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Introduction
I gathered the information for this research from 10 graves at Lampeter's Saint. Peter's cemetery. In this study, I want to highlight how flower arrangements on gravestones have changed over the past 20 years. For later comparison, I have also gathered data on graves on either side of this time frame. I learned after conducting some background study that the expanding horticultural and artistic movement in the 1800s inspired William Robinson to publish "the wild garden" around the 1870s. It seems natural that flowers were a common emblem on headstones at this period because people at the time were finding love for gardening from a societal perspective.





















Graveyard map

South
[image: ][footnoteRef:1] [1:  St Peter’s Church, Lampeter. (2015) St Peter’s Church, Lampeter. Available at: https://coflein.gov.uk/en/site/270 <Accessed 14/03/23>] 

North
Coordinates for this site are 52°06′54″N 4°04′55″W.




Map of plots
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1. North side of a tree.  41, 1893. Arch-shaped headstone, lyre on inner triangle surrounded by a laurel wreath. The outer arch is covered in different flowers, three small flowers together most likely posies. Not fully opened rosebud on top. 
2. South East under the tree. 44 years, 1846. 3 daffodils. 
3. Southwest quadrant, near the footpath, further south. 15, 1900. Bouquet of lilies of the valley. 
4. Further northeast of grave 3. 1887. Lily and lilies of the valley, with extra decorative flowers on either side. These are trios of small flowers with five petals.
5. Further east towards the wall. Big Celtic cross monument with a single daffodil.
6. Near bed plots in the southwest quadrant, alongside trees and footpath.  34, 1868 & son Joseph, 7, 1866. 31, 1861. Willow intertwined into an infinity loop at the roots. 
7. Right of tree and grave 6.  5, 1849. Single daffodil head inside the circle at top of the headstone. 
8. Westthe of the last grave. James Edwards, 61, 1891. Rachel, 22, 1891 & Jane, 11, 1878, Frances, 3, 1875, Mary, 62, 1893. Symmetrical and geometric design clusters of berries and petals. 
9. South of the church, alongside the footpath. 21, 1873. Huge cross with flowers covering all four arms, and the bottom of the stem ends with three flower heads and one unopened bud. Towards the top of the cross are vines with passionflowers. 
10. Big cross monument just south of the church. 1891,61 & Anne (wife) 54, 1889. Wreath with lily atop the monument. 

Methodology 
My class went to the graveyard to start the coursework practically on the 24th of February. Hence, for the first instance, I wrote 1, then gave a good description of the grave's location. To determine whether gender affects the iconography employed, I then made a note of the name(s) of the deceased. I also did the same for their age and the year they passed away. I took notes on the iconography and sketched out the design for some of them as a last step in this process. The engravings on the graves, which included the approximate location so I could map them, were also recorded using my phone to take photographs. After making a list of every grave, I used a sketch pad to make a rudimentary outline of every grave's location. I began sketching some of the iconographies I observed using the same sketchbook, and for this, I chose illustrations of the most typical flowers. I next went through every tomb utilising my photos to identify the flowers and seek the most well-liked ones. Also, those processes of the report were made by visiting the graveyard several times.
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Graves in detail
Grave 1:
In 1893, this grave was erected here in honour of a 41-year-old man. A rose is placed on the headstone, and various flowers are placed on either side of the arch. The fact that this rose has fully opened suggests that the person who died was in their prime. In the bottom left of the arch, there is a fern branch that represents seclusion and sincerity. Beneath the arch, the individual had a laurel wreath which is connected with victory and fame. The two flowers on the headstone, one on either side, are also symbolic of the restoration of innocence after death. Each flower on this exceedingly ornamental grave appears to be there on purpose to represent the deceased.

Grave 3:
This grave serves as a memorial for a teenager who died in 1900. Given the age of the death in this case, the use of its symbolism would probably signify innocence. The only iconography on this gravestone is a bunch of lilies from the valley. The restoration of happiness was another meaning associated with the lily of the valley for Victorians. Along with the widely held view among Christians that Eve's tears turned into lilies of the valley after she was driven from the Garden of Eden. Before the turn of the century, burials with lilies of the valley appeared to employ just one, but it appeared that graves were growing more complex as time went on.

Grave 4:
The next grave I looked at was grave 4 from 1887. One large lily stands out on this gravestone, and behind it are lilies of the valley. The lily of the valley would have stood for regeneration, innocence, and modesty. Lilies of the valley were also thought to be the ladder to heaven in the 19th century; as a representation of how the living desired the dead to have an easy transition to the afterlife, they may have been chosen for this gravestone. Until the late Victorian era the deceased would be displayed in their home before being taken to their funeral and Lilies were used to hide the smell. As society's attitude towards death changed and the earlier customs lost favour, lilies started to appear on gravestones.

Grave 5:
This monument was built in 1871. A single daffodil is growing up the top arm of the Celtic cross grave's cross. Two girl toddlers, one who was 5 months old and the other who was 4 days old, are honoured by this monument. Although the geometry of the headstone is intricate, the symbology is straightforward, with a daffodil filling the cross' whole vertical axis and a banner across the horizontal axis. Daffodils are viewed as a symbol of youth, rebirth, and new life. Thus, as this is a monument for two children, it seems fitting and moving for the bereaved.

Grave 9: 
Grave 9 is alongside one of the main footpaths in the graveyard and is a huge cross. This grave, which was built in 1873, is for a male aged 21. Passionflowers are used as a symbol of faith and the conviction that Christ's suffering was necessary to save the souls of the dead on the cross's arms. Due to the religious overtones of the cross and passionflower, the deceased was likely a Christian. Even though the stem's base contained three lily heads that may be compared to the holy trinity and so support Christian beliefs. Despite the elaborate symbolism, flowers are frequently used.

Note:
Roses were becoming a focal point for Victorian gardens as they were used in public promenades and easily accessible due to the different varieties. 














Comparisons and Conclusion
Just before the time period of graves, I wanted to examine in-depth, Grave 6 was constructed in 1868. A willow is entwined into an infinite loop as part of the headstone's very straightforward design. The willow is a symbol of mourning, grief, and physical suffering. I noted that headstones with interwoven willows frequently listed multiple people. The tomb indicated above was a memorial to three members of the same family, which is likely why the branches were linked in this manner.
Grave 2, 1846, is the next one from earlier in the process. Three daffodils are simply arranged in a small bouquet on the grave's headstone's inside oval. The burial is dedicated to a 44-year-old woman, and as daffodils were a Victorian sign of unrequited love, it is likely that the husband placed the monument.
Grave 7, which was built in 1849, is an example of a simple grave, with a single daffodil headset inside a circle on top of the headstone. The second most common flower depicted in cemetery iconography is the daffodil. Although the cemetery is for a 5-year-old girl, the daffodil was probably chosen as a symbol of innocence, beauty, and youth because it was frequently connected to those who pass away young.
Whereas, my conclusion:
My data analysis showed that lilies were the most frequently used flower symbolism. Graves started to get more complex near the end of the time period, which I observed as a pattern. Until 1880, the majority of cemeteries used a single flower as their iconography; but, in the 1880s, people began to utilize a greater variety of flowers with more specialised meanings. I also observed that willows were most frequently used on family tombs. I also observed that an individual's age could have an impact on the significance of a flower.
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