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The Faerie Queene is an allegorical anomaly; it strongly reflects elements of multiple genres that make it hard to classify within a certain sphere of literary reflection. Spenser built the foundation for The Faerie Queene upon the basic building blocks of classical epics, but also highlighted pivotal themes from other genres such as medieval romance and pastoral compositions. Moreover, at its root, it is hard to argue against the religious emphasis within the text, although the religious themes become more disguised as the text progresses. There are strong political connotations within The Faerie Queene as well, voicing through allegory what many critics believe to be Spenser’s opinion on the politics surrounding the ongoing state of the monarchy in England during its composition. Although much research and thought has been given for centuries over Spenser’s massive undertaking attempting to cultivate in a new form Aristotle’s idea of virtues, there are conflicting viewpoints on the unfinished and perhaps falsely designated Book VII of The Faerie Queene: Two Cantos of Mutabilitie. Two Cantos of Mutabilitie were originally published in 1609 in an edition of The Faerie Queene as ‘Two Cantos of Mutabilitie’1 ten years after Spenser’s death. Despite the 1609 publication of Two Cantos of Mutabilitie as the unfinished Book VII, the Cantos have inspired a variety of questions about the significance of the unfinished work and its place within the whole of the text. A long-standing question regarding the Two Cantos of Mutabilitie investigates why the original 1609 publication of the Cantos presented the text as the unfinished Book VII rather than simply an unfinished fragment of The Faerie Queene.
In 1609, ten years following the death of author Edmund Spenser, a new edition of The Faerie Queene was printed by H.L. for Mathew Lownes in London and was set to introduce unseen cantos. It is unknown how Lownes came into possession of Two Cantos of Mutabilitie and took the initiative to publish the Cantos as the unfinished Book VII. In an 1862 edition of The Works of Edmund Spenser, editor J. Payne Callier includes in the section ‘The Life of Edmund Spenser’ that publisher Mathew Lownes ‘perhaps from fome of the friends or relatives of Spenfer’ secured the additional manuscript which included the Cantos and most likely acted upon notes within the manuscript to aid in his classification of the Cantos.2 Although critics have been unable to firmly decipher how Lownes came into ownership of the Cantos manuscript, he is cited as a publisher on a number of manuscripts throughout the early 1600s. Lownes is responsible for the way in which the Cantos were classified and understood in relation to The Faerie Queene by his decision to publish the Cantos as the unfinished Book VII. The ‘Two Cantos of Mutabilitie’, as named in the original text, are introduced as cantos ‘which, both for Forme and Matter, appeare to be parcell of fome following Booke of the Faerie Queene.’3 There is not a formal preface to the edition bearing the introduction of the Cantos, nor is there any hint of explanation besides the title and the above quoted sentence-long clarification. It is unknown why the Cantos are labeled as ‘Canto VI’, ‘Canto VII’ and ‘Canto VIII’ instead of simply beginning at ‘Canto I’ like all previous books of The Faerie Queene. This choice in the numbering of the Cantos may be meant to emphasize the incompleteness of the classified Book VII or may have been Spenser’s original numbering in the posthumously obtained manuscript. In a 2013 edition of The Faerie Queene, editor A. C. Hamilton writes that it is not ‘known who provided the title, the division, and the number of the cantos, and the running title “The Seuenth Booke”’4 but the classification of the Cantos may be consistent with Lownes’ classification or, as many critics argue, meant to articulate something different. 
