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Figure 1: SIREN SURFER (Matthew Wigglesworth, 2020) 

This painting is a stylized illustration featuring a faceless woman with a surfboard behind her with blue flowing hair. Although it isn’t typically a piece of graphic design this design has inspired me time and time again both personally and in my design practices. Regarding semiotics Roland Barthes, Ferdinand de Saussure, and Charles sanders pierce are three main practitioners I will focus on as they have theorised semiotics in their own ways which have enlightened mine as well as the whole worlds understanding of words and images (Saussure, 1916; Pierce, 1931-1958; Barthes, 1964). In doing so I will use them to pull a part this design to add an in depth understanding of it. 
Firstly, the figure visually resembles a human form while the surfboard communicates beach culture. Applying Roland Barthe’s theory of semiotics, symbolically the flowing blue hair of the women suggests water and movement implying freedom and connection to the ocean (Barthes, 1977). These three elements interact with each other creating a sense of harmony between humans and nature. Additionally, the image seems to invite the viewers to imagine what it feels like to be part of the environment. In Barthes theory, signs don’t just communicate meaning but shape an emotional response to (Barthes, 1977). The soft curves and ocean-coloured tones suggest calmness, as well as this the surfboard acts as a bridge between human intention and the natural world. This symbolises both adventure and balance, and through these elements of the design the illustration builds a gentle story about balance, peace and freedom through the close connection with nature 
Secondly, an aspect of the design that draws the eye Is the range of blue tones which makes the design visually appealing due to its brightness. The denotative meaning is simply a woman with a surfboard, and the connotative is that it suggests empowerment, femininity, and fluidity. This is created through the colour, form, and symbolic associations (Barthes, 1964). Understanding these multiple layers of meaning aligns with Saussure’s emphasis on the culturally shaped relationship between the signifier and signified (Saussure, 1916). 
My understanding of the illustration has progressed through analysing in depth and reflecting on what I previously thought of the design. Originally, I felt that yes, I find it intriguing and a beautiful design, however I wasn’t fully aware of what it meant or why her hair was so free flowing or perhaps why she is faceless. I now appreciate the design more and understand what is being communicated to the eye. Furthermore, understanding it semiotically by drawing on the idea that signs communicate meaning beyond their immediate appearance (Peirce, 1931-1958) changes it from being an aesthetic piece of work to one communicating cultural ideas of balance and self-expression. It has changed me in the way that I receive as well as communicate in my own designs and work throughout my course and life. 
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Part two
Manifesto
1. Honesty is the best policy.
2. Everyone can make art, it’s whether they chose to try.
3. Love and happiness are the two best things in life.
4. Music is art that vibrationally touches the soul.
5. You don’t need more than a pencil to create something fabulous.
6. I believe the earth is our greatest healer.
7. Silence is our greatest teacher.
8. Never get rid of a mistake, never rub it out or delete it you never know what may come of it.

Everyone can make art, it’s whether they chose to try.
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Figure 1: Annie Mary Robertson aka Grandma moses(unknown).
She began her art journey at the amazing age of 78, if this doesn’t tell you that you can do art at any point in your life then nothing will. She is an incredible example of it’s never too late – anyone can create art. Despite being a farmer for most of her life she found her way to the wonderful world of art. I feel so inspired by her motivation to carry on despite having so much happen in her life, she lived in difficult times but found little bits of light in small and big ways (Cunningham, 2021). In her autobiography, moses reflects on how painting brought comfort and renewed purpose in later life, revealing that creativity can flourish at any age (Moses 1952, p.18-20). I love everything about where she stands with this. Not everyone believes in themselves when it comes to being creative and making things but at the end of the day it is a choice, but everyone should try. 
I believe the earth is our greatest healer.
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Figure 2: Sycamore leaves edging the roots of a sycamore tree (Goldsworthy, 2013).
There have been countless times where I have felt overwhelmed or upset and all I needed was to be outdoors and in nature. The warm sun and the feeling off fresh air when breathing almost instantly heals my body and mind. In braiding sweetgrass, Kimmerer describes the land as a source of emotional renewal, emphasising how sunlight, breeze, and living landscapes can restore equilibrium (Kimmerer 2013, p.112-115). William similarly shows in The nature fix that sensory immersion significantly lowers stress (Williams 2017, p.34-38). Andy Goldsworthy captures this relationship directly, stating, “I am drawn to nature and found that it can heal and comfort” (Goldsworthy 1990, p.12). His collaborations with leaves, stones, and changing weather shows how going out into nature and being with the earth encourages balance. Like his work, my own experiences affirm that healing unfolds through trusting the rhythms of the natural world. 
Never get rid of a mistake, never rub it out or delete it you never know what may come of it.
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Figure 3: Castle and sun (Klee, 1928).
A bad habit of mine, despite being a main manifesto statement is getting rid of most of my creative mistakes when really, I should be keeping them. However, I try in every piece of work I do to make a habit of never getting rid of them. My statement resonates with Paul Klee’s belief that creative accidents are not failures but prompt for discovery. In the thinking eye, Klee (1961) emphasises that art emerges from relationship between control and spontaneity, implying that mistakes often end up revealing hidden possibilities that if you never made would never have existed in the first place. I love happy accidents because you might think they look terrible at the time but later down the line you realise that it needed to happen all along. In relation to this, he famously describes a line that “goes for a walk” Klee (1953, p.16), it shows that straying from the original thing can lead to new creative possibilities instead of being something that needs fixing. His inspiring words to follow the line wherever it leads resonates well with my belief that mistakes are meant to be made as they lead to discovery.  
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Part three
Practice based writing
[image: A person standing on a beach with a surfboard
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Figure 1: A-level project (own image, 2023)
This illustration was inspired by a photo taken of myself during a surf session. The design features a women wearing a wetsuit holding a surfboard as if she is ready to go for a surf. I was inspired at the time by an artist named Jeanne Beuvin’s work with adding shadows in certain areas which enhances the look of a design and added depth. I created this design as print design for a sticker or a tote bag as I was working on a women’s surf brand for my final a level project. I felt that at the time there wasn’t a lot to do with female surf brands and chose to create my own as a way of filling the gap in the market. This aligns with broader trends in surfing, as women now make up between 20 and 30 percent of surfers, and this number continues to grow (Hill, 2020). 
Graham Gibbs says,
“Reflection allows us to explore our experiences in order to learn from them and improve future practice” (1988, p.9)
I love what is being said, creative development over time is important and in relation to my own design I have learnt a lot by doing and getting involved. I physically went out of my way to take photos during a cold October surfing session so that I could create this design. By reflecting on the print design I created, I have been able to understand that not everything comes to me all at once when it comes to designing and that’s okay. We can’t start painting what we can’t see only by painting what we have seen before (Gombrich, 1960). This is a good example of why having past experiences and familiar visual patterns to go off can really help what I create to have meaning, it also means that the more I experience and do the more I can be open and creative in my thinking.  
I was always fascinated by surfing and more so the ocean as a young girl 
If I was to do this again, I would create the design with a better shadow and choose colours that are more vibrant, a change in colour representing a specific time of day such as sunset. As a female surfer myself I love surfing both at dusk and in the morning, which is why I would choose to explore this more. In terms of my process, I limited myself only digital design but through my degree course I have discovered that there are so many more wonderful ways to create something. I have learnt that by not being open minded when designing means I miss out on vital physical creative process or ideas. In future I hope to be better when it comes to physical creativity and not just digital.
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