 Session three – Step outline, Logline and Treatment


Scene/Step outline

Why do you need a step outline?

1. Because it brings your story and characters to life.
2. It helps you to plan a map of your characters and their journeys. 
3. You can strengthen your story structure- the stronger your structure the better your script will be. 

A scene or step outline is a series of paragraphs (one for each scene). It basically describes what happens in each scene.
There is no dialogue at this stage and for a short film it should be one to two pages. Essentially, this will be the core of your story. It’s all about building structure and the more structure your story has the better your script will be.

Be as economical as possible, get the general ideas down as quickly as you can and move on to the next scene. Don’t write about the small minor details – this can come later – you just need to write down the basic ideas and plotlines for each scene. 

If you are struggling to come up with plot ideas, give your character some choices, put them in different situations and ask yourself what would he/she do next?

Logline

Loglines come at the top of the treatment. They must contain the protagonist, his/her goal and the antagonistic forces.

Logline process:

1. Don’t use any names, instead tell us something about them:
 A rugby player.

2. Use an adjective to bring depth to the character:
 An aimless young rugby player.

3. Add any additional characters:
An aimless young rugby player and his misfit teammates.

4. Add the protagonist’s goal and antagonistic forces:
An aimless young rugby player and his misfit teammates must win a seemingly impossible play-off in order to save their beloved club.


Treatment

A treatment should take the form of a short story and should read like prose (narrative). It should flesh out your step outline into more detail exploring your story’s premise, characters, goals, plot, inciting incident, conflict, complications, climax and resolution – every single part of your story!

Here is where you have to bring your characters and their stories to life. Reveal their emotions  - tell your readers how they feel at every stage.

Dialogue isn’t generally used much in a treatment however you can use a line or two if it adds meaning to the scenes. 

You’ll need to create a sense of excitement, tension, dread, fear or whatever emotions your story contains. Be as visual as possible and HOOK the readers in. 

Always start by introducing your protagonist! 

When you finish your treatment, you may find that you have changed quite a few things from your step outline or your original ideas – this is normal, in fact it’s really good because it means you are starting to rewrite, and the more you re-write, improve and revise, the better your final script will be!





Here is an excerpt from a great treatment: 

…. Jack looks around the room. He sees she’s not around and hopes with every fibre of his being that she’s gone out. He really doesn’t want to have to deal with her today. He calls her name. No answer. He calls louder and louder. Still no answer. Good. He’s finally alone. He lifts his briefcase high in the air and drops it with a thud onto her precious Chippendale chair. She hates him for scratching her antiques but today he doesn’t give a damn.

Hungry, he heads for the kitchen, but as he crosses the room he notices a note on the dinning-room table. It’s one of those annoying notes that she’s always leaving around, taped to the bathroom mirror or the refrigerator or whatever. Irritated, he picks it up and tears it open. Reading it, he discovers that she’s left him for good. As his legs go weak, he drops into a chair, a knot twisting in his gut. His head falls into his hands and he starts to cry. He’s surprised by his outburst, please he can still feel some emotion. But his tears are not grief; they’re the dam breaking with relief that the relationship is finally over.


                                     *************   
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