
Introduction:

I’ll begin the seminar by developing the point I have highlighted in red below, and then apply this to interaction (both positive and negative) between the visual/material cultures of the three faiths: Judaism, Christianity and Islam.

“Hermeneutic aesthetics makes a distinction between the broad subject matter of a work and the very particular way a painting interprets it; it discloses how the subject matter an art work brings to mind is larger than what is shown and, at the same time, reveals the individuality of a work, its particular way of contributing towards its expression (Davey 1999: 14-17). When an art work brings its subject matter to mind, it will bring to mind more than what is initially seen.

 We are led out of the immediacy of our own horizon and brought to consider other ways of seeing and thinking; re-acquainting ourselves with previous interpretations of a subject frees us from being compelled to think and feel solely in terms of our present horizon. By recognizing different traditions of art practice and history, hermeneutical experience exposes the (subjective) limitations of our ways of seeing and opens us to a greater objectivity (Davey 1999: 3). 

The subject matter (Sache) that a painting expresses can never be exhausted by its particular exemplifications; it always remains more than any individual expression of it and is always susceptible to extension by further interpretation so that no art work can ever do full justice to the visualization of the subject. Gadamer's notion of Darstellung emphasizes that aesthetic understanding is inseparable from its instances: Only by looking at the singular image, do we begin to see and engage with what it brings forth (darstellen); namely the whole field of meaning which informs it. The particular art work allows us to gain sight ofthat which without art's mediation, we could never come to see. Though aesthetics and aesthetic revelation must focus on the particular instance, the value of aesthetic experience resides in its ability to illuminate, re-interpret and develop previous experience... Finitude and partiality of vision are a condition of being able to see more (Davey 1999: 24). “
Extract from my JSNT article 

Main points of seminar:  

I then deal with a number of aspects/periods/movements where visual culture either facilitated, or emphatically prevented, interfaith co-operation:

· Jewish and Islamic attitudes to the prohibition of images;

· Visual representations of Jews in Christian manuscripts;

· Co-operation between Jewish and Muslims artists in depicting religious topics, traditions not shared by Christians (discussion of a major project undertaken by the Centre of Jewish Art, Hebrew University, Jerusalem);

· Engagement between Christian artists in Venice and Muslim artists in Istanbul during the period of the so-called ‘Oriental mode’;

· Shared Jewish and Muslim visual traditions in Andalucía;

· The negative portrayal of Muslims by Orientalist artists in biblical paintings of the nineteenth century;  

· The Holocaust and the visual arts:  how Jewish artists used specifically Christian symbols to portray vividly the plight of European Jewry – in a visual language easily understood by a largely Christian Europe.  Specific focus on Chagall. 

Conclusion:

I conclude by emphasizing the complex  - yet the inextricable –historical interdependence  of visual cultures across the three faith traditions. Then show how the immediacy of the image -  facilitated by social media – can result in keeping ethnicities apart and encourage prejudice, rather than harmony. 

----------------------------

BOOKS:

[bookmark: _GoBack]I will also bring along several very unique books (acquired, or gifted to me, from the Middle East) for the students to have a look at. They would not have seen them before.  
