Student Name: Abbey Joyce

P Number: 1650412

Programme of study: Illustration (BA Hons)

Module: M4X01560

Tasks in the order that | received them:

Task one: Jonathan Pugh- Reflective writing = 511 words

Task two: Ryan Moule- Observational writing = 508 words
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Task one: Jonathan Pugh- Reflective writing.

The artefact | have chosen to base my reflective writing on is an illustration by Tony Ross. Famous

for illustrating Horrid Henry, but | recognise him by the little princess books he wrote and illustrated.

Whilst researching Ross it was hard to see any comments he made to clearly say he took influence
from certain artists. Although he does mention in an interview for The Gaurdian Paul Cézanne.
However through looking at other illustrated books of the time and the most popular illustrators,
you can see the trends used influenced his works. (The Guardian, Tony Ross interview, 2013 [Online])
“I want my potty !” was originally published in 1986. The updated version of the cover (published in
2018) is interesting to compare to the original published illustration because you can already see the
choices changed due to the illustration influences of the time of publication. The newer version has a
popular fake calligraphy hand-written font to appeal to today’s parents.The style Ross has also
progressed, so the illustration has slight changes for the reprint, becoming ‘cleaner’ with use of line

and colour.

Tory Ross

\ Want My Potty

(Figure 1) (Figure 2)



At this point because of the history and changes of the printing processes, illustration styles and
approach to education in children’s books Ross could tackle a story such as a princess potty training.

It stood out for its fun approach and helpful teaching aspect to parents.

When researching other children’s books from the decade, it’s clear to see that using watercolour
became a popular medium for illustrators to work in. The original book cover would’ve fit in with
other illustration styles going around in the 80’s, although they all vary in style, when put together it

doesn’t feel out of place.

Each image sourced below all stand out on their own because of the illustration style and yet you
can easily see them fitting in together on a shelf in a bookshop. They already highlight popular

illustration trends for the time, favouring loose/wobbly line work and ink or watercolour as a

medium.
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Everybody has their own visual libraries that they create and there is always at least one we can

clearly visualise. For me, this cover illustration is one of those images

Reflecting using Kolb’s learning cycle — | know the concrete experience of handing the book over to
my mum may have solidified my recognition of the little princess as it’s the front cover. Reflecting

on the context in which my experience would have been, is in a happy environment therefore giving



me a happy emotional response to this image as well. Concluding from this is of course is the fact
that we pick up on certain things during our childhood such as a memorabile illustration or kids TV
programme. And finally, the active experimentation for me is shown through my current work in
building up to create an illustration for someone else to take with them in their visual library. This
changes the way | reflect or relate to the illustration. Not just the emotional response, but also the

aspiration of being able to create a memorable illustration.
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Task two: Ryan Moule- Observational writing.

To understand better how semiotics influences the way we perceive images, I've chosen to
deconstruct a banner advertising the little prince Netflix film adaptation on the streaming provider
website. Even though it is small, we can still gather a lot of information from it at a glance; due to
the number of symbols and signifiers used. This advert communicates, to a degree, the genre of the

film and where to watch it.

(Figure 1)

The first symbol noticed in the banner is a star. Even though a star looks nothing like this, we
recognize it as a signifier to the meaning of a star. A star itself can already hold a connotation for
wishing or longing of looking into the night sky which expresses the theme of fantasy for the film.

You get an atmosphere of wonder from stars being sprinkled over in the background.


https://www.artsy.net/article/artsy-editorial-the-most-iconic-artists-of-the-1980s

The typography of the title is in a san serif handwritten style, which looks whimsical. It adds a star as
the dot for the ‘I’ making it seem playful and childlike. Even the colour choices add to messages/
theme the banner is trying to display. The text is in a warm colour (gold) that illuminates and
connotes a magical atmosphere. The background is purposely dull, and points of interest are
brighter. The little prince character is dressed in a colour to suit his personality and communicate
what kind of character he will be. The colour green connotes things such as growth, energy and

freshness, conditioning us to believe the character will portray these characteristics.

The composition fits for the context of the advert. Three main aspects of the composition, the
character, the title and the Netflix logo are all about the same size and spread evenly. The text is on
the left, so that it’s the first thing we naturally go to look at when reading and the character is placed
on the right. The character seems to look off screen adding again to that sense of wonder. But it also
has a direct eyeline to the Netflix logo, subtly confirming the brand on the banner. The nature of the
composition doesn’t over crowd itself with a massive amount of information. Using only important
components to identify in the banner. This free space also gives the viewer freedom to fill in the
blanks. That choice will work successfully with the right type of audience able to read the signs in the
banner of what genre the film might be. Keeping it simple works for the time a viewer may spend

looking it over.

