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Use of Generative AI in Assessment 



(Lecturer to indicate Yes or No against each element)

	RESEARCH 
	For this assessment, you can use Generative AI to support you in research, including searching for bibliography, using tools to summarise, compare and interrogate materials. 
	Yes  ☒
 
No   ☐

	STRUCTURE 
	For this assessment, you can use Generative AI to support you in structuring your submission, including creating a draft argument structure, identifying parts and headings, etc. 
	Yes  ☒
 
No   ☐

	PROOFREADING 
	For this assessment, you can use Generative AI to check your own text/creation for grammatical and syntactical mistakes, including rephrasing of your own work within specific standards. 
	Yes  ☒
 
No   ☐

	WRITING 
	For this assessment, you can use Generative AI to create text for submission. 
	Yes  ☐
 
No   ☒

	CREATIVE 
	For this assessment, you can use Generative AI to create creative materials, such as images. 
	Yes  ☐
 
No   ☒

	PROGRAMING 
	For this assessment, you can use Generative AI to create and check code. 
	Yes  ☐
 
No   ☒

	NONE 
	For this assessment, you are not allowed to use any type of Generative AI support. This includes research support, structure support, writing/proofreading support and creative support. 
	Yes  ☐
 
No   ☒


 








AI Acknowledgement  
I confirm that I have not used any AI tools in the research and creation of this assignment. 
I confirm that I have not presented any AI generated materials as my own work. 
I confirm that I have copies of my drafts, notes, and other resources I used, which I may be asked to provide in evidence.





















Curriculum Development Project
Course Title: Production Tools in Practice
Overview and context of proposed curriculum
There is a need for a starter course on how to correctly shoot manually with industry standard film and photo equipment. This proposed curriculum will consist of a refresher course that aims to get students comfortable with using manual settings on cameras for stills and videography. This curriculum not only aims to teach students manual camera settings, but also how to set up lighting and record external audio to a professional standard. Logistically, this is an academic curriculum that would take place at UWTSD Swansea, firstly as a trail at Dynevor campus on the BA Film & TV course at level 4. If improvement is seen in the quality of student productions after this module, then considerations should be made for the continuation of the curriculum. This curriculum would start at the first semester of 2026 with the first-year students. By having this curriculum be the first module of study for the students, it will set them up for success in their future modules of film production. Students will be able to confidently set up video equipment according to their environment and know how to record sound for every different type of situation. Students will also be able to demonstrate the correct use of basic lighting techniques in film production. The curriculum will be split up into modules that cover every main element of equipment in film production. Generally, this would be class-based study, with workshops in studios on campus. The assessment of this curriculum would consist of a module for shooting with manual camera settings, where students must submit three images that have a focus on manipulation of shutter speed. The students will also have to create a video where they have externally recorded sound to industry standard, this video must be a minimum of 30 seconds and a maximum of one minute. Students will then also have to create a video where they have experimented with lighting, this could be through use of coloured gels over LED lights or a short interview segment where audio has been recorded through a radio mic. This assignment would then be followed by a reflection where students must talk about their experience with professionally using film and photo equipment. The reflection would not be an academic piece of writing but more of a proof of practice of the student’s professional development as filmmakers. This curriculum would follow the product model (Tyler, 1949). Students will be learning what they need throughout the curriculum but will ultimately be graded on the work they submit at the end of the module to assess the students learning. This curriculum not only acknowledges possible limitations of students that may be starting a filmmaking course but actively sets them up for better produced projects that they will be expected to create for the modules that follow into level five and level six. 

Course Length
This will be an intensive module that will start from the second week of term in October 2026.  The module will be a four-week course with two sessions a week that will last for three hours. And then one three-hour session in week 4. The sessions will include a variety of teaching strategies and will be a mix of class based learning and practical workshops where students will get to be hands on with equipment and get to learn how to use them in real time. 

Rationale For Proposed Curriculum
The rationale for this comes from first hand experiences, during teacher training I have seen students struggle with shooting their projects and not understanding how to correctly manage exposure, white balance and shutter speed. Not all students that go to study a filmmaking course come from a media studies or photography background, this is why a curriculum of study like this is needed across UWTSD Film courses. In these Film courses, students are expected to create short films across several different modules. Pre-production is covered extensively across these courses, for example, In the ‘Investigating Spaces’ module at level 4 Film & TV BA course, students are taught how to professionally write screenplays, scripts and draw out storyboards. But there is little training done to teach students how to use a DSLR camera manually, set up correct lighting and record audio externally. It can be assumed that all students on a filmmaking course would have this knowledge, but students from all different sectors of study join these filmmaking courses. 
It is important to have refresher modules such as these to re familiarize students that have had a break of study or students that are new to film production. It is important for students to learn these fundamental techniques in managing filmmaking equipment for their future projects they will be expected to create. The importance of prior knowledge is emphasised by constructivist perspectives; students' prior knowledge positively shapes how they interact to new learning environments. (Ashwin, 2020) By engraving these fundamentals into the students early on in their studies, they will be setting themselves up for success in future productions. I will be factoring in time for discussions with the students into every session where they can voice any concerns and ask any questions they may have, ‘Effective communication is an essential part of great teaching’ (Duckworth, 2014, p.83) By leaving time for discussions in every session I will be able to formatively asses students learning throughout the module as well as trouble shoot any problems they have during each session. 

