Assessment Five: Transcription Exercise 
Natalie Grueninger

Introduction
Sometime between c. June 1533 and May 1536, during the reign of Queen Anne Boleyn, a beautifully illuminated manuscript on vellum was commissioned for her. The Ecclesiaste, also known as Percy MS 465, is housed at Alnwick Castle in Northumberland.1 It provides a commentary on the Old Testament book of Ecclesiastes. The biblical text is written in French and the commentary in English. The latter is heavily based on a book printed in the early 1530s in Alençon by Simon Du Bois, which contains Jacques Lefèvre d'Étaples’ French translation of Johannes Brenz’s commentary, originally published in German in 1528.2 Brenz’s work derives from Martin Luther’s writings and a series of lectures he delivered in 1526. The source text for Anne Boleyn’s manuscript survives and is housed in the British Library.3
As the book’s preface is not extant, the identity of the donor/translator is uncertain. The evangelical tone of the book, however, and the motifs employed throughout suggest a person intimately acquainted with Anne, probably her younger brother George Boleyn.4 He had the required translation skills, the connections, and the money needed to commission such a deluxe manuscript. He also shared his sister’s passion for reform. 
The question of why George would go to such trouble an expense to translate a text into English that Anne could read perfectly well in French is fascinating. The answer partly lies in Anne’s belief that the bible and other religious texts should be available in the vernacular.5 As James Carley convincingly argued, the purpose of the manuscript ‘would have been to provide pious material for Anne to read and discuss with her ladies, some of whom were no doubt monolingual’.6 Richly bound and personalised illuminated manuscripts were also popular gifts among the elite at the Tudor court and were valued for their materiality as well as their content.  
Below, I have transcribed the first three pages of the manuscript. These come directly after the title page. I have maintained original spelling, punctuation and capitalisation throughout. 
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Chapitre furst.					ff. ii.

El[les] sont les pa-7
rolles de Lecclesiaste filz
de Dauid, roy de Jerusa-
lem.  

Annotation.

This is the title & proheme of the8
booke, which he maketh for to ap
proue hit and to commend hit. for
hit dooth not conteyne the woordes
of any man of lowe estate, of lowe estimati-
on, or not ordon[n]yd: but of the Ecclesiaste [that]
is to say a preachour, whose office is to beare
pure wourd of god. and he ys sonne of the
prophet Dauid; and moreouer, king of Jeru-
salem, the electe citie of god. Wherefore he
shall say nothyng but good thyng[es], hygh and
excellent. And for asmoche as it is not a thi[n]g
accustumyd that a king shuld speke the woord[es]
& to be a prechour ordon[n]yd by god, of so moche
the more ought we to beleue ententiuely [that]
they bee moost excellent thing[es], and of right
great pryce and vtilite. 

Texte. 
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Annotations upon the Ecclesiastes.

Tout est vanite tresgrande dit9
Lecclesiaste: tout est tresgrande 
vanite. Qua lhomme _aua[n]ta-
ge de tout son labeur [quel or quelle] laboure
soubz le soleil?

Annotation.

This is the effecte of the book. That10 
all is right greate vanite & folye.
the which he repetith, for to empri[n]t
hit the better into oure hartes, that
there is nothyng founde in all this woorld [that]
is stable and parfite: & that all creatures be 
but thing[es] mutable, vain, mutile & without
proffite: ye vunto the man lefte alone in his na-
ture, not hauyng the spirit of god: which [with]
out god, without woordes of god, without
fayth, dooth behold, consider, & embracith they[m]
& dooth occupy hym self in they[m]. Of theym
selues they be good, beyng made & creatid of
god: who cannot but make all thing[es] good. 
But they be & tourne vnto the man such as
he is, that is to saye: if he be naked of fayth,
vain & mutile of the spirit of god, all the cre-
atures be vnto hym in likemaner, mutile and
vnfruictfull: doo turne to hym vnto vanitie, 
folie,
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Chapitre furst					ff. iii.

follie and affliction. & all his conseils, labours, &
occupations is vnto hym but asmoche tyme lost
for what so euer thing that he semyth to vse of [the]
creatures, or of the fruictes of his labour, he hath
nothyng for hym self but vanite & affliction, &
shalle fynde hym self shortely at the departyng na-
ked, & voyde, hauyng consumed & loste his tyme
in pure follie & vanite: hauyng nothyng for hy[m]
self of all the same but pure affliction. he hath
gotten richesses, honnor, puissance, & auctorite:
which hath not been doon without labour, tra-
ueil, & affliction. but what proffite hath he of
hit, when they bryng with theym vnto hym [in]
all maners all care & affliction: & he must nedes
leue theym shortely, & to departe naked & voyde.
Trewly woorldely gooddes, honnor, puissance,
ioye, voluptuousnes, helth & all the other thyng[es]
though that of theym selues they be good & gyftes
of god, neuer the lesse vnto the man corrupted
by synne, so lefte, be vnto hym but vanite and
affliction. But the man regenerate by the woord
of god, which by trewe fayth beryth with him [the]
lord Jesuchrist, in vsyng of theym, dooth his prof-
fite: reducyng all vnto the trewe spryng where 
he dooth rest, and dooth put all his trust. 

