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Comments:
This dissertation looks at sun light on water as a cosmological component of the Minoan culture. Its focus is the Late Minoan period circa 1425 BC to 1050 BC.  The dissertation presents a clear and comprehensive introduction which locates the paper in its historical period, its geographical location and defines the primary and secondary sources to be used.  One of the current debates in Minoan cosmology concerns the role of the sun. This dissertation presents a new approach to this question. 
The dissertation offers original thinking and a fresh approach to the nature of the sun in Minoan cosmology and in that regard, it can make a contribution to this subject. There are some points that weaken the paper, but they do not distract from the overall original argument. 
The use of the idea of a pan-solar cult. 
You have used Cumont to develop the universal nature of solar cults, but his work is from 1922 and today this modernity approach to individual cultures and their myths is a weak argument. For example you cite Cumont on p.33
Cumont summed up the theory of ‘solar attraction’ by comparing the afterlife beliefs of the Pythagorean, Hellenistic, Chaldean, Egyptian, and Mithraic traditions. According to these traditions, he stated, ‘it is to the power of the Sun…that the ascension of the soul is due’.71 According to Cumont’s analysis, sunlight was believed to transport the dead, the sun being the psychopomp god.72
Yet there is little evidence from the Pythagorean cultures, and with the Egyptian you really would need to say what dynasty you were talking about. Each one of these cultures has considerable contemporary scholarship, hence Cumont’s 1922 claims can be seriously challenged.  Thus, instead of using a pan-myth approach, it would have been a stronger argument to select some particular cultures and their views, according to modern scholarship, on the axis mundi and focus on those in suggesting a potential parallel to the Minoan.  
Methodology
You have adopted a phenomenological methodology for your observations and this methodology required some supporting citations, as well as the inclusion of information about you. Since you are using your own physical and cultural being as part of your research, the reader needs to know your cultural position.  Independent of these problems your method is excellent, that is, your frequent visits and many ways of recording the phenomena. It should, however, have been supported, as the correct approach, by citations. For example, Tilley (Tilley, Christopher. (1994), A Phenomenology of Landscape. Oxford: Berg.)  promotes the idea of frequent visits.  You do then discuss your phenomenological approach, but apart from Hodder (2003), you avoid using contemporary literature and still do not provide any personal reflexive statement. 
Your Observations on the Glitter Path
This is an excellent section and your points about the path’s personal nature and it visible link between oneself and the sun is well done. Additionally, your use of the writings of artists concerning how they paint the sea is insightful. 
Having established the phenomena of the glitter path, you have made a case for suggesting that the octopus imagery on Minoan funeral objects is their representation of the glitter path. Here there is an issue of structure. It was a little unclear as to why all this new octopus discussion and imagery was not located in your first section, in your literature review. Additionally, you have not drawn on the earlier literature review material in this second discussion on the octopus motif.  You do, however, return to this literature in your conclusion, but if you plan to publish this work, then I suggest that you relook at your structure.
Furthermore, you have placed an emphasis on Evans’ argument that Egyptian solar worship influenced the Bronze Age Cretan culture (p.19) and then on page 71 you claim that your study supported Evans’ parallel theory.  Evans, highly respected as he is, put forward his theory in 1901 and modified it later in his life. As this seems to be a key point of your conclusion you needed to be more complete in your discussion on his theory. You have drawn on Marinatos’ work earlier in your dissertation and so it would have been useful to return to that at your conclusion, showing how she supported Evans and thus leading to your comment that your field work also supported Evans.  
However, all of these above points are not sufficient to weaken your central argument of the role of the glitter path and its link to the sun both physically and religiously and thus the strong potential that the glitter path is also associated with the tree of life or axis mundi motifs. 
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Comments: 

This is a highly original piece of research, which can potentially add to the body of knowledge on the ‘glitter path’ of the sun, the elongated reflection of the sun on the sea during sunrises and sunsets, and the role it played in Minoan religion via funerary iconography in Minoan afterlife beliefs. Your research focused on the octopus images on funerary ware suggested that this imagery may have indicated the sun’s glitter path at sunrise or sunset which acted as a luminous bridge or road, a personal cosmic axis between the dead and life after death.

Your dissertation was clearly structured, with an introduction, literature review, fieldwork and methodology, evidence, findings, and discussion, and finally a summary and conclusion. You made good use of primary and secondary sources, with solid referencing and a well laid out bibliography. You included a Table of Contents, a List of Figures, and a bibliography. You introduced each section and concluded before you moved to the next one, thus building your argument on solid steps.

The dissertation was well presented. Your writing style was coherent. Your photographs taken on Crete of the sun and the glitter path along the water in at different times of the day were not only appropriate, clearly captioned, and suitably integrated into your text, they formed your visual primary source and supported your hypothesis with hard evidence. A small technical note on phrasing: since you were the one directing the fieldwork, to write ‘as the fieldwork notes reported’ reads as clumsy. A phrase such as ‘As I wrote in my fieldwork notes for (date)…’ would places you into the centre of your research.  You also raised a possible literary continuity of the glitter path in literature via Homer and Hesiod, showing initiative of thinking, and you took into account the limitations of your research.

The section on ‘Phenomenology and Reflexivity’ (pages 41-42) was, however, weak. You cited Edmund Husserl on phenomenology. More appropriately, the phenomenological method proposed by Christopher Tilley, Tim Ingold, and Barbara Bender which rests on allowing the landscape to 'speak' to the researcher, thus demanding an engagement with one's embodied senses and perceptions, would have been highly appropriate for your methodology. You also stated that you were taking a reflexive approach ‘as practised and theorised by Ian Hodder within the archaeological discipline’ (page 41) and then took Hodder’s definition of reflexivity as ‘the self-critical awareness of one’s archaeological truth claims as historical and contingent’.84 To be self-reflexive means being aware of all your personal beliefs and values and reflecting on how they control, limit, or regulate your perceptions, emotions and reactions. Thus, you needed to state who you were in the process, so that it was clear on how your personal beliefs and emotions may have shaped you. These are important omissions, which need to be considered should you decide to take this further into publication. 

You also chose to divide your ‘Chapter III. Fieldwork Results and Findings’ (pages 43-50) into subheadings of sunlight’s multiplication; sense of connection, direction, and orientation; ubiquity, a firm relational phenomenon; axial position and perspective; undulatory movement; and liminality. These read as a list, and although you then considered these categories in your discussion, they needed to be better integrated when introduced. Questions such as why you decided to divide your observations into these categories would have led you back to your literature review and helped connect them to your argument.

Indeed, the greatest weakness in your dissertation was the scattered methodologies you chose to use: historical analysis, art historical analysis, phenomenology, and reflexivity. You did not need to include phenomenology and reflexivity. Going to a place, in this case Crete, to observe and take photographs is part and parcel of any fieldwork research. Although you argued that you wanted to obtain ‘a thick interpretation of the cosmological value of the glitter path’ (p. 42), it was not apparent as to what you gained by this endeavour.

[bookmark: _GoBack]Nevertheless, taking all of the above into account, this is a highly original dissertation that offers insights into the idea of the glitter path of the sun in Minoan cosmology. Your dissertation shows a high level of ability to devise a research question and carry out original exploration that supports the topic and on this level the work is worthy of a distinction. Well done!
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