Curriculum Aims 
This curriculum aims to get students to a place where they can confidently adapt to any area of production through professional practice and engagement with professional filmmaking tools. Upon completion of this module, students will be able to make technical adjustments to camera, sound and audio equipment to make their films look and feel more professional.
Students in filmmaking courses at UWTSD are expected to create films with external actors in level five and six. This module aims to get students to a place where they will be able to pre plan the correct lighting equipment they will need to take to a shoot because of the knowledge they will gain from how to manage low light environments. Students will be able to use radio mics for interviews and boom mics for dialogue in narrative driven production
	
	
	




	
	
	



Scheme of Work 
	Programme Title: Production Tools in Practice


	Venue: UWTSD Dynevor Campus Swansea
	Lecturer: Kurtis Bray

	Hours per week: 6


	Day/Time: 
Monday 1pm – 4pm
Tuesday 1pm – 4pm
	Number of weeks: 4


	Module Aims:
· Provide students with the necessary skills and knowledge to manually handle professional camera equipment.
· This module will provide training for students to be able to correctly choose correct audio equipment for different situations and how to use them correctly
· This module will provide training for students on understanding the theory of key lighting and how to use different professional lighting equipment

Module Outcomes:
· Demonstrate manipulation of shutter speed on a DSLR camera
· Demonstrate understanding of how to use external sound equipment
· Demonstrate understanding of different lighting techniques in film production
· Critically reflect on professional filmmaking practices


	Week Number
	Topic
	Aim and Objectives
	Teaching and learning activities
	Resources required
	Assessment

	Week 1:
Session 1.















Week 1:
Session 2.















Week 2:
Session 1.
















Week 2:
Session 2.
















Week 3:
Session 1.

















Week 3:
Session 2












Week 4:
Session 1











	• Shooting manually
















• Timelapses
















• Creating foley sounds

















External audio recording

















Key lighting



















Bokeh effects














Reflective writing and assessment support session
	Aim: This session aims to get students to be able to manually adjust camera setting on a DSLR camera
Objectives, by the end of this lesson, students should be able to:
• Adjust ISO settings on a DSLR camera
• Adjust shutter speed settings on a DSLR camera
• Adjust aperture settings on a camera




Aim: This session aims to show students how to create a timelapse and how to create motion blur with timelapses for B-roll.
Objectives, at the end of this session students should be able to:
• Create a timelapse with motion blur on a DSLR camera






Aim: This session aims to show students how to create foley sounds using everyday objects and correctly import them into Premiere Pro.
Objectives, at the end of this session students should be able to:
• Create the sound of limbs being broken using fruit and import the sounds over stock footage.







Aim: This session aims to show students how to record interview segments with a radio mic and a boom mic.
Objectives, at the end of this session students should be able to: 
• Demonstrate use of externally recording using a radio mic
• Demonstrate use of externally recording using a boom mic.






Aim: This session aims to show students the theory behind key lighting for interview segments and get students experimenting with coloured gels on LED lights.
Objectives, at the end of this session students should be able to:
• Demonstrate correct key lighting set ups in a studio environment
• Demonstrate setting up LED lights and coloured gels







Aim: This session aims to show students how to create their own bokeh effects using a torch and a lightbulb.
Objectives, at the end of this session students should be able to:
• Create a light leak bokeh effect by shining a torch through a lightbulb.
• Import light leaks into premiere pro as a mask.


Aim: Students will be shown the correct format for informal reflection writing
Objectives, at the end of the session students should be able to:
• Demonstrate ability to follow correct informal reflection writing



















	• Students will be introduced to manual camera settings briefly through a PowerPoint, explaining how all these settings interact with each other.
• Students will then have a workshop session where we will create light writing images with low shutter speeds, where the ISO and Aperture will need to be adjusted to the low light setting.



• Students will be introduced to timelapses through a PowerPoint, with examples of timelapses used as B – Roll.
• Students will participate in a workshop; the workshop will take place outdoors. The class will take timelapses of moving cars from a safe distance just outside of the University entrance.



