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My exhibition is focused on the shape of architecture, demonstrating the multiple ways in which an audience can experience this form of art. We live in a modern era of abstraction and deconstructive art; a movement that has influenced architects and installation artists to question the limitations of physical creation within the form of shape. This exhibition will be focused on the theory of shape, specifically looking at abstract and conceptual design. This is an area of acute interest, as art influenced by shape has an emotional power over an individual’s energy, creating unique thoughts and feelings based upon the complexity or simplicity of the structures. The variety within the featured artwork was inspired by Edmund Bacon (1967), who stated that; “architectural forms, textures, materials, modulation of light and shade colour, all combine to inject a quality or spirit that articulates space.”. This exhibition, alongside this essay, will include artists that exclusively use architecture in their practice, James Mcnabb, Sarah Oppenheimer and the Japanese architectural firm Altelier Bow Wow. 
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Architecture is a form of art in which design is translated into conceptual realization and material is manipulated, often with a creative motive, to produce a structure that reflects the artists beliefs. Architectural art is the articulation of imagination through instillation, capturing the essence of architectonic, a term that refers to an artistic composition that clearly definitive structure. In a philosophical sense, architectonic is the scientific study of architecture. The founding philosopher of the term architectonic theorised; "Consider the practical effects of the objects of your conception. Then, your conception of those effects is the whole of your conception of the object." (Charles Sanders Pierce, 1878). Peirce’s’ work highlights the direct links between mathematics and architecture, as mathematics has consistent rules alongside a sum of parts resulting in a final, satisfying outcome, this is reflected in the creation of architecture. Architectonics can also refer to music, literary, or artistic structure, this creativity contrasts mathematics demonstrating how architecture has developed from a scientific start point to an artistic expression. It is of importance that architecture is the focal point of this exhibition, as this provides the opportunity to demonstrate the creative evolution of this form of art. The influence of architectonics can be seen in the designs of many architects, such as the creations of Bjarke Ingels, and has undoubtedly inspired artists that focus on shape, such as Sarah Oppenheimer and James Mcnabb. This exhibition will display artwork that demonstrates architectonic harmony, aiming to induce serenity in the audience whilst allowing them to experience the dimensionality of each work. Architectural art varies in the regularity of its shape, for this exhibition the focus is irregularly shaped architecture that triggers curiosity in the audience.  
Architecture is central to everyday life, often going unnoticed, however the architectonic art displayed in this gallery demands attention, the irregularity of shape and unusual composition requires extensive focus and allows the audience to make their own interpretations of meaning. Whilst architecture in everyday life often has straight forward functions, the purpose of architectonic art is unconstrained, with each instillation prioritising the provocation of emotion over portraying a story.  In an interview with Andrea Branzi (2008) regarding his Open Enclosures exhibition he stated, “Architecture is no longer a composition of volumes, it’s now based on the philosophy of electronics in which objects no longer have one function”. Branzi’s statement supports the idea of a varied sub-genre of architecture that can be seen in the world of installation art, surpassing structural integrity based on objective needs, and focusing on the compositional aspects of how shape and structure compliment one and other. The selection of an installation, rather than a 2D canvas artwork, is essential as this brings abstract thought to a physical dimension, creating artwork dimensionally representative of human thought and perception. Additionally, instillation art allows the audience to maximally engage, navigating and exploring the art from a variety of angles, lightings, and depths, each potentially provoking a different thought or feeling. Architectonic art uses creativity and abstract thought to break the boundaries of architecture, a concept that is displayed at its full potential in the construction of permanent buildings, such as those created by architect Zaha Hadid. Size plays a crucial role in the formation of installation art both in the conceptualisation stage and presentation, it requires spatial awareness and attention to detail. As an aspect of composition, size gives you space and atmosphere, with these you get volume, and with volume you have a ‘zone’ of which the audience can stand (Michael Hiezer, 1999)
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City Sphere - James Mcnabb 2008                              S-281913 – Sarah Oppenheimer 2016

City sphere is an installation piece of work by James Mcnabb, as a part of his ‘city series’ exhibition in the Magda Danysz Gallery, Paris, 2008. A collection of works made of scrap pieces of wood and upcycled into mesmerising pieces of art depicting cityscapes of America. Mcnabb’s work lends a fresh meaning and purpose to the materials used and allows audiences to create a new perspective of our concrete jungles. The use of such natural material to reimagine our man-made cities of glass and concrete adds a sense of spirituality to the art, seemingly organic in its formation, this brings a new element to the installation world. Further into the surrealism world of installation art, Sarah Oppenheimer is one of the worlds most intuitive and creative minds of concept architectural art, encompassing dynamic composition and structurally eye-catching installations. S-281913 is piece of work exhibited at The Pérez Art Museum Miami, 2016 showcasing Oppenheimer’s esoteric creations in their total dynamism. 
[bookmark: _GoBack]When interviewed by BOMB magazine in 2016 about the unorthodox nature of her works titles, Oppenheimer stated; “The titles are generated from a typology of transactions between spatial zones. In theory, the title of an artwork is a key to the orientation of the work within the array.” Blurring the lines between art and architecture and intellectual science and philosophy, Oppenheimer’s work produces visually mesmerising effects through the alterations of gallery environments and space. Few artists work in such a way that transcends gallery space into an Elysium of structure and follow the doctrine put forth by Winston Churchill that we shape our buildings and our buildings shape us. 

[image: ]













Life Tunnel by architectural firm Altelier Bow Wow was an installation project displayed in London’s Hayward Gallery, 2008, exhibiting the unique conceptual creativity and imagination the firm can produce. The multifaced structure enhances a sense of illusion and multi-dimensionality as it produces striking lighting and reflective faces. The tunnel demonstrates the idea of a surreal environmental experience, allowing audiences to engage with the work and create a personal perception of spatial awareness interactively. I chose this piece of work to be the centre of my curated exhibition as it represents the relationship between space and experience, allowing the audience to physically experience shape in its geometric complexity. This art work also demonstrates the breaking of architectural boundaries that encompasses architectonic art. These individual installations share a deep sense of spatial respect accented by structural detail and architectural craftsmanship. Each piece of work has a strong use of vivid shape and conceptual design theories, complimenting each other by actively involving the gallery into the exhibition itself through use of space, creating a unanimous flow of magnitude and architectonic consciousness.     
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