Subconsciously we recognise a lot of what is really going on in this image, making the advertisement
able to convey its meaning effortlessly. But, is everything used in advertisements specifically put
there with a purpose or does the person creating the advert pick these naturally from their own
influences on the signifiers and meanings. We live in a world of online banners and adverts; just

think of the amount of advertisement messages we take in without even knowing it in everyday life.

Bibliography:



[books]

Crow, D. (2003). Visible signs: an introduction to semiotics. Second edition. London: AVA publishing

SA.

Zahed, R. (2015). The little prince: The art of the movie. First edition. London: Titan books.

Clair, K. (2016). The secret lives of colour. London: John Murray.

Dyer, G. (1987). Advertising as communication. London: Methuen & co. Ltd.

[images]

Figure 1 - Netflix. (2016). Netflix ‘The little prince’ advertising banner. [Image].

[online]

Foolproof. (2019). The semiotics of colour. [online]. Available at:

https://www.foolproof.co.uk/journal/the-semiotics-of-colour/ [Accessed date: 24/11/2019]

Anna Lundberg (2019). Colour meanings and the art of using colour symbolism. [online]. Available at:

https://99designs.co.uk/blog/tips/color-meanings/ [Accessed date: 24/11/2019]

[YouTube videos]

Tom Nicholas.(2017). Semiotics: WTF? Introduction to Saussure, the Signifier and Signified. [YouTube

video] Available at : https://www.youtube.com/watch?v=0JtJu9HdQVM [Accessed date:23/11/2019]

Task three: Julia Lockheart- Manifesto writing.

Manifesto points -

1. To have fun and enjoy what you do.

2. To be able to capture a sense of movement in your illustrations.
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3. Clearly communicate a visual narrative.

4. Breaks are necessary.

5. Only boring people have tidy houses; art supplies can be spread all over the room.

6. Experiment with all types of media.

7. Things change every day, so can your approach.

8. We never stop learning.

(Figure 1)

‘1. To have fun and enjoy what you do.’

Keyword: Joy

Having fun gives you confidence, not everything has to be perfect. You should be able to tell yourself
you’ve given it a go and had fun regardless of whatever you’ve put you mind to. If there is joy in

yourself, it will reflect in whatever you do. When you enjoy creating a piece of artwork it shows. One



of my favourite artists Jim Henson had a positive outlook and it showed in his work. You can feel it
when you watch the episodes or films he created. A quote from Jim Henson is that "Life is meant to
be fun, and joyous, and fulfilling." What better way to do this than make art? There’s no point in
trying to make yourself do something that you don’t like. Art has many therapeutic aspects to it and
allows us to grow as people. To enjoy your own artwork is to create something not only for yourself
but for others to share as well. Our relationship to the work should be cast in a positive fun, joy filled

feeling to reach its full potential.

(figure 2)

‘2. To be able to capture a sense of movement in your illustrations.’

Keyword: Movement

Good illustration knows how to move. Knowing how to exaggerate real life in ways that are different
yet strangely familiar create this movement. This exaggeration enhances the character or

illustrations movement and liveliness. The easiest way of trying to make this naturally is working



loose, letting your lines do the talking. Rushing a piece or sketching people in town while they’re
moving are some of the best exercises to understand this movement. For illustration and illustrating
children’s books, it’s inevitable that at some point you will have to draw children as a subject matter.
Kids hardly ever sit still! This motion and movement should be present to build a relatable image.
Capturing the movement of not only the character, but also the line work or each brush stroke. An
Illustration with movement is more exciting/ appealing to look at. We all want an illustration to be

able to look as if it could literally jump straight of the page.
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‘8. We never stop learning.’

Keyword: Learning

No one knows everything. Life is a learning process from begging to end. Every day you learn
something new no matter how small. Every medium you work in you will learn about the medium as
you go along. The whole creative process is one where you will continually be learning. Accepting

this enables you to be in the right mind set to learn all you can about a specific techniques or



process. All artists at some point in time will accept the fact that their work will never be done and
that myth like ‘best piece’ is unattainable in a lifetime. There will always be room for improvement
no matter how good you think your drawing is. Embracing this pushes us forward as motivation so
that next time will always be better. You need to learn that you never stop learning. This gives room
for a continuous cycle of self-improvement in your work. You need to learn what works for you,

learn what you like, learn from your mistakes.