• Students will be introduced to foley sounds through a PowerPoint. Examples of successful foley from popular films will be used as examples.
• Students will take part in a workshop where they will create different sounds using a zoom recorder and pieces of fruit.
• Students will then import the work they created into Premiere Pro to review sound quality.


• Students will be introduced to a radio mic and a boom mic. Demonstrating how to use them both.
• Students will take part in a soundscapes workshop where they will shoot interview segments in groups with radio mics. Groups will then swap to film interview segments with Boom mics.
• Students will then import the work they created into Premiere Pro to review sound quality.

• Students will be introduced to key lighting theory through a PowerPoint. A Kahoot quiz will be included to test knowledge after PowerPoint.
• Students will participate in a workshop where they will set up key lighting correctly and apply coloured gels over LED lights.







• Students will be shown how to create their own light leak through a live demonstration.
• Students will participate in a workshop where they will create their own light leaks and import them into premiere over stock footage.





• Students will be shown correct informal reflection writing with examples.
• Students will work on their assignments in a guided work session format. Using this opportunity to ask questions and receive one to ones if wanted/needed.
	• Access to a display screen and PowerPoint
• DSLR cameras, one for each student.
• Torches.
• Tripods
• Access to the workshop room on floor 2.







•DSLR Cameras
•Tripods
• Access to a display screen and PowerPoint












• Pieces of fruit: Watermelons, honeydew lemons, pomegranates, grapefruits.
• Access to a PowerPoint and display screen.
• Zoom recorders
• Access to computers for students to import their sounds over stock footage





• Radio mics
• Zoom recorders
• XLR Cables
• DSLR cameras
• Tripods
• Access to studio on floor 2
• Computers











• Access to PowerPoint and a display screen
• LED lights
• Coloured Gels
• Access to studio on floor 2.
• DSLR cameras
• Tripods











• DSLR cameras
• Tripods
• Lightbulbs
• Torches
• Coloured Gels
• Access to PowerPoint and a display screen







• Access to PowerPoint and a display screen
• Computers
	• Formative assessment will be made through the lecturer circulating the room as students are taking light writing images.
• Assessment will be made upon the students sharing the images they have created.
• Formative assessment will be made at the end during discussions.

• Assessments will be made as the lecturer circulates around the students whilst they take their timelapses
• Formative assessments will be made when students share the timelapses they have created at the end of the session





• Assessments will be made as I circulate the room during the workshop section of the lesson.
• Assessments will be made when students share their foley sound work.
• Formative assessment will be made during discussions





• Assessments will be made during circulation of the room during the workshop section of the lesson.
• Formative assessment will be made upon students sharing their work.
• Formative assessments will be made during discussions



• Formative assessment will be made upon the students results on the Kahoot quiz at the end of the PowerPoint.
• Formative assessment will be made upon students setting up key lighting environments, whether they can set it up correctly, this will determine if students need extra guidance.


• Formative assessment will be made upon students sharing their light leaks
• Formative assessment will be made during discussions.





• Formative assessment will be made whilst the lecturer circulates the room.
• Formative assessment will be made during one to ones.


	Indicative Reading List:
Peterson, B. (2016). Understanding exposure: how to shoot great photographs with any camera. Berkeley: Amphoto Books.
Polis, M. and Rea, P.W. (2023). A Filmmaker’s Guide to Sound Design.
Vanessa Theme Ament (2009). The Foley grail: the art of performing sound for film, games, and animation. Routledge.
Williams, K. and Spiro, J. (2020). Reflective writing. 2nd ed. Houndmills, Basingstoke, Hampshire; New York: Palgrave Macmillan.
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Assessment Strategies
This module will use formative assessment in each session to keep track of student’s progress. The sessions for this module have been laid out in a specific way so that formative assessments can be made; During workshop sessions, the lecturer will circulate through the students and make formative assessments on their understanding of filmmaking tools in practice. The benefit of this type of assessment is that the lecturer can see if students need extra support in the moment and provide the necessary guidance. Informal discussions will be had in every session, where students can ask questions and voice any concerns. By having discussions where questions are being answered the lecturer can make formative assessments on the students understanding. 
At the end of this module there will be a summative assessment that consists of submitting four pieces of work for grading. The criteria for these submissions is outlined in the next section.
Assessment Criteria
Below is the assessment specification that outlines the pieces of work that students must submit for grading at the end of this module.
• Demonstrate manipulation of shutter speed on a camera.
This will be demonstrated by the student submitting three pieces of work, these can be images, short videos (one minute maximum) or a combination of both, that have manipulated shutter speed to achieve a different visual effect. Examples of this could be motion blur in a timelapse, fast moving objects caught in one still image or light writing images.

• Demonstrate understanding of how to use external sound equipment.
This will be demonstrated by students submitting a short video (thirty seconds minimum and one minute maximum) that has externally recorded sound. Examples of this could be an interