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(Re)translation, Gender and Reception: Li Qingzhao (1084-1156 CE)’s autobiographical essay and its English (Re)translations
Abstract: This study explores the ‘symbiotic relationship’ between retranslation and reception (Cadera & Walsh, 2022) by examining complete English (re)translations of ‘The Postscript to Jinshilu’, a rare autobiographical essay by Li Qingzhao (1084-1156 CE), the most prominent female poet in Chinese literary history (Egan, 2019; Djao, 2010; Owen, 1996). Despite its cultural and literary significance, her autobiographical essay has received little attention in translation studies. Adopting a translators-as-readers perspective, this study first applies a corpus-based methodology to systematically analyze its English (re)translations from the twentieth and twenty-first centuries, revealing translators’ distinct styles and their engagement with translation norms and reception contexts. More detailed corpus statistics triangulated with comparative case studies further illuminate how Li Qingzhao’s authorial image is reinterpreted and reconstructed over time. This mixed-method approach offers fresh insight into the evolving cross-cultural reception of female authorship and literary voice in translation.
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1. Introduction
[bookmark: OLE_LINK12]Among all Ci poets in the Song Dynasty of Chinese literary history, Li Qingzhao (1084-1156 CE), born in Shandong Province, has been widely acknowledged as the most talented and the best-known female poet (Egan, 2019; Djao, 2010; Owen, 1996). Her unparalleled influence on Chinese literature has extended from ancient China through the pre-modern and modern periods, yet her underrepresentation in the Anglophone world has been found in the disproportional retranslations of her works, observed by Egan (2019, p. xxxvi) and Liu (2025). Most existing retranslations were concentrated on her Ci, and other literary genres were much less translated or even overlooked. Among the ignored source texts, her autobiographical essay ‘The Postscript to Jinshilu’ (《金石录》后序) provides rare insight into her personal life, cultural context and authorial self-fashioning. This essay emerges as the first female autobiography in Chinese literary history and carries significant literary and historical value. Moreover, its (re)translations provide a revealing case for examining how a female author’s image is constructed, mediated, and received across linguistic and cultural boundaries. Despite its importance, this essay has received little scholarly attention in translation studies. No systematic study has analyzed the (re)translations of The Postscript to Jinshilu, nor explored what they reveal about changing translational practices, gender politics, and cultural perceptions of Chinese women writers in the West.
[bookmark: OLE_LINK2][bookmark: OLE_LINK13]Responding to this gap, this study attempts to offer the first diachronic, comparative analysis of the English (re)translations of this autobiographic essay by building a parallel corpus of its existing complete English (re)translations produced in the twentieth and twenty-first centuries. With the perspective of translators as readers and primary receivers, this study applies a corpus-based methodology using WordSmith Tools 8.0 and LancsLex to examine translators’ style and habit of using language, revealing their engagement with translation norms and possibly correlation with the visibility and reception of specific versions. Additional statistics from the corpus with comparative case studies illuminate a more in-depth representation and reconstruction of the poet’s image and gendered subjectivity through (re)translations. This multifaceted approach provides more nuanced insights into the diachronic cross-cultural reception of Li Qingzhao (‘Li’ in short) in the Anglophone West.  
2. Literature Review
2.1 Retranslation and Reception
The concept of ‘reception’ entered literary studies in the 1960s, shifting from the text/author to readers. As Brems and Pinto (2013, p.142) note, two major schools emerged in the 1970s. The first, Reader-Response Criticism, was developed by the Konstanz School and later expanded by Stanley Fish, who introduced the notion of interpretive communities. The second, rooted in Hans-Robert Jauss’s work, emphasized the socio-historical dimension of reception, proposing that interpretation varies according to temporal and cultural contexts--what Jauss termed ‘the horizon of expectations’ (Cadera & Walsh, 2022, p. 11; Jauss, 1973). These schools informed two corresponding approaches to translation reception: social reception and reader response. Research on readers’ response can be found in various fields, such as AVT (Sánchez-Mompeán & Zamora, 2025); machine translation (Hu et al., 2019); literary translation (Tahir-Gürçağlar, 2022); and food translation (Al-Batineh, 2024), etc. Brems and Pinto (2013, p.143) pointed out that adopting a social perspective to study the reception of translations emphasized understanding how translations were collectively received and interpreted within a broader societal framework, a focus that is central to this project.
Retranslation has been frequently seen in many cultures across languages, bearing substantial ideological, economic, and cultural significance, as many scholars explored the interaction between (re)translation and reception from a sociological lens. Retranslation has been defined as both a product and a process by Koskinen and Paloposki (2010, p.294), as follows and is frequently quoted in academia. 
Retranslation (as a product) denotes a second or later translation of a single source text into the same target language. Retranslation (as a process) is thus prototypically a phenomenon that occurs over a period of time, but in practice, simultaneous or near-simultaneous translations also exist. 
In line with this definition, this research collects all available English translations of Li Qingzhao’s autobiographical essay, regarding them as primary and collective acts of reception involving translators, editors and publishers, an approach explored by Gulyás (2022) and theorized by Cadera and Walsh (2022). As interdependent and interactive parts to each other, retranslation and reception form a ‘symbiotic relationship’ through translators’ double role as both ‘the reader /receiver of the source text’ and ‘the author /transmitter of the target text’ (Cadera & Walsh, 2022, p.13). The duality allows translators to influence readers by their interpretation of the source text, while simultaneously being shaped by the socio-cultural contexts in which they work. Therefore, translators as readers reflect and mediate reception, influencing retranslation frequency and framing how a text or author is received. As Cadera and Walsh (2022, p. 14) argued, retranslations affect reception by introducing new literary aesthetics, devices, conventions, and ideological frameworks into the target culture.
[bookmark: OLE_LINK10][bookmark: OLE_LINK7]The retranslation history of certain works can trace evolving reception patterns while also reflecting translators-as-readers’ interpretations shaped by specific socio-cultural contexts. For instance, Gulyás (2022) demonstrated how successive Hungarian retranslations of narrative prose traced shifting receptions within the target culture. Zeven and Dorst (2022) examined two Dutch translations of The Great Gatsby, showing how translation choices influenced the portrayal of Daisy Buchanan and shaped readers’ perceptions of gender roles, which extended their earlier study (2021) on the impact of translation on the representation of female characters. However, most existing studies are grounded in a European context, with no systematic research on retranslation and reception in a Chinese context, a gap this research intends to fill.
2.2 Research Gap 
Despite the earliest English translation of Li Qingzhao’s work into the Anglophone West originating in 1918, relevant studies on translations only began in the 1960s, with more frequent and intensive research starting in the twenty-first century. Existing literature has studied Li Qingzhao’s works from stylistics (Wang, 2000), structuralism (Owen, 2010), feminism (Wang, 2003; Egan, 2013), biography (Djao, 2010), comparative literature (Xu, 2005), or translation strategies (Li, 2005). Most of them discussed certain selected Shi or Ci, and very few studied her autobiographical essay “The Postscript to Jinshilu”, except Wang (2016) and Chen (2011). While Wang (2016) analyzed the source essay from a triple feminist perspective, Chen (2011) primarily focused on Owen (1996)’s translation and neglected other English (re)translations, thereby failing to reflect the complex and evolving reception of her image within shifting social contexts over time, which the present research seeks to address.

3. Research data and methods
As per the available data gathered in this study, it engages with six extant complete English (re)translations of The Postscript to Jinshilu, forming the basis of a parallel corpus: Ayscough (1937), Lin (1960), Owen (1986; 1996), Lee (2018) and Egan (2019). Among them, Lin (1960) and Owen (1986) were anthologized in literary historical books and deemed to be more popular in terms of visibility (Liu, 2025). Incomplete texts are excluded, as they do not adequately reflect the full textual features or the translator’s style. The joint rendition by Idema and Grant (2004) is also omitted, given the potential stylistic interference resulting from co-translation[footnoteRef:1]. The simplified Chinese source text is included in the parallel corpus as a reference for comparison with English (re)translations.  [1: . Similar concern about collaborative translation is shared by Pantaopoulos (2012, p. 98).] 

Since 2000, corpus-based approaches have gained significant influence in enhancing interpretability in translation, such as Jiang and Doherty (2024) and Li (2018). Increasing databases have been built for literary retranslation, such as Liu and Afzaa (2021) and Huang (2015), etc. Moving beyond a descriptive illustration, corpus statistics were included in these studies to offer more nuanced and systematic insights into translators’ styles, such as mean sentence length, type-token ratio, word frequency and reporting structure, etc. 
In this research, corpus tools WordSmith Tools 8.0[footnoteRef:2] and LancsLex are used to analyze and compare textual features of the source and target texts. These tools facilitate multilingual analysis of Concord, Keywords, Wordlist, enabling the identification of stylistic patterns and lexical variation. Such data-driven insights reveal how Li Qingzhao was received by translators as initial readers, and how her authorial image was reinterpreted and reconstructed across translations. [2: . The details about this software can be found at: https://lexically.net/wordsmith/ ] 

Accordingly, this study addresses the following research questions:
(1) What are the general textual features of the complete English (re)translations? Are there notable differences in translators’ styles? 
(2) How is Li Qingzhao’s image reconstructed across (re)translations? Do translators’ attitudes toward her shift diachronically? 
[bookmark: OLE_LINK1]To answer these research questions, a parallel corpus as mentioned above was built, and the source text was tokenized and parts-of-speech tagged by CorpusWordParser[footnoteRef:3]. The (re)translations were processed with the Free CLAWS Web Tagger[footnoteRef:4] using the C5 tagset. All texts were then converted, proofread and loaded into corpus tools to generate Wordlist, Concord and Keyword analyses for subsequent data interpretation.  [3: . The details about this software can be found at: https://corpus.bfsu.edu.cn/TOOLS.htm]  [4: . The details about this software can be found at: https://ucrel-api.lancaster.ac.uk/claws/free.html] 


4. Findings and Discussion
4.1 General Explication？
This section presents statistics from Wordlist[footnoteRef:5] from WordSmith Tools 8.0 to profile each text, with file size indicating the length of both (re)translations and the source text and reflecting how translators deal with the source information load. The following table demonstrates different approaches by different translators.   [5: . The language settings here allow both Chinese and English, hyphens allowed in words and numbers in word lists. The Stop-list is not set and takes the default mode. More information about stop-list can be found at: https://lexically.net/downloads/version_64_8/HTML/stop_lists_and_match_lists.html ] 

Table 1. near here 
Table 1 demonstrates that the text length of Owen (1986;1996) and Egan (2019) is longer than others. Putting aside footnotes, these three text files are over 16,000 bytes, whereas others are below 10,000 bytes. A close reading of each text reveals that Ayscough (1937), Lin (1960) and Lee (2018) omitted translating the first Chinese paragraph and began directly with the second. That explains why they are comparatively shorter, with Ayscough (1937) at about 7,100 bytes, Lin (1960) about 6,300 and Lee (2018) around 9,000 bytes (see Table 1). The same is true of tokens (running words) and types in text. Type refers to the word base form, while token refers to each running word, regardless of the word form. For example, did/does/done/do are all counted as tokens, but these variations share one type- do. Owen (1986; 1996) and Egan (2019) have over 3000 tokens, whereas the other three (re)translations have fewer than 2000 (see Table 1). 
Table 2. near here 
A comparison of file size and word count between source and target texts also reflects differences between translators’ styles[footnoteRef:6]. The Chinese source text is approximately 10,000 bytes (see Table 2), exceeding that of Ayscough (1937), Lin (1960) and Lee (2018). These versions, with or without footnotes, remain under 2000 words, compared to over 2200 words in the source text. This result challenges the universal feature of translations, ‘explicitation’, a tendency for translations to be more explicit and longer than their originals, irrespective of the languages concerned (Baker, 2020, p.49). It is often presumed that translating classical Chinese into English requires elaboration due to its succinctness and cultural density. Yet, the above statistics overturn that assumption and show that not all translators choose this approach. It is rather the individual translators’ preference to explicitate or streamline the source text. The larger file size, more running words and inclusion of footnotes may suggest that Owen and Egan veered towards explication. However, more statistics are needed to determine if English (re)translations are furnished with other translation universals, such as ‘simplification’, ‘a tendency to simplify the language used in translation’ (Baker, 2020, p. 49). This requires an examination of vocabulary in the next section.  [6: . Definitions about translators’ style have not come to a consensus. Given this study’s focus on recurring linguistic patterns in translated texts through corpus analysis, it adopts Baker’s (2000, p. 245) definition: ‘the notion of style might include the (literary) translator’s choice of the type of material to translate, where applicable, and his or her consistent use of specific strategies, including the use of prefaces or afterwords, footnotes, glossing in the body of the text, etc.... style [...] is a matter of patterning: it involves describing preferred or recurring patterns of linguistic behavior, rather than individual or one-off instances of intervention’.] 

4.2 Simplification?
[bookmark: OLE_LINK8]Simplification includes the investigation of lexical density and type-token ratio, mainly concerned with vocabulary, while ‘type/token ratio [is] a measure of the range and diversity of vocabulary used by a writer, or in a given corpus’ (Baker, 2000, p. 250). To investigate word choices of translators, lexical richness is thoroughly examined in this section, namely, lexical diversity, density and sophistication (Kyle, 2020, p. 454).
4.2.1 Lexical Diversity
[bookmark: OLE_LINK11]Lexical diversity is best measured using the standardized type-token ratio (STTR in short), which calculates TTR per 1,000 words to account for variations in text length. The data are as follows:
Table 3. near here
Table 3 shows that Ayscough (1937) records the highest STTR (around 51%), followed by Lee (2018), about 48%, while Lin (1960) ranks lowest (around 43%). A similar ranking is observed in mean word length in characters, which means the average number of letters in each word. Lee (2018) ranks first, Ayscough (1937) second, with Lin (1960) and Owen (1986) ranking lowest. Specifically, Lin (1960) contains fewer words with over ten letters and none with over fourteen, suggesting a limited use of longer and more complex vocabulary.
In contrast, the Chinese source text, with no words more than 5 letters (taken as “Chinese characters” in this research), has an STTR of approximately 66%, much higher than all English (re)translations, and shorter sentence length (see Table 2). The data show the compactness and expressivity of the Chinese source text, also reflecting Li Qingzhao’s literary sophistication.
The prevailing lower STTR across English (re)translations reflects reduced lexical diversity and indicates that these translators intended to restrict the range of vocabulary to make the text more accessible for readers, probably taking the simplified approach in general. However, the overall tendency towards longer sentence and word length in (re)translations points to a compensatory explicitation strategy, aiming to convey implicit meanings through elaboration.
4.2.2 Lexical Density
Apart from lexical diversity, lexical density is also an indicator of translators’ word choice. Following Baker (1995, p. 237), it is calculated as the proportion of lexical words to total tokens, reflecting the text’s informational load and rate. In this research, numbers are included as lexical words because they convey semantic content in (re)translations, primarily referencing dates, such as ‘[i]n the year 1126’ (Lin, 1960). The data are presented as follows. 
Table 4. near here
Table 4 shows that Ayscough (1937) and Lee (2018) exhibit higher lexical density, with lexical words accounting for about 56% and 54% of total tokens respectively, higher than other retranslations, which average around 48%. According to Baker (1995, p.237), lexical words are less predictable than grammatical ones and lexical density contributes to information load. Thus, Ayscough (1937) and Lee (2018) carry comparatively more information load. However, the lexical density of the Chinese source text is approximately 86% (see Table 5), indicating a high information load conveyed through lexical words with minimal reliance on grammatical items. All English (re)translations show a reduced ratio of lexical words, and the proportion of adjectives and adverbs in the Chinese source text (almost 16%) exceeds that of all English (re)translations (below 13%). The contrasting result of lexical density mirrors that of lexical diversity mentioned above. It suggests that the Chinese source text is enriched with description and modification, whereas all the translators reduce the description, probably to lower the difficulty of comprehension in addition to reducing the lexical diversity. In this sense, translators take a simplified approach to make translations more accessible to the target audience.

Table 5. near here
Notably, Ayscough (1937) registers the highest rate (around 5%) of proper nouns (tagged as NP0) among all (re)translations, while that of others averages around 3% (see Table 4). Among all lexical items, proper nouns deeply embedded in specific socio-cultural contexts carry the most significant cultural connotations and demand greater background knowledge for comprehension. Consequently, texts with a higher proportion of proper nouns tend to pose greater interpretive challenges. To give one example, dates in the source text are referenced using imperial reign titles, such as Li Qingzhao married Zhao Mingcheng in the Xinsi (辛巳) year of Jianzhong (建中) period, where Xinsi refers to the first year of the emperor Suizong’s reign. Ayscough (1937) and Egan (2019) keep the original reign title along with modern equivalents ‘the year 1101’, whereas others either delete these culture-loaded words or modernize these references. The proliferation of proper nouns in Ayscough (1937) suggests that the translator tries to keep the culturally-loaded information, resulting in increased reading difficulty. 
A similar pattern is observed in the proportion of adjectives and adverbs. These account for around 13% of total tokens in Ayscough (1937) and 11% in Lee (2018), compared to around 10% or less in others (see Table 4). The higher rate of modifiers in Ayscough (1937) and Lee (2018) suggests an effort to preserve the expressive nuance and mood of the original. In contrast, it is less significant in Lin (1960) and Owen (1986), suggesting a likely simplified usage of words. 
4.2.3 Lexical Sophistication
This section assesses the lexical sophistication of these English (re)translations to reveal how translators balance linguistic complexity and accessibility. Lexical sophistication often measures the word frequency based on the General Service List by West (1953) (Kyle, 2020, p. 462). A more recent development, new-GSL and its derivative corpus tool LancsLex, is generated from more language corpora, representing more diversified corpora with stability (Brezina & Gablasova, 2015). Through online LancsLex[footnoteRef:7], six English (re)translations of Li Qingzhao’s autobiographical essay were analyzed and words are classified into new-GSL 500, new-GSL 1000, new-GSL 2500 and off-list. The result is shown in the following table.  [7: . See the website: http://corpora.lancs.ac.uk/vocab/analyse.php] 

Table 6. near here
[bookmark: _Hlk180610200]Table 6 demonstrates that Lin (1960) and Owen (1986) contain a lower proportion of words off-list, indicating fewer advanced and low-frequency words. Additionally, Lin (1960), Owen (1996) and Egan (2019) also feature a higher proportion of words within the new-GSL 500 band, indicating a preference for frequent words. Thus, Lin (1960) and Owen (1986) tend to adopt more common and everyday language and less sophisticated vocabulary, enhancing readability. On the contrary, Ayscough (1937) and Lee (2018) have a higher proportion of off-list words and fewer words falling into new-GSL 500, with a higher ratio of words in the band of new-GSL 1000 and 2000. That suggests a tendency towards less frequent and more sophisticated vocabulary, thus more demanding in comprehension. Therefore, these findings on lexical sophistication are consistent with earlier observations on lexical diversity and density. 
To summarize translators’ styles, Ayscough (1937) and Lee (2018) produce shorter (re)translations than the source text and other versions, a seemingly simplification approach, whereas more varied, complex and sophisticated words and modifiers in these two versions indicate higher lexical richness, thus likely increasing cognitive demand on readers. Owen and Egan opt for lower lexical density and diversity, employing longer text with more explicit information, thus reducing difficulty through elaboration. Lin (1960) seems to prioritize brevity and accessibility, simplifying the source meaning by using shorter frequent words and condensed expressions. However, from word usage, all English (re)translations take both simplified and explicit approaches as the lexical diversity and density are generally lower than those of the source text. Therefore, the translation universals, simplification and explicitation cannot be judged from a single perspective and these features are not an either/or choice but can co-exist within the same text. 
Findings from lexical richness also suggest that Lin (1960) and Owen (1986) exhibit greater accessibility and readability, which perhaps partially explain their wider visibility and reception in literary anthologies. This points to a potential favorable reception for (re)translations with a moderate lexical variety, modest information load and accessible vocabulary, regardless of textual length. Yet how Li Qingzhao’s image is reconstructed through (re)translations remains unknown, which needs further investigation in the following section.    
4.3 Semantic Prosody 
[bookmark: _Hlk180610793][bookmark: _Hlk180610916][bookmark: _Hlk180610970]Apart from the above general statistics, the Wordlist also highlights the high frequency of certain pronouns, notably, ‘I’ ranks 7th, ‘we’ 8th, ‘he’ 10th, ‘my’ 12th, ‘his’ 14th and ‘our’ 18th. This prompts an investigation into the semantic prosody of ‘I’ in the source and target texts to explore how (re)translators’ lexical choices reflect their attitude towards Li Qingzhao and contribute to the evolving reconstruction of her image. According to Louw (1993, p.157), semantic prosody, also known as semantic profile, is seen as ‘a consistent aura of meaning with which a form is imbued by its collocates.’ That means the closest and most frequent collocates imbue a core word with their negative, neutral or positive connotation or associations to reflect the core word’s attitudinal preference. To give one example, Stubbs (1995) investigated corpora of around 120 million words and found ‘cause’ predominantly co-occurred with unpleasant collocations, thereby carrying an unfavorable semantic profile. Semantic prosody has a close relationship with the language-using habit. In translation, comparing semantic prosody in source and target texts reflects translators’ habits of language usage and attitudinal positioning toward particular subjects.
4.3.1 Semantic prosody in Chinese source text
Fourteen entries of ‘余’ in the Chinese source text were identified from Concord[footnoteRef:8] in WordSmith Tools 8.0 to find out the semantic prosody of ‘I’ (the author Li Qingzhao). Twelve entries, meaning ‘I’ in this Chinese source text, are presented as follows.  [8: . The collocate horizon is set within the span from the left five to the right five words.] 

Figure 1. near here 
[bookmark: _Hlk180611156][bookmark: _Hlk180611205]In Figure 1, ‘余’ almost always works as the subject of sentences. Among right-hand collocates where its semantic prosody mainly lies, ‘余’ is followed by negative words in nine entries, such as ‘sad’, ‘terrified’, ‘sick’, ‘worried’ and ‘cry’, etc., articulating unpleasant sentiments[footnoteRef:9]. Only one is followed by a positive word-- good memory-- and two collocates are neutrally associated. Thereby, ‘余’ in the source text exhibits a general negative semantic preference. Because of what happened to Li Qingzhao, the author/narrator is not in a good mood and not at her best. [9: . While the data in Figure 1 generated by WordSmith Tools 8.0 can be reproduced using similar corpus software, the interpretation of collocates and their associations remains a subjective process. To minimize interpretive bias, collocates lacking clear semantic associations are treated as neutral in this analysis.] 

4.3.2 Semantic prosody in English (re)translations
Following similar procedures, collocates of ‘I’ in each (re)translation were extracted and classified by evaluative association (negative, neutral and positive). Their distribution was quantified by percentage to assess relative prominence. Consistent with the Chinese source, ‘I’ almost always leads sentences as a subject, with semantic prosody primarily shaped by its right-hand collocates, though left-hand collocates were also considered where applicable. The results are presented as follows.
Table 7. Near here 
Ayscough (1937) has only one right-hand collocate of ‘I’ associated unfavorably (‘the lonely mate’) and over 92% neutral associations. Compared to the source text’s predominantly negative semantic prosody, this neutralization suggests the translator’s conscious effort to downplay Li Qingzhao’s negativity and her emotional vulnerability and present a more composed, dignified image.
[bookmark: OLE_LINK3]Likewise, Lin (1960) also tends to neutralize emotional intensity, evidenced by the second-highest degree of neutralization (75%), such as ‘I asked two employees; I moved to Yuehcheng...’. Only three right-hand collocates of ‘I’ carry negative associative meanings, such as ‘upset’ and ‘felt sick’, and one collocate bearing a positive association (‘have a power of memory’). In contrast to the source text’s predominance of negative association, the translator introduces a blend of neutral and mildly positive expressions. This dilution weakens the original’s poignancy and obscures the speaker’s vulnerability. 
In Owen (1986), 25% of ‘I’-related collocates carry negative connotations (e.g., cannot bear, foolish, sick), while around 69% remain neutral. Compared to earlier translators, this version configures a more negative characterization of Li Qingzhao. Owen's (1996) revision features only one additional occurrence of ‘I’, slightly increasing the proportion of collocates with neutral association. The distribution of negatively and positively associated collocates remains similar to his 1986 version, showing no significant shift in the translator’s attitudinal stance. 
Compared to those in previous (re)translations, Lee (2018) features reduced neutrality and increased negativity associated with collocates of ‘I’. With over 30% of collocates carrying negative connotations, the highest among all versions, Lee does not downplay Li’s pessimism, thereby elucidating the profound sense of passivity and self-expression. The semantic prosody of ‘I’ in this version more closely aligns with that of the source text.
In contrast, Egan’s (2019) translation exhibits a more nuanced portrayal, displaying the highest positive associations (over 8%) of all (re)translations. This departure from previous retranslations suggests a deliberate effort to introduce the most positive authorial image, albeit with a discernible degree of neutrality and occasional negativity akin to Lee’s approach. Thus, he recognizes Li’s positiveness as well as passiveness, a woman of multiple attributes.
[bookmark: OLE_LINK9]The above discussion of the semantic prosody of ‘I’ in both source and target texts offers a preliminary view of how different translators perceive the character Li Qingzhao in this autobiographical essay. Ayscough (1937) and Lin (1960) reduce the source’s negative emotional intensity through maximum neutralization. Owen (1986; 1996) adopts a more balanced and moderate stance by presenting more negativity and positivity. Lee (2018) and Egan (2019) preserve the most negative associations, conveying similar self-expression as the source; meanwhile Egan (2019) demonstrates the maximal positivism of Li Qingzhao. However, given that other pronouns such as ‘my’, ‘our’ and ‘he’ are still among the top 20 on the Wordlist of frequency, it is also possible that translators render the Chinese ‘余’ into ‘my’, or ‘me’ in English. A more in-depth analysis of other pronouns is needed to further understand how translators reconstruct Li Qingzhao’s persona. 
4.4 Statistics of Pronouns triangulated with case studies
[bookmark: _Hlk180612182]Beyond the semantic prosody of ‘I’ that discloses the translators’ attitudes towards the poet, numerous subjectless sentences in the Chinese source text further reflect subjective reception. By adding pronouns and assigning agency in these sentences, (re)translators exert great autonomy in reconstructing Li Qingzhao’s image, as different pronouns imply varying power dynamics among characters. The Concord in WordSmith Tool 8.0 was run to identify pronouns, tagged as r in the source text and PNI, PNP, PNQ, PNX, DPS in (re)translations. The data are gathered as follows.
Table 8. near here 
In the source text, first-person singulars represented by ‘余’ account for 33.3% among all pronouns, corresponding to ‘I’, ‘me’, ‘myself’ and ‘my’ in English. It contains neither second-person nor first-person plurals. A few third-person pronouns refer to objects or non-human entities. 
Table 8 shows that all English (re)translations contain significantly more pronouns than the source text for grammatical necessity and individual interpretation. All (re)translators supplement many first-person plurals and third-person singulars, while second-person and third-person plurals remain minimal. Notably, Lin (1960) features the largest proportion of first-person plurals (over 35%), suggesting the translator views many events narrated in the source text as jointly engaged by both Li Qingzhao and her husband. For instance, the subjectless Chinese sentence ‘中即举杯大笑，至茶倾覆怀中，反不得饮而起’ was rendered as ‘[w]hen a guess was correct, we would lift up the cup…sometimes the tea was spilled on our dress and we were not able to drink…’ in Lin (1960, p. 146), which deliberately avoids any competitive dynamic and creates a harmonious atmosphere between the couple by employing ‘we’ and ‘our’, though the Chinese source describes the winner’s spilling tea on oneself when the couple were playing the memory testing game. By contrast, Owen, Lee and Egan identify the winner as ‘I’ by their explicit retranslations and foregrounding Li’s intellect. Lin (1960) further reinforces a collective identity by consistently inserting ‘we’ and ‘ours’ into other subjectless sentences, such as in his rendering of ‘遇书史百家字不刓阙…乐在声色狗马之上’. Through this strategy, Lin reconfigures the autobiographical voice to portray a harmonious and affectionate marital relationship, thereby downplaying Li’s individuality and agency.
Similarly, Owen (1986) also adds ‘we’ and ‘our’ to the above Chinese to convey the couple’s common interests and pleasure; meanwhile he also acknowledges her intellectual prowess by adding more first-person singulars as in ‘[w]henever I got it right…’. More importantly, by adding more third-person singulars (around 25%) and fewer first-person plurals (about 19%) than those in Lin (1960), the husband has been given more weight in their marriage. For instance, the Chinese sentence ‘如要讲读，即请钥上簿’ is rendered as ‘[w]henever I wanted to read, I would ask for the key…’ (Owen, 1986, p. 86), which suggests the husband held authority over the library. Overall, Owen refashions Li Qingzhao as intelligent and content yet subtly positions her within a gendered hierarchy.
 Owen (1996) inserts the lowest ratio of first-person plurals (around 16%) alongside the highest ratio of third-person singulars (around 27%) among all (re)translations. This contrast fortifies the authoritative figure of the husband and dilutes the joint activity by the couple, alluding to a weakened authorial image and suggesting a less harmonious marriage. Compared to Owen (1986), this revision replaced some instances of ‘our’ with ‘my’ and ‘his’, as in “[t]his was what took his fancy and what occupied his mind”, which reflects the disharmony and incompatibility between the couple. This approach frames antique collection and library management as the husband’s solitary pursuits. Translations such as ‘I would ask for the key’ and ‘it would be my responsibility to repair’ (Owen, 1996, p. 593) reinforce her subordination. Moreover, the explicit expression ‘I couldn’t bear it’ conveys her discontent as the collection grows bigger. In this version, Li Qingzhao emerges as intelligent and dutiful, yet emotionally isolated and less cherished, departing from the more affectionate portrayals in earlier translations. 
Lee (2018) features the highest ratio of first-person singulars (around 38%) and a moderate ratio of first-person plurals (about 27%), implying more individual agency and some shared experiences. While some first-person plurals confirm the couple’s joint engagement, Lee (2018) distinctly foregrounds Li Qingzhao’s individuality and talent through translations such as ‘I,’ ‘myself,’ and ‘my winner’s cup’. The repeated use of ‘my (late) husband and I’ (approximately 20 instances) instead of ‘he’ or ‘we’ further accentuates Li’s central role in their relationship, constructing a more prominent and assertive image. This is reinforced by the relatively low insertion of third-person singulars (around 17%) and the adoption of indirect speech in emotionally charged moments, as in ‘[t]ake the ancestral sacrificial urns with you and run with them, carrying them yourself. Don’t forget this, he said, and rode away on his horse’. By contrast, the original Chinese ‘…独所谓宗器者，可自负抱，与身俱存亡。勿忘也’ is rendered in both Owen’s translations with direct speech and exclamation, intensifying the emotional tone and highlighting male authority (e.g.: ‘live or die with them; don’t give them up!’). Lee’s softened version reduces the husband’s assertiveness, shifting the power dynamic and enhancing the speaker’s agency. Consequently, Li is reimagined as a more independent and self-assured figure, respected rather than subordinated, who actively participates in intellectual and emotional life.
Likewise, Egan (2019) attributes greater agency to Li Qingzhao by adding the second-highest ratio of first-person singulars (around 32%) and offers balanced attention to her husband and their collective action through a moderate use of first-person plurals and third-person singulars. Transparent equality could be seen through Egan (2019, p.75) transforming the above-mentioned sentence ‘如要讲读，即请钥上簿’ into ‘whoever wanted a book to read would have to get a key’, which avoids assigning ownership but emphasizes the shared access and mutual responsibility between the couple. Ayscough (1937), Lin (1960) and Lee (2018) omit this detail perhaps to avoid portraying Li negatively or exposing unequal power dynamics within the couple, or perhaps due to prevailing norms that rendered domestic issues unsuitable for public discourse at the time. Even more obvious adaptation could be found through Egan (2019, p.85) rendering the Chinese ‘今日忽阅此书，如见故人’ into ‘[t]oday when I chance to open one of my books, it is like meeting an old friend’. Despite Egan (2019, p. 71) initially acknowledging Jinshilu as ‘a work written by Zhao Defu [Mingcheng]’, here he repositions Li as a co-compiler. By granting her partial authorship, Egan reframes Li not only as a gifted wife but as an intellectual equal, an expert in antiquities, fully engaged in scholarly pursuits alongside her husband.
[bookmark: OLE_LINK4]By contrast, the distribution of pronouns in Ayscough (1937) reflects a more balanced portrayal. The translator presents Li Qingzhao’s marriage as a match made in heaven, emphasizing common interests and feelings through omitting indications of power dynamics and introducing many first-person plurals. Their shared feeling in exclamatory sentences is reinforced by the translator’s generous usage of adjectives and adverbs mentioned above, such as ‘…overflowing with those things we doted on, doted on; how sorrowful, how sorrowful!’ (Ayscough, 1937, p. 193). The rendering of ‘故人’ as ‘my loved man’ further highlights personal affection, diverging from the more neutral ‘old friend’ or ‘my husband’ used in other versions. Ayscough also avoids asserting dominance in the competition by using ‘the one’ instead of identifying a winner as mentioned above. However, Ayscough’s (1937, p.193) reference to the husband ‘Te-fu’ as the primary buyer of books, as in ‘…(Te-fu) instantly offered a price…’ implies a conventional husband-wife dynamic. Therefore, the translator appears to take a conservative stance, portraying Li as a devoted, traditionally positioned wife within a contented marriage.  
[bookmark: OLE_LINK5]By integrating findings from the semantic prosody of ‘I’ with the analysis of high-frequency pronouns, a coherent pattern emerges in how Li Qingzhao is received and reconstructed across (re)translations. Ayscough (1937) and Lin (1960) tend to downplay the narrator’s negativity and cast her in a favorable light, either through neutralization or general simplification. Ayscough (1937) offers a conventional portrayal of Li Qingzhao as a devoted wife in a contented marriage, while Lin (1960) constructs a romanticized partnership, highlighting their marital harmony and mutual understanding. Lee (2018) foregrounds Li’s individuality, emotional depth, and heightened self-awareness by preserving the original text’s emotional intensity and employing the highest proportion of first-person singulars. In contrast, Owen and Egan enable more layered and conflicted portrayals. Owen (1986) portrays Li as talented and beloved yet shaped by patriarchal constraints, whereas Owen (1996) introduces a more critical dimension by exposing tensions within the marriage. Egan (2019) constructs a multifaceted female image as emotionally nuanced and intellectually autonomous and equal in marriage, probably a 21st-century reconstruction of the poet’s image. 
5. Conclusion
The corpus-based textual study of Li Qingzhao’s autobiographical essay The Postscript to Jinshilu sheds light on the previous two research questions.  
[bookmark: OLE_LINK6]Firstly, the comparative statistics on text length and lexical richness demonstrate different features of translators’ styles and their strategies. Considering the highly expressive and concise Chinese source text, translators overall simplify the lexical diversity and density and curtail the information load to some degree for accessibility, though differing in length of text, mean word and sentence and part-of-speech distribution. Most translators tend to explicitate with longer text, mean word and sentence length. Thus, translational universals, simplification and explicitation, probably proposed in a European context, are not mutually exclusive in this case. The findings of lexical richness also partially explain why Lin (1960) and Owen (1986) have been better received in anthologies. Regardless of textual length, Anglophone anthologists as readers seem to favor translations with a moderate information load and linguistic complexity.
Secondly, the semantic prosody of pronouns and relevant statistics triangulated with case studies demonstrates that the reception and reconstruction of Li Qingzhao’s image also differ across translations. Viewed diachronically, earlier translations like Ayscough (1937) and Lin (1960) tend to impose more positive moral judgments, presenting a traditional and contented wife in a perfect marriage. Later translators, like Owen, Lee and Egan, adopt more nuanced approaches, acknowledging the emotional complexity of her character and the imperfections of her marriage. They did not deliberately obscure her emotional vulnerability, nor romanticize her marriage; instead, they accentuate her husband’s independent agency by the strategic use of many third-person singulars. The shift from an idealized portrayal in earlier translations to a multifaceted reconstruction in later ones reflects broader cultural and ideological transformations in reception. The preference for Lin (1960) and Owen (1986) in anthologies illustrates two dominant interpretive frameworks: one upholding the image of the romanticized wife and another highlighting constrained female agency within a patriarchal society. Meanwhile, her completely new independent female image reconstructed by Egan (2019) shows a contemporary interpretation and reception of female authorship. Collectively, these translations not only reflect shifts in translation norms and ideology over time but also illuminate evolving perceptions and reception of female authorship, agency, and identity across cultural and historical contexts.
These methodologies employed in this study enhance approaches to studying Li Qingzhao’s retranslations and may serve as a model for future studies on classical Chinese poets. However, it is also possible that certain retranslations might not be included due to limited corpus access. Future research could further explore translators-as-readers through interviews, surveys, or verbal protocols. Reception may also be examined via online reviews, library circulation data, and digital platforms beyond print publications. 
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Table 1. Statistics of (re)translations
	N
	
	1
	2
	3
	4
	5
	6

	text file
	Overall
	1937.txt
	1960.txt
	1986.txt
	1996.txt
	2018.txt
	2019.txt

	file size
	72,292
	7,103
	6,328
	16,550
	16,746
	8,885
	16,680

	tokens (running words) in text
	12,935
	1,215
	1,162
	3,011
	3,032
	1,500
	3,015

	types (distinct words)
	1,287
	587
	492
	1,029
	1,040
	670
	1,059



Table 2. Statistics of the simplified Chinese source text
	Text file
	File size
	tokens (running words) in text
	tokens used for word list
	types (distinct words)
	type/token ratio (TTR)

	standardised TTR
	mean word length (in characters)
	sentences
	Mean in words

	Chinese
	10,315
	1,412
	1,412
	841

	59.56

	65.60
	1.32
	92
	15.03



Table 3. STTR and other statistics of (re)translations
	N
	All
	Ayscough(1937)
	Lin(1960)
	Owen(1986)
	Owen(1996)
	Lee(2018)
	Egan(2019)

	tokens (running words) in text
	12,935
	1,215
	1,162
	3,011
	3,032
	1,500
	3,015

	types (distinct words)
	1,287
	587
	492
	1,029
	1,040
	670
	1,059

	type/token ratio (TTR)
	9.95
	48.31
	42.34
	34.17
	34.30
	44.67
	35.12

	standardised TTR
	46.04
	50.60
	43.40
	45.53
	45.77
	47.70
	45.63

	mean word length (in characters)
	4.44
	4.60
	4.30
	4.36
	4.38
	4.77
	4.39

	sentences
	599
	58
	56
	119
	126
	76
	164

	mean (in words)
	20.79
	21.16
	20.41
	23.90
	22.90
	19.49
	17.52

	1-letter words
	554
	46
	49
	131
	130
	64
	134

	2-letter words
	2,422
	182
	230
	579
	589
	256
	586

	3-letter words
	2,710
	255
	249
	638
	645
	278
	645

	4-letter words
	2,155
	200
	207
	503
	503
	223
	519

	5-letter words
	1,560
	159
	149
	379
	363
	176
	334

	6-letter words
	897
	125
	67
	196
	201
	114
	194

	7-letter words
	982
	95
	86
	230
	224
	133
	214

	8-letter words
	687
	72
	48
	151
	149
	103
	164

	9-letter words
	461
	41
	29
	102
	118
	65
	106

	10-letter words
	249
	14
	31
	56
	59
	39
	50

	11-letter words
	139
	11
	4
	27
	27
	37
	33

	12-letter words
	71
	9
	7
	10
	14
	7
	24

	13-letter words
	28
	3
	4
	5
	6
	4
	6

	14-letter words
	13
	1
	2
	3
	4
	0
	3

	15-letter words
	3
	0
	0
	0
	0
	1
	2



Table 4. Lexical density of (re)translations
	No.
	Ayscough (1937)
	Lin (1960)
	Owen (1986)
	Owen (1996)
	Lee (2018)
	Egan (2019)

	NP0/total tokens
	4.86%
	3.36%
	3.32%
	3.63%
	3.20%
	3.68%

	(Adj+Adv)/total tokens
	12.59%
	9.29%
	9.50%
	9.66%
	11.27%
	10.41%

	Total lexical words
	685
	561
	1461
	1458
	805
	1473

	Total tokens
	1215
	1162
	3011
	3032
	1500
	3015

	Lexical density 
	56.4%
	48.3%
	48.5%
	48.1%
	53.7%
	48.9%



Table 5. Lexical density of the source text
	No.
	Proper Nouns/total tokens 
	(Adj+Adv)/total tokens
	Total lexical words
	Total tokens
	Lexical density

	Chinese source text
	8.22%
	15.86% 
	1209
	1412
	85.62%



Table 6. Word Frequency Band of (re)translations
	Frequency list/text
	Ayscough(1937)
	Lin(1960)
	Owen(1986)
	Owen(1996)
	Lee(2018)
	Egan(2019)

	new-GSL 500
	57.50%
	67.90%
	68.30%
	67.30%
	60.60%
	67.90%

	new-GSL 1000
	7.90%
	5.20%
	5.10%
	5%
	7%
	4.90%

	new-GSL 2500
	11.10%
	9.50%
	8.80%
	9.10%
	12.80%
	8.70%

	Off list
	23.50%
	17.40%
	17.80%
	18.60%
	19.60%
	18.40%



Figure 6 1 Concordance List of ‘余’ in the source text 
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Table6  7. Concordance List result of ‘I’ from WordSmith Tools 8.0in (re)translations
	collocates
	Ayscough (1937)
	Lin (1960)
	Owen (1986)
	Owen (1996)
	Lee (2018)
	Egan (2019)

	Associative meaning
	occurrence
	percentage
	occurrence
	percentage
	occurrence
	percentage
	occurrence
	percentage
	occurrence
	percentage
	occurrence
	percentage

	Neutral
	12
	92.3
	12
	75
	41
	68.33
	42
	68.85
	21
	63.64
	47
	64.38

	Negative
	1
	7.69
	3
	18.75
	15
	25
	15
	24.59
	10
	30.3
	20
	27.40

	Positive
	0
	0
	1
	6.25
	4
	6.67
	4
	6.56%
	2
	6,06
	6
	8,22



Table 8. The Ratio of main pronouns in (re)translations in this autobiographical essay. Where is a choice between neutral and negative collocates, there is a more neutral approach by the translator.  
	No.
	Source text
	Ayscough (1937)
	Lin (1960)
	Owen (1986)
	Owen (1996)
	Lee (2018)
	Egan (2019)

	Total No. of Prons.
	36
	101
	99
	294
	299
	162
	344

	I (%)
	
Total: 33.33

	12.87
	Total: 28.71
	16.16
	Total: 22.22
	20.41
	Total: 28.91
	20.4
	Total:
29.77
	20.37
	Total: 38.27
	21.22
	Total:
31.98

	myself(%)
	
	7.92
	
	0
	
	0.34
	
	0.33
	
	0.62
	
	0.58
	

	me(%)
	
	0
	
	2.02
	
	0
	
	0
	
	1.23
	
	1.16
	

	my(%)
	
	7.92
	
	4.04
	
	8.16
	
	9.03
	
	16.05
	
	9.01
	

	he(%)
	0
	11.88
	Total：18.81
	14.14
	Total：21.21
	13.61
	Total：24.83
	14.05
	Total：27.42
	9.26
	Total：17.28
	9.3
	Total:
18.90

	his(%)
	
	5.94
	
	7.07
	
	10.88
	
	12.04
	
	6.79
	
	6.1
	

	him(%)
	
	0.99
	
	0
	
	1.02
	
	1
	
	1.23
	
	3.2
	

	himself(%)
	
	0
	
	0
	
	0.34
	
	0.33
	
	0
	
	0.29
	

	we(%)
	0
	12.87
	Total: 21.78
	25.25
	Total: 35.35
	11.56
	Total: 18.71
	11.04
	Total: 16.39
	13.58
	Total: 27.16
	15.12
	Total:
25.58

	our(%)
	
	7.92
	
	9.09
	
	5.1
	
	3.34
	
	11.73
	
	7.85
	

	us(%)
	
	0.99
	
	0
	
	0.68
	
	0.67
	
	0.62
	
	0.87
	

	ourselves(%)
	
	0
	
	1.01
	
	1.36
	
	1.34
	
	1.23
	
	1.74
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