Discuss how art and architecture were used as a medium of communication to convey political and ideological messages in the Roman Empire?

There are many ways in which art and architecture were used to convey political and ideological messages in the Roman Empire. Zanker (2002, 3) states that, “The power of images is realized in varying ways. Even those in power are affected by the image they project.”. There are several different factors to consider when answering this question, the pieces location, the material used to construct it, the time period that it was constructed in, who the artist/architect was, the artist’s/architect’s personal bias towards any form of politics and ideologies and any reasons for potential promotion linked to these. Any aspect of the Roman world can help promote or demote a message, from coins to buildings, to statues. There are three main ideologies within the Roman mindset during this period of time, Pax, Victory and Prosperity. I will be focusing on victory. 
[bookmark: _GoBack]One example of how victory is portrayed is shown with a pre-31 BC Denarius of Octavian.[footnoteRef:1] This coin commemorates the victory Octavian won over Sextus Pompey in 36 BC though that of a statue in its honour. This monument inherits the character of a polemic, answering Sextus’ previous propaganda. It holds similarity to a monument that had been dedicated to Julius Caesar a decade earlier.[footnoteRef:2] Another coin that portrays victory is that of Denarii of Octavian of a similar design, again reinstating the message of Octavian’s victory over Sextus.[footnoteRef:3] Both of these coins use imagery as propaganda and a form of promotion for Octavian, making him seem as popular as possible. Coins would make their way around the empire and would constantly be in contact with the people. The constant repetition of these political and ideological messages would remain in the minds of the Roman public, allowing simple an effective promotion for Octavian. They would always be reminded that their emperor was that of a victorious one and would also demote those who attempt to appose Octavian as through his victories and success, he demonstrates power and authority.  [1:  Niggeler no. 1010 (Giard no. 13)]  [2:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 40]  [3:  Paris, Bibliotheque Nationale (Giard no. 60)] 

Architecture also plays a large role in portraying political and ideological messages to the people of Rome. Many new buildings were put on hold until after the Battle of Actium, this being the reason that some of the architecture has references to Augustus’ victory within the decoration of the buildings.[footnoteRef:4] Octavian was the leading person in the construction of new buildings in Rome, the size and expense of his Mausoleum and sanctuary of Apollo allowed them to overshadow the majority of other projects during his time.[footnoteRef:5] The temple of Apollo in Rome has engravings of Octavian’s victory over the northern barbarians.[footnoteRef:6] Octavian used this design in the building to express his loyalty to Apollo and this loyalty was rewarded at the Secular Games with a follower of Marc Antony, C.Sosius, being seen amongst the procession of priests.[footnoteRef:7] Sosius celebrates Octavian’s triumph, rather than his own. This evidence shows that, within the architecture of Octavian’s reign, there was much imagery to create propaganda about his victories, allowing him to appear as a successful leader. Like the instance of the coins, this imagery was seen by the people everywhere as it was part of the buildings they resided in/around. The constant reminder that your leader is victorious generates a positive public image for Octavian, promoting him to a high position in the minds of the Roman citizens and upholding the ideology of victory and success.  [4:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 65]  [5:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 65]  [6:  Rome, Palazzo de Conservatori, Museo Nuovo inv. 2776. L: 3.36 m. H: 0.85 m.]  [7:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 68-69] 

Displaying victory through art an architecture was done in several different ways, but one of the prime methods of referencing victory was with laurel wreaths. Laurel wreaths and branches were considered, by the Romans, as an attribute of victory herself.[footnoteRef:8] Several coins used laurel wreaths to help amplify the message of victory that Augustus wanted to promote. Aureus of Caninius Gallus, Rome 12 BC, was one of these such coins.[footnoteRef:9] This coin showed laurel trees to the side of Augustus’ house with the corona civica (Civic Crown) at the top. The placement of the trees either side of the house have a special resemblance, as pairs of trees had flanked the oldest priesthoods headquarters.[footnoteRef:10] Therefore, the trees on this coin resemble a sacred aura surrounding the House of Augustus. The eagle of Jupiter also appears on coins relating to laurel wreaths and victory, with Ephesus, 27 BC, where the eagle is wearing the corona civica in front of laurel trees.[footnoteRef:11] Then again in the instance of Eagle cameo, after 27 BC, where the eagle carries the corona civica and the palm of victory.[footnoteRef:12] The laurel and the palm of victory once again reinstate that the Romans are a victorious people, only portraying the positive side of the Roman’s wars. These images of Jupiter’s eagle supporting the victory of the Romans brings a sense of confidence and security to the people of Rome as, the god Jupiter is looking out for their best interests of victory and success. This also helps promote Augustus as it shows that Jupiter is on his side in the victory of Rome and with the gods on his side, who could possibly oppose him. [8:  Reference. (2018). What Does a Laurel Wreath Symbolize?. [online] Available at: https://www.reference.com/world-view/laurel-wreath-symbolize-28e796d3d465462a [Accessed 10 Dec. 2018].]  [9:  After A. Alfoldi, Die zwei Lorbeerbaume des Augustus (Bonn, 1973) pl. II.8.]  [10:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 93]  [11:  MuM Auction 44 (1971) no. 26 (Giard no. 921).]  [12:  Vienna, Kunsthistorisches Museum inv. IX A 26. Diameter: 22 cm. W. Oberleitner, Geshnittene Stein (Vienna, 1985), 38. Museum photo.] 

Statues also played a major role in the political and ideological promotion of Augustus and the Roman empire. The cuirassed statue of Augustus at Prima Porta was designed entirely to represent the ideology of victories in the mind of the Roman public.[footnoteRef:13] The stature represents Augustus as a young, physically fit general, pointing his arm into the air, as if delegating commands in an army. This shows the people that he is a strong leader and figure of authority that the people can look to in times of crisis as he is a victorious and successful commander and this statue reminds the people of that fact. The design on the cuirass shows the sun god, Sol appearing in a chariot above Apollo, the goddess of the moon, Luna above Diana and Caelus in-between them all spreading apart the heavens.[footnoteRef:14] This is seen as a cosmic representation of victory, as the Sol and Luna represent the perpetual rise and fall of eternity and with the sky god and earth goddess, they represent the cosmic character of space and time. There are also two sphinxes which are seen as the guardians of the world. The victory in Parthia is represented with imagery like this and the princeps who wears this image becomes the representative of the will of the gods and divine providence.[footnoteRef:15] Augustus was seen to have a close relationship to the gods due to his success and numerous victories and so the image that he wore on his breastplate fitted his reputation perfectly. This continues to build upon his self-promotion to the people and shows how the ideology of victory is presented through statues. [13:  Vatican Museums, Braccio Nuovo inv. 2290. H: 2.04 m Photo Institut fur Klassische Archaologie, Munich, Photo Alinari]  [14:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 191]  [15:  P. Zanker(2002). The power of images in the Age of Augustus. Ann Arbor: University of Michigan Press. Pg 192] 

In conclusion, as shown above, there are a multitude of ways that art and architecture can enforce political and ideological messages throughout the Roman empire. Augustus had numerous factors in his favour for promoting himself using the tools of art and architecture and I feel that he succeeded in showing how victorious and successful he was through these mediums. He was able to captivate the Roman public and convince them to support him with the acts that he did throughout his reign and he did not let the people forget his great deeds by adding them to buildings, currency and attempting to displaying his positive image throughout every corner of Rome.
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