Portfolio – image commentary, The Saint John Altarpiece
The selected image, a painting called The St. John Altarpiece is a single part of a triptych created by Hans Memling within the last half of the 15th Century.
 The painting relates to St John’s Vision of the Apocalypse.  The Triptych is made up of St. Johns beheading the right pannel, the centre an congregation of Mary and the infant Christ and the left pannel that completes the collective is the selected image, Hans Memling’s interpretation of  the Apocalypse. Hans Memling an accomplised Neverlandish painter of the 15th century, who has a numerous works within medieval period, his St. John alterpiece is a fine example of religious paintings.
From deciphering the visual layout of the selected image  within the foreground at the bottom right side of the painting, St. John is poised envisioning the surround with Christ and his elders, as Crowe describes, ‘St. John the Evangelist is seated and looks towards heavens, preparing to note the visions before him.’
 Supplanted at the top left corner of the painting, Christ is encompassed by two rainbows at the top left of the image bellow this, a woman is praying at an alter evidently praying to god, who is stationed above her (fig A).  At the centre middle-ground of the painting is four horses, stationed at varying intervals from each other, these representations of the four horsemen, form part of the seven seals that foreshadow the coming of the apocalypse within the painting. Positioned from left to right, with the White rider poising his bow, the first of the horsemen, the second a horseman riding in armour with a sword by his side, before him is a black horse carrying a weight, making the third horseman, and lastly, escaping a hell-mouth is the fourth horseman, presented as a corpse holding a large arrow, poised in the air like a spear. Within the book of revelation the appearance of these four, are meant to be evidence of the breaking of some of the seven seals and each are highly symbolic, Melming having crafted these into his image of St John’s vision, did so in knowledge of these symbolic references.
Melming evidently had knowledge and adhered to these symbolic references of 2nd Century theologians such as Irenaeus; this is displayed in the portrayal of the fourth horseman who is typically dressed as a corpse or with decaying flesh and is presented as death in the book of revelation.
 The four are heading in the direction of the main land where there are cowering humans. In the far background of the painting is a battle scene further expressing the chaos brought about following the breaking of the seven seals, within the detail is the emergence of a giant angel rising from the sea and on land are armored angels battling mounted locusts. 
In light of the location and purpose of The Saint John Altarpiece, it is worthy to note that the painting having been commissioned for the hospital would have provided a focal point for prayer and contemplation amongst both patients and those who worked at the hospital, reminding one of both their mortality as well as the divine power of god. The Altarpiece continues to reside within the Hospital of St. John, the present day Memling museum in Burges, situated alongside works of Jan Floreins and Adriaan Reins.
 Hans Melming according to Historian Michiel’s can be considered one of the great masters of his age along with Hugo Van Der Goes and Jan Van Eyck, undoubtedly he did make a large impact within the artistic community having a number of highly specialised pieces within Medieval Europe.
 
Amongst Memling’s other pieces include the last judgement triptych, scenes from Christ passion as well as a depiction of the Crucifixion all of which hold deep religious significance,
 these commissioned works reflect upon both the patron and artist suggesting that both were deeply devout or had special connection to Christ, these can be considered somewhat reflective of the public sentiment within 15th Century and onwards within Neverlandish communities as well as across medieval Europe. For several of Memling’s works having been owned by various states nobility and royalty throughout Europe, on having been part of the 6th Century collection of Margret of Austria later to be passed down to Charles the fifth.
 Considering this it is clear that Memling was a notable artist among fellow masters of his craft housing the audiences of notable royals, therefore his works such as the Saint John Altarpiece would have had notable reception, if not at the completion of the piece but later after his other works were under the ownership of such notable figures of history.
In conclusion, Hans Memling a established Neverland artist of the 5th Century, depicts the coming of the apocalypse in his work the St John Altarpiece, using figures from the book of revelation in order to portray the religious significance of the image, commissioned for the hospital of St. John, this piece is a fitting tribute and may well have been used following its completion as a tool to enable the contemplating and praying audience be reminded of their mortality, their role on earth and the divine power of god.
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