Bibliography:

[books]

Ursell, M. (2018). lllustrating children’s books. Ramsbury: The Crowood press Ltd.

Hardy, T. (2006). Art education in a postmodern world: collected essays. Bristol: Intellect books.

Sanders, E. (2014). Lost in translation. New York: Crown publishing group.

[Images]

Figure 1 — Andrew Neyer and Andy J Miller. (2019). Colour me interactive art installation. [image]

Figure 2 — Watterson, B. Calvin and Hobbes dancing sequence. [image]

Figure 3 — Rogowski, K (2015). Creative brain. [image]

[YouTube video]

TEDx Talks. (2014). Teaching art or teaching to think like an artist? | Cindy Foley | TEDxColumbus.

[YouTube video] Available at: https://www.youtube.com/watch?v=ZcFRfIb20ONk [Accessed

:1/12/2019 ]

[online]


https://www.youtube.com/watch?v=ZcFRfJb2ONk

Harriet Baker (2015). 10 game-changing art manifestos. [online]. Available at:

https://www.royalacademy.org.uk/article/ten-game-changing-manifestos [Accessed date :

1/12/2019]

Elena Manfredi. (2019). Manifesto. [online]. Available at:

http://www.elenamanfredi.com/work/manifesto/ [Accessed date:1/12/2019 |

Association of illustrators. (2018). Varoom activism: manifesto for illustrators. Available at:

https://theaoi.com/2018/12/07/varoom-activism-manifesto-for-illustrators/ [Accessed

date:2/12/2019 |

Owen Pritchard (2017). Movement, figure and feeling from artist and illustrator Molly Fairhurst

[online]. Available at : https://www.itsnicethat.com/features/molly-fairhurst-illustration-the-

graduates-2017-060717 [Accessed date: 2/12/2019]

Notes taken from lectures:



https://www.royalacademy.org.uk/article/ten-game-changing-manifestos
http://www.elenamanfredi.com/work/manifesto/
https://theaoi.com/2018/12/07/varoom-activism-manifesto-for-illustrators/
https://www.itsnicethat.com/features/molly-fairhurst-illustration-the-graduates-2017-060717
https://www.itsnicethat.com/features/molly-fairhurst-illustration-the-graduates-2017-060717

_C_O_NTExTUJAL-__,SIQQIiS . Lo, 19

- L
% .‘.‘.\J:.— v bl i &/“:/Q . PR R /- 4
b IR S e
JON+ MIRTIN " .

%

‘l&)\no} c..rc,c\:‘-'ve__ SL’”S Males df Ub.af oﬂfcxca(.'c&?

[ this Loec) i il ELIQ.&Q‘_M_Wq_AM
”us-lraJ o/) AA vé Ls‘ci LMJ Jgg:? -1 7%

o)cgm Sk. . //r
* b do dod NS .

de’\ iLVW >uml<\ )
COW"}M cal\ﬂ

AL lroA\m5[</ \ emelis ,\4 s-/C'Lx b )J o
QC(/\) "\um’)t el )/ g ';’ﬁ

. P ﬁc;l'\-qipl '
QA it /W/ ) ”‘
— ( ANV rdﬂ "
| 3 i i A i >
— N)'-Q")ué\ Medon o ?:—J‘ ey Crml',w;

healiral T oM Ly, Srery belling.

\V b

C’l%{é&‘.uﬂ. \\US\M\ we [y {{"u?z _),

\ i o

< i
" \i&/ g2l 43, Navrale.
o lfea! Jde

\élmuo\-‘ M\"UL .lﬂ Qz.":’ 'ﬂq *_EOM_%—_—
- ' mesy of _ollers

>*

C/



ll;!ﬂr.a - P%_P\OP[ o (Cr‘L» dﬁttb-bq : /

o

Smge

NON_DDP\_O\J m.\\lv vaﬁ\\bmng o

‘Rodoll Bl

Shed o fdeakian

‘um.\Hv\.O—J R

ST Wit o ol

£

(Yusedin Malea? Chldeeas mrur,r

:mvgr..ﬂ .?r&.\ :.M.

LA

et L] ,.CQH\.....PP\ (e

,»ﬂdﬁ.bdwv _jhk_.p._\c btk. Ssice q ~A~ _b.) JOP)H“F L»nx.m.nr u

v fv - J
v\/\/\f/\/\num >¢P_~LLP PYal \#Lh = [ec ek ) S

L.& »,. /. ﬁ «\ lp\ .r\ «\

b,.x( Ldenpe, —Lur»\\f A_\, More  of

\
L] i\

i F

V/P\ B\nx%?«/nn. oM k..(

Mo come in posgecdion Lo

\

Tredbiona) us. 3 Vigre) ohe ks q .1

1

wnd_ﬁfra bfoffooF w . \0 of Mhmu &,nﬁm
Q&_ﬂ.n\rﬂw .>yéla~. V.: Ln \?.Or

i . ‘.. _fleme. o he \_Df in .\_LLQ

- Mm more »\.o.\mnn.fv

- r\.t.\m A0 ctoem  [or .rvww.o. »bv..a.nL.m_

by S

B eocprussion becossa ile
»&P/f/: %//r/h.‘ s ﬂ_.;j nnstL! S _Secious.
™ Mo by

f\(h w ‘C.E.L rn ru\ QZ t{../q .%::\a._ ,.:.
1;.,« sy ~e k (ihﬂcm» /yoa,\ m%..o,r« ccryf &v

Fﬂ.ﬂ}\_‘ ferm her exc pregien rg‘% I

sy e Le e .

‘\‘\u

Move of weirine fR hﬂwmo.:oa 3 .10, P.al.

NOE* ?\ Jfﬂ.i‘ﬂp ‘ 4|Il|~

E illV‘
D \MaageS iosbm o?.= VP _R%MLr#\M-P'R
]l\\\\‘\w. —g\\.ﬁwm_l)ﬁ e, III!‘»'E

. siabiatubadl y




L o+

\Z\— %P -, ZPDQ .Nqorahr%\\luly\\h‘

w e Red. Cada Theughlped Ploca. ©)

« Cac me.[Kg\sp P Fﬁrﬂgehﬁbpbai 4

bl Ble Bl Wieaal, hEg 6) o

1_\33 _BL. en. mub.s\Uo_?s @ul(;n.

* . A
@ Ehbbb\ E)& .A\».“I Qr..r..er\d\ﬁ L |
\~\\n).3_ AR

v ot fﬁjwmi —
/\.U\_.»(LL.\ h\

(‘C\pn .Dn.b\\N »»LQ,\L wrlaAe s ‘N\F
- E&%lﬁfﬁbmm - e =
= == * =C ]
T Diad Lineted s ‘a sl sl Lo qubd
\.EE a d
\ﬂ.? 0 _wag oeiec SV..L s (c.. —— ot §a _ M :m.L‘

* J

Enianal, Conprssive. Lon . Mobiun. Py )

\D\Ck..)@ MVIGm Lﬂ?ﬂ“ﬁ‘b\\§1§n. ogrumey

= 3. A

O@&ﬂ@ﬂn Aol nLKRIPE(n\ winper. \\w:

Nl( D@yﬂhm CX /\eo. b!!\n ‘|.w TS r.cwﬂ.

esian.

JJ \J

V mmnB %n\ﬂr NDPWA.A\JOA\M

k

*1 ﬁoco Lo Ao rboS\. ccrnL Yod ,VJOH,VN :..W/W
, J J

e ——

- Qf_mvﬁﬁ(?ﬁ,c).
relatienshs,  bebowenn _ZLL;:LoQ: #* f\cF

P-S 5?? :le\J\Qrs\m_ _Hoarn:urb\.. . ’\.N.. 0‘,\

@mﬁ@i (ONTCT.
|VFRF mh., «.u

ﬁ;&\h =

.:., LP:. “\e A_On & no(_..n\. m..\‘..xv.xm.\u

@EL ldobon Aok s 4

f ﬁo\ NQ\N uycco..u_u

jogg@ﬁ

ﬁ/ a{ﬁ s\(d tCy Cur lou s, 030 o)sb 4 ??_2\&

oo el hicd- Wy Quonde

¥

lllllll

)ty by e
%@%EC: 0.’.&1." . _!O..,D nr . |




= ﬁoc CEPTOLALICATION

! OY.@OMA\ nr\L —g DQ ..P_%\ 30t L 0

ar.&y masr\m \T cC;P u
N(ﬁ.\unil 3Lhn\u\or\wln ] m,n.tr
i%h. ﬁiﬁ%auu?r I
Kool s i) U

e ».uw i

s .\Co(LlM &

a CE.\\ o~ “,nrba 1?%

*

e wx r,ﬁ]%x»\:f %rum il RSpmaSe s

.Ub !0& see tbh Qoﬁ ~Qr

ﬁpw\wﬂgﬁrj\)t:& m

Myowﬁ esinane Wave o ciaclasi e, \s\.p\\v.

_c.P\.w ,D\TLRPIPLAFH} i

J [

?h. 5\6\5\«, \..,_:7 = O.Ly alagses ‘n O.Ly yE:b\S .
r 1% | J J

EBVLLF@%FS&# iz
\N\H\.—P\ SuSpenSion 5_\.. %.Ar;/ el

m\qmnulT (< 3
ﬁ_ﬂ AN Lon

i FF*

[\Pﬂa SN ?l@\. ’.)Ln

| waR Jurﬁﬂ _‘_n
_wre Jru “Jﬂgml
mL.w, A

S mm.ﬁo»m‘ — m<m7: - >3m\»

L %e Qb.\:\..or\; m\ woru BE S
\N\B\F 4o nﬁo t\f\uh \PQ v Jain &

e 204 L.w Side se ﬁoo.wn. <n...>u/u ! o

Ang E)P\ .\ruarg

*

|98 |

Ll il chcost et Y1 8

L.iaL\Fl\Ei%, ,.
_caised awereess of thict
abodo ?Fl\,._‘q‘i a»u P

Ele. 2t
s TRy

N

N Adave % ?mv,:@\hrﬂ 20 “Paflech o~
Experimentahion ~ . Observalion
O v \\n s e /.

mocleedi d %

3
Bl [ flanning \JP; \ﬁ " lﬁ\ f x«lz.‘n\fﬁxnyﬂl 1
: H/M“lb«h(( P ‘V!\brrv?n« H,B%ML al@.mw: u |

/S\J&\L “ﬁu\_h\yck \.3\.0&\\_3 h;\. JP\/
O Y TRy

<o per ‘ence




x

B ) .t[lgﬁ m%ﬁetlhdll\t\ A redTrople it |
= A USlng AKQL v

lfJN#L&i»JDL g B L

\) -

RefletTHE Levian —

— ._N,oa_r Tw.m\\‘H‘\ﬂIEm:mN\ﬁ\ —

i 1 Orl.ﬁ«‘ubh\y. tcr n.r|.mp VorWP U.oc\ s Snhey
= L P%_PQU. ve _.CWL‘”.)Q -y L L

A g %\ua b s s oking.

0 conle Epﬁl‘.uoﬁ wek s \k\h &\h&l
: gl}i-
~1f oW Lo 460 ha\\ N ﬂn \\v - UdasneSS . .wn...&.n\kr

g

‘\H\A\Jﬁggrtﬁ. NQLQ = J~o n.b).\x..hkp‘ e b 2l

J
&, i
A\QZ/\ Aoly = ﬂrinmwm Prcmﬂwwu\%of.( A £EASoN ;Iﬁooiidrbﬁbsws%chgm{hb

e @ Gw@ L 2= berk hiskiqy
AN
SoB.ﬂPvAw Prﬁpriwgg&bg\ Gyov're
_L(ﬂxlol ﬂ\J\EN.M o A n_o,D k 0N PucPoSe F\ ABSe.  ges

bl h 4

ish 4 ﬁ.ﬁr:éfaﬂ T |
7, fe dowsn ;qu \un has W\T\cn\,nﬁ U A
b ﬁ.\v:w ide. Efﬁ% D,U .12.( wr._a .....ny. ..CLW

O6) o@

Yo’ \OQL._;MY\ 0!

S

ad

x Koo b
R%?L .T _35@@ /\oc\ owan or\“(w\ PML
N HWN‘L.E t F“\F\‘ ‘ 4 M«v

Rtho oA Von  aetinali il A ’n\:\_, e
¥ :

—//oﬂﬁc.‘or—. nPﬁ%n:Anﬂ ._10 Q\:\L...\Em

] i
e ikl gl Afltoft atey ~ errth :)

3 LAk Cf% Lo uo.\ 9
Q ? o FE.LS@ S G R sttt .‘..‘ b

*

i‘




‘ — e ————

_ e TAcacHerY of iMAces: 020 29.10.2019

_ PEconstaucTion] + SgaqioTics

f/\H\Z Wx W&Ioic r%“vw We.ld wews. \\N|Bﬂb«‘@ .

Conalescdamdte. .. . ===

IV # :A\.c_ S ?T\FLL(\\S@IJV,Q et 5 o

b
i }OPW—N_O_M ? -Soa«ypm. 30L F. no

w§\1 e

Semj ol .T. 33\/0_04u
<< READ ony ZooVrml::

l!‘\mciowt oS -~ \Pzabo} of b\L.oc. Gt
¥ 0 T i

M.ﬁhl\hb FQ&L i Mm=aes

J

- \m2%3§7 TERS

s R

CEA 2ve el as e bnew h%?w wi_Adpuadesy

Z ._: ...m._. Mao D\f - An..:ﬁ\(. - DPK?Q% v

\ﬁ“...iml:?) = &Q”W\.)J en y\/ln\ Lable 4

0 1‘ “‘ ACA&A\ n h\k\ghu/
ﬁ,c\r\q:% ReADiass b RESERRCH

R o

L xei CAS %om.\,v‘\h\mhrh& ‘a M@mb\;uﬁ el
Si T..|L.I3m = online v, icl E\\TRSL‘M

m i 2£ wn\}n\F\S ‘S
w ﬁ_@ | R
‘\ﬁlc:.,\ __mReans . CL_\?.“E
tz.r Su..L i :c\&_ \eLm\ Cb <b\”u~w
_‘m.\‘d.cn,@n.‘

e

o:\:‘o:.rqv ?e\.} _u F fu See A DP\T.. s DS |

d

_.br:rnw,.?n. Space..

L ’

\ﬁ.P?L: °ng . totu P IO .box{“ \v&nnW\a Ty W

d
k.ﬁ r.sq b S.VIHTIN

L

EASTEAN PHiLoSeldY - o o lioa]

..>_2(=.. qence

Eéjkﬁkwd

5 Zv g7 i?r:ﬁnf

@.\ufn ou’sk.
GR.PE ). PK&PNJ%M ¢

Wf& u.z mﬁr;bumfb IRLL. imashi h Jo oﬁ.fu

—




— Dok L{?TSM““E cu& sitalife e 5\
Wkkn(\ \Q:\f\l& nc 2

W Woeld map isA] o REAL ﬂn..b\&mPL.PT.ob.
The AEAL .\COLL %) found Se o frog
\&Hﬂ\h\mgr._...c\' ameld LS 0* ..ri.On..E A 0ﬁ

<$~\cm\ \Degs

R,
A / Dems Life goue Yoo LEMorss T

e 8. M«co@@ i 5 \@Hb\ﬁ e, * ReSemkod Semistics reopic op) PowcrAomrT ©
Lo AT\V L o7 (R 0T 1 T s LIPS Ui i g L i i . i G
et \0 bL s LA . £ N—mk le(d \SQ.:aLoQ..Pn BBC Lt ~..m.w:h>..‘)@ & 1
li.Zb% o binisd R \k\.?.\%n\rbb oL - o, -

hand 3 o \ ey D « dwair : r\ _\EV Ly Nﬁw

— l mo.._m h. J.PL .‘@m\oa,wh.

oﬂ\ .P)\P\‘..QODP cr-lt;o’ Fb\ r?n Sene. .

f o2\ o
rea, ?ir ..Emu\\ Jacper enamsy. g

_—

rs h}ﬁrﬁ =7 Meen ;3 P\S_,Rlv 4+ Svn s mascdllvg

v mvn«gg = Mmeen S Daﬁ,m,an_ ~e 4+ Sun S N.ﬁ\!..) [ ol 18
ﬁf??.\oo .). t\_ ..0.. @ ..Gch Fnl

mackeled (: R@xO) t;

Zo mcLJ E‘(Q =K &rﬁ..nf hn\\\.. ﬁ.ﬁd&

cloetblile » CONTEXT | ! J
. 7

AEAD mng_Zh:heh“?SC .N.‘.‘ﬁ \hnmmtimbo?, W S
IN_ evety bAY  Life.

c&b;wsay A.SVT\?S..L.& fo ceeale os.

GQ/A.G\S\.\ &9\ S\.?)v.

g 3

§JF2¢P§S«T{3& L
' Aocabton | .o o UGS
Mysﬂ.:sc kPR v il

8 e t———

*\_\.I\,\ bb|¢0nn: ?FL.Q. DEMQ_.L. o

w\oLcnh gﬂﬁ-h\vu ; S

4 uoca»w RRP\.V .,\r, e’u rh Tc\;«u\mw it R 4.,.
IS scriey ¥ lawless




,‘ Vlluw\_lrh ..th_ TODP l E...\\..P.\S KON\WA MI

<..Maar~
gk ol oo

30# c?f on

4
S 3 ”
+

b Yl - SogMssiod 1

N S T

Za

v

Trista

Bfolits ol mastfusiots ore wccllon sebles

};\‘%M}?a i T«TT: < __r.P\ n\\écxﬁx\.
\peaaep a1y

W ~5 2 g 5
AN TR

- .

e EorrL‘oa = A0 Fix e i
L e
-1?@@5«3 \ \\LL.KRR) 0 LA g B
PO i ok s
_ dffiem = Lo e SUBISEEEES
] ‘%mfb%vr ._re_« from Qn.?.N_W,_o/ cdism
Con VREE AN o cLice /[ seshack = WRBSE,
how ig 3% des; w:& - e G unclosge

TS
) : ,ra& S ..f 62#3

?om?@rn\?r??_ . nt. i | ‘
(e | “bliShers # prjalers
adress The \Qmﬁhbm%ﬁ@mi
affiem abev) desiqn .
Csn$lrain ;
how s L@mdb& hand _nl.i‘& wrﬂ”...._‘.nu\“m.ﬁ@

0ne Sz ,D‘

.—%Nb/ o_m

Aq
,\ ¥

Tw »: : 30&@\3.&3 oclw\ D.sok..

oAe. g@ .

«‘I\_: Masine Ll _m,..;c}.mae [0 ﬂ/\

P ——

adecss

of

1

~ e Loadica
J |

na *. *.}N\ “Yoeng
O AT

-OﬁfM_F: - Theo van vo@wmcmn\ M i
Mokinal;an (&S pense. N} ,m.,.”u:w.mm‘ \14
ethical ?E.S&Su %m&h W:\LM.MH&

 Lhe oo,

, 4 o
Could weile ;mosete.dbrr. Hegl o

———




DECLALING CLARITY of 1DEAS IS

HaAed TR .
L ClLeat STATEMENSS  STILC  MHolD. Qv

@\ e .% Run s ¥-

C Mc& _&PSN\m I

&
\\m\_a . jMmaqe ,_,o help »
s o T 3

VN Lo :

;‘ # focus on « ‘u&fo.;a\ ases .
& u% 6 A:JD r@oa\ %\Pﬁf e

A Seleck o Haing -0 e

Sldeshow = lisk of  man:feslo's + lin
Vot hscahy of s

>

© # Usip B&oﬁstﬁ fer ideas

| /,?P Mmen. whe  Sae af .emqﬁt i \///

b\n ufcsum?co ,
&

IRomsY of oLd MANIfESTo S.

Pl

x., : e i rJ

lw%r.bw. on_ EYL &oc ! mc.@ Nas & aqmn.k.rlx.if

, 1?»5(?& Kd‘ wig.di06 u,w\m ;\bn.&.fm@nf 3

of R ghe.t clakene

okl of 05 e Qreancs, b
on..P ov 0S ove brase gccuwwivo wale o R

50*30

R  PAMA

?wn%& sl s £l il
A teoxh |2 doesle s m\ mo\:f. i3
4 2&&\0590 ﬁ\ ¢ V05c+ﬁ05‘ll‘
)

W rzzz L4 27 AL IEIRATIL K

foc.v doc L3 Lo,t U@wm g oy

S i oS donn

___cn_nxﬂ._,O\




t‘%ﬁﬂh&ﬁh@ u‘. why

)
® P
Soﬂiﬁ:o.& o -&aes,r \ ¥
AESHETIC deta .
DISTINGUISH - narcile Qcpagsioa
A rﬁv\_ luasiaeeii
! mOCm\_\N\fL { me\ﬁ_r o\o\; g
%ﬂ m\cP\@BDB R : NN
DESIGNED Your _}0514 B‘%_

| O o popec

~ O Ul kﬁ%ﬁl
k. i&mr@?bb'?\\@gkm&?’ () ‘.




