TRANSLATION: PROPERTIUS 1.2 1-8
Quid iuvat ornato procedere, vita, capillo
et tenuis Coa veste movere sinus, 
aut quid Orontea crinis perfundere murra,
naturaeque decus mercato perdere cultu,

nec sinere in propriis membra nitere bonis?
teque peregrinis vendere muneribus, 
crede mihi, non ulla tuae est medicina figurae:
nudus Amor formae non amat artificem.

What use is it, my love, to go about with your hair done up,
And glide around with Coan clothes over your slender curves?
And why pour Orontean myrrh over your hair,
Or sell yourself with exotic enticements,
And ruin your natural beauty with purchased refinement,   
Yet not allow your limbs to shine with their own beauty?
Believe me, your figure can’t be improved in any way:
Naked love does not love contrived beauty.



COMMENTARY: PROPERTIUS 1.1 17-30

CONTEXT 
This is the first poem of the first book, and tellingly the first word is Cynthia, although Propertius is not addressing her, rather he is bemoaning to himself the way she stole his heart and left him half crazed in love. He then addresses his friend Tullus with the vivid mythological exemplum of Milanion’s pursuit of Atlanta to explain how pain and effort are required to win the heart of a woman. Shortly after the extract begins and he turns to address certain witches with a vain appeal to make Cynthia love him, before turning forlornly to his friends for their help with his lovesick self. Then a moment of defiance while he tries to express his rage, and finally a wish just to get away from it all. 
The final couplet of the extract, in which he wants to get away, pivots neatly with the one that follows, as he talks to those who stay behind with their ‘safe love’ (amor tutus). The poem ends with a final warning to others not to follow his path.
Throughout the poem Propertius changes address and mood – but mostly he is despondent and sorry for himself – the downtrodden victim of love in general and his save mistress in particular. 

in me tardus Amor non ullas cogitat artis,
nec meminit notas, ut prius, ire vias.  18
In me love is leisurely, it does not consider other arts,
Nor remembers the roads it used to travel on.
Line 17:  artes – ‘art’ but also ‘skill’, with perhaps a hint at the dark arts to which he appeals in the following couplet. cogitat - places the rest of the poem firmly in the present tense, bringing more immediacy to his reflections.
Line 18: alliteration of ‘m’ and ‘n’.
This is something of a transitionary couplet, sandwiched between the vivid action of the Milanion story and the appeal to the supernatural that follows. It starkly contrasts the fleet-footed Atalanta with Propertius’ leisurely, laid-back love, and also with his inability to engage in the sort of magic that appears in the following couplet. In line 18 he may be looking back wistfully to the innocent time before he was bewitched by Cynthia’s eyes. He is feeling very dejected: a homo miserus.

at vos, deductae quibus est fallacia lunae
et labor in magicis sacra piare  focis  20
But you, who know the trick of drawing down the moon
and how to appease sacred things on magic hearths,
Line 19: vos – it is not made explicit whom he is addressing, but they appear again in line 24 as being from Cytena, an area in Thessaly renowned for its witches, and clearly have supernatural powers, and it is to these powers that he makes an appeal – or perhaps issues a challenge. quibus est – a dative of possession, but perhaps more natural to say ‘know’ than ‘have’; deductae lunae – literally ‘the having been brought down moon’, but the active is better in English; fallacia – trick.
Line 20: quibus in line 19 applies equally to fallacia and labor – ‘who have the job’, but paraphrased; pio piare – to appease; sacra – sacred things;

en agedum dominae mentem convertite nostrae,
et facite illa meo palleat ore magis! 22
Go on, change the mind of my mistress,
And make her grow paler than my face!
Line 21:  en – an interjection, approximately ‘look’; agedum – come/go on! Nostrae – 1st pers plural used in place of singular ‘my’; dominae – mistress, indicating Propertius’ subordinate role. Strong alliteration of ‘g’ and ‘d’.
Line 22: facite [ut] illa – ellipsis of ‘ut’, a purpose clause; palleat – ‘that she (illa) may pale’; magis – adverb ‘more than’; meo ore – ‘my face’, ablative of comparison. 
It seems that Propertius wants Cynthia to feel at least as miserable as he does.

tunc ego crediderim vobis et sidera et amnis
posse Cytaeines ducere carminibus.  24
Then I would believe you, that you can lead the stars 
and the river with your Cytaeinean songs. 
Line 23:  crediderim – perf subjunctive of credo; this verb takes two objects, vobis in the dative (believe you), and vos (implied) as an accusative infinitive (you to be able to);
Line 24: Cytaeines carminibus – ablative of instrument; Cytina - a town in Thessaly, a region which was famous for its witches.
The meaning here is that, if you can change her mind then you really can do anything.

et vos, qui sero lapsum revocatis, amici,
quaerite non sani pectoris auxilia.  26
And you, my friends, who too late recall my error,
Seek help for him who’s sick at heart.
Line 25: and now he is addressing his friends; sero – adverb, ‘too late’;
Line 26: sani, genitive of sanus (but why is this in the genitive? I would expect a dative of advantage after auxilium.); non sani – continues the idea of love as a sickness or madness (furor) in line 7. pectus-oris – chest, but translated as ‘heart’ in the sense of seat of the emotions. Auxilia – help (but why plural?).
Presumably the person who is sick at heart is Propertius himself.

fortiter et ferrum saevos patiemur et ignis,
sit modo libertas quae velit ira loqui.  28
Bravely I will suffer both the sword and savage fires,
If only I am free to vent my anger.
Line 26: ferum and saevos ignis probably being used metaphorically to represent the tortures of love, perhaps inflicted by his savage (saeva) mistress. alliteration of ‘f’;
Line 27: sit modo – jussive subjunctive ‘may there only be’; libertas – goes with loqui, ‘freedom to’; quae – accusative neuter plural object of loqui; ira is the subject of velit. Best seen in two clauses: sit modo libertas…loqui (may there only be freedom to speak) and quae velit ira (the things may anger would like[to say]).

ferte per extremas gentis et ferte per undas,
qua non ulla meum femina norit iter:  30
Take me across the waves to distant peoples,
And may no other woman know where I have gone.	
Line 29: anaphora of ferte – the line would have worked well without the second.
Line 30: qua – ‘where’, a feminine ablative, perhaps a contraction of qua via; meum – possessive adjective qualifying iter; norit – a contraction of noverit, the perfect subjunctive. Alliteration of ‘m’.