[bookmark: _GoBack]It is agreed that Two Cantos of Mutabilitie were written by Spenser and related to The Faerie Queene, most notably due to the consistent usage of the verse style that Spenser adopted to write The Faerie Queene. Callier states of the Cantos: ‘There was certainly no other author living, before 1609, who could have written them; and they muﬅ be, and always have been, included in every edition of Spenſer's works.’5 However, there is merely a vague understanding of when Spenser would have written the Cantos. ‘It is improbable that they were written before 1586, as Spenser refers to Arlo Hill, which he would have been unlikely to have known before he took up his Kilcolman estate.’6 The Cantos could have been composed in an earlier draft of The Faerie Queene which simply did not factor into the six books that Spenser finished before his death. Spenser himself emphasized in his ‘Letter to Raleigh’ the unconventional manner in which he was approaching the composition of The Faerie Queene.7 A. C. Hamilton suggests that the Cantos classification as Book VII may be correct and the change in narrative form and pace may be related to the fact it is the seventh book and ‘the number heralds the poet’s day of rest to round out his six days of labour.’8 Despite the inconsistencies between the Cantos and previous books, it seems undermining to suggest the Cantos required any less ‘labour’ than Books I—VI. More likely, the Cantos were composed ‘as a brief philosophical poem to complete his otherwise fragmentary epic.’9 The narrative of the Cantos is notably different from the previous six books of The Faerie Queene; differing from the central knight figure plowing ahead through trials meant to undermine as well as emphasize virtues present in Books I—VI. Instead, the Cantos invoke themes that are present in all previous books, such as the misunderstood concepts of change and growth. Throughout the completed six books the ‘Years and months and quests revolve towards their destination through a series of what we figuratively call beginnings and ends’10 which the Cantos suggest is not as linear or explicable as thought. There is the argument ‘that these differences are significant and that they embody Spenser’s retrospective comment on his major work—a comment on the generic evolution of the poem.’11 If the Cantos are considered to be Spenser’s statement on the entire thematic and narrative evolution of The Faerie Queene, another perspective for analysis and cohesion may be acknowledged. 
While it may have been possible that Lownes had undisclosed knowledge of Spenser’s intent for Two Cantos of Mutabilitie it is more probable that the Cantos were classified as Book VII for the sake of consistency: providing an unfinished but elongated ending of The Faerie Queene for readers and increasing the sale value for Lownes. It was understood, through Spenser’s ‘Letter to Raleigh’ published alongside The Faerie Queene that Spenser intended the work to be composed of twelve books.12 It would have been a lucrative financial move for Lownes to publish, not only a new edition of The Faerie Queene, but an edition that suggested a stronger sense of the full story for readers. Yet, the Cantos do not seem to provide much of a foreshadowing of a theoretical Book VIII or support the intended twelve books. It seems likely if Spenser was composing the Cantos as fragments of Book VII, there would have been at least some understanding of a following book within the Cantos themselves. While the Cantos do not provide any further details on beloved characters, the Cantos do offer a sense of an ending through the idea of Constancy and, in a way, suggest the unrealistic nature of ending. If one section of The Faerie Queene could be considered a closing statement for the work as whole, Two Cantos of Mutabilitie was aptly chosen. Due to all of the inconsistencies in the classification of the Cantos, critics of The Faerie Queene do not take Lownes’ classification at face value and the true intent of the Cantos is still being discussed.  Due to the influx of questions that surround the classification of the Cantos as the unfinished Book VII of The Faerie Queene, later publications of the text suggest to readers that Book VII may not be correctly classified according to Spenser’s intent, although most publications still introduce the Cantos as Book VII.13
While it may ultimately rely on an individual reader’s perception how Two Cantos of Mutabilitie fit within the narrative of The Faerie Queene, there is more of an inclination to consider Lownes’ classification of ‘Two Cantos of Mutabilitie’ as the unfinished Book VII inaccurate. Due to the lack of information surrounding the way in which Lownes obtained the manuscript for the Cantos and what exactly Spenser had intended for the fragmented cantos undoubtedly related to The Faerie Queene, there will continue to be a fluid construct of opinions. Lownes did, however, publish a steadfast although unfinished set of cantos that undeniably deserve to be read. The virtue of Constancy may be one of the most inclusive virtues discussed within The Faerie Queene. ‘The Cantos sift their past in search of the transformative formulation buried in the poem’s history that can dismantle false forms of constancy and unlock a form of the virtue capable of accommodating temporality and change.’14 While the 1609 edition of The Faerie Queene introducing the ‘Two Cantos of Mutabilitie’ may raise prominent questions about a well-renowned literary work, it also provides a new facet which only stands to emphasize that work.  
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