Texte. 

Additional Commentary

The text is copied in a neat secretary book hand, which appears to be the work of one scribe. The layout is simple and consists of one main column of text, surrounded by vertical and horizontal margins. This space is generally used to note the particular verse that is being addressed and other biblical references. The scribe has set up the pages by ruling lines in pencil and has numbered each of the folios in the codex. The contemporary foliation begins at f.2r and ends at f.148r. The first leaf, which may have contained a dedication, is missing. When copying the text, if there was insufficient room for the whole word, the scribe added two diagonal parallel lines and continued the word on the following line. These have been transcribed using a hyphen. Abbreviations are used sparingly but ampersands feature quite regularly. As expected for writing of this period, ‘u’ and ‘v’ are used interchangeably, as well as ‘i’ and ‘y’. The scribe also often uses catchwords. These would have helped order the pages during the binding process. 
The bulk of the text is written in black ink; however, the running title and other headings are blue. Each of the twelve chapters begins with a magnificent historiated initial 40 millimetres square or eight lines high that feature Anne Boleyn’s arms and badges and are replete with symbolism. The ‘texte’ and commentary sections within each chapter begin with an initial letter twenty millimetres square or four lines high. 
According to Dr Susan James, the exquisite illuminations bear all the hallmarks of Gheraert Horenbout, a Flemish artist active at the Tudor court in the 1520s and 1530s.11 The Horenbout family, ‘who were foundational in the creation of the English miniature tradition’, decorated other surviving books once owned by Anne Boleyn.12 However, as Eric Ives noted, The Ecclesiastes is ‘the most splendid of the illuminated manuscripts produced for Anne that combined Flemish-style illumination and a French text.’13
Uniquely among the surviving books commissioned especially for Anne, Percy MS 465 retains its original velvet binding. The lush black velvet, which has now faded to brown-grey, is decorated with a central enamel roundel that features the arms of Henry VIII and Anne Boleyn, surmounted by a crown. The four corner guards are decorated with Tudor royal badges, including the greyhound, the crowned lion rampant, and Anne’s own falcon badge. The decorated brass clasps may have been designed by Hans Holbein the Younger and produced by the goldsmith Cornelius Hayes. 
The manuscript is in exceptional condition and displays minimal signs of wear, although it is possible to identify fingerprints on some of the folios.14 The fact that it is in such pristine condition, may suggest that it was commissioned towards the end of Anne’s reign and that it was in her possession for only a brief time. 

Notes
1. ‘The Ecclesiaste’, Percy MS 465, is held in the library at Alnwick Castle.
2. Eric W. Ives, The Life and Death of Anne Boleyn, (Blackwell Publishing, 2004), p. 271; see also James P. Carley, The Books of King Henry VIII and his Wives, (The British Library, 2004), p. 128.
3. According to both Ives and Carley, this is BL 1016.a.5.
4. James P. Carley, The Books of King Henry VIII and his Wives, (The British Library, 2004), p. 128.
5. Eric W. Ives, “Anne Boleyn and the «Entente Évangélique»”. François Ier Et Henri VIII. Deux Princes De La Renaissance (1515-1547), edited by Roger Mettam and Charles Giry-Deloison, Publications de l’Institut de recherches historiques du Septentrion. (1995), (pp. 83-102) https://doi.org/10.4000/books.irhis.1478.
6. James P. Carley, The Books of King Henry VIII and his Wives, (The British Library, 2004), p. 129.
7. The first line of the biblical text is double the size of the script that follows. An ‘I’ in the right margin signifies that this is the first verse of chapter 1 of The Ecclesiastes. The first letter of the biblical text is a large historiated initial, which is eight lines high. It contains the arms of Henry VIII and Anne Boleyn, surmounted by a crown, and the initials H and A. 
8. The ‘T’ that begins this section is a decorated initial four lines high. 
9. ‘ii’ and ‘iii’ are written in the left margin. Again these refer to the particular verses being addressed. The ‘T’ that begins this section is a decorated initial four lines high. 
10. The ‘T’ is another decorated initial four lines high.  
11. Susan E. James, ‘The Horenbout family workshop at the Tudor court, 1522–1541: Collaboration, patronage and production’. Cogent Arts & Humanities, 8(1). (2021), 1915933, (pp. 26-27) https://doi.org/10.1080/23311983.2021.1915933
12. Susan James, ‘The Horenbout family workshop at the Tudor court, 1522–1541: Collaboration, patronage and production’. Cogent Arts & Humanities, 8(1). (2021), 1915933, (p. 2) https://doi.org/10.1080/23311983.2021.1915933
13. Eric Ives, The Life and Death of Anne Boleyn, (Blackwell Publishing, 2004), p. 240.
14. See, for example, the top right of the third image. 
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