eve to fall to an equal state of closeness (or lack thereof) with God. It is not the fall which made Adam and Eve unequal, but rather equal. 
The way in which Adam and Eve resolve their conflict displays the necessary elements of giving and receiving in a fallen marriage. ‘The spare etiological myth of the origin of woman in Genesis is turned into an emblem of giving and receiving in Paradise Lost.’46 Once Adam and Eve have digested the consequences of the fall, it is obvious that there is still an intimate love, although different than what existed before the fall. Eve is allowed opinions in matters beyond intimacy. Patrick McGrath writes, ‘Eve takes "the lead in assuring their redemption and recovery," and that this constitutes her assuming "a leadership position and heroic role in forging a new destiny, in creating a new history.”’47 While Adam and Eve are never redefined beyond the declaration ‘He for God only, she for God in him,’48 the fall brings about a responsibility to Eve’s position that did not exist pre-fall. ‘If "Shee for God in him" states that woman is made in the image of man, therefore, it also declares her role in bringing him back to God. What seems less is revealed to be more.’49 Eve has the last words in Paradise Lost, the character responsible for forging into the idea of ‘paradise within.’ Adam and Eve leave the Garden hand in hand ‘with wand’ring steps and slow, / Through Eden took their solidary way’50 ready to nurture their fallen marriage just as the two intend to nurture the future of humanity.
	Milton punctuates the attributes of an unfallen marriage under God, but he also provides the steps that Adam and Eve take to raise their newly fallen states to the most perfect fallen marriage still under God. Fallen marriage constitutes conflicts that must be resolved and sexual desire that must be controlled, but it is still able to offer intimacy and companionship in the way Milton maintains is important to marriages. Catherine Belsey suggests that in some cases Milton deliberately moves away from traditional gender stereotypes and hierarchies, while in other cases Milton is rooted in a more misogynistic belief structure.51 While it may be tempting to try to declare Milton as a writer rooted in feminism or anti-feminism, he encompasses neither of those movements. Perhaps Paradise Lost could be considered the climax of Milton’s marriage poetics summed by the relationship of Adam and Eve—unequal but provenly capable of accomplishing equality. In Paradise Lost, everything begins and ends with God, not with the opinions or narratives of humans. Adam and Eve, male and female, may leave the Garden of Eden as equals in matters of intimacy and divineness, but that does not eliminate the separate strengths of each sex. After all, the Son of God offers punishment for the fall with specific and separate reprimands for male and female. While fallen Adam and fallen Eve are equals, F. Peczenik suggests that ‘The question of domestic hierarchy is not settled by that reading of "equal" because the difference in sex is not superficial… Milton chooses to emphasize the intellectual and spiritual distinctions between the sexes… Adam's contemplation reflects the softness, the physical delicacy of Eve, while his strength, or valor, reflects her attractive grace…’52 Milton proves through an example of an unfallen and fallen marriage that whether husband and wife are represented as unequal or equal, there will always be a dissimilarity between genders. ‘The distinction between man and woman, however, is both a solace to human loneliness and the central physical emblem of human division.’53 Adam and Eve are married under God and exercise what Milton believes are God’s intentions towards marriage: a semi-equal companionship which is mutually intimate and divinely empowering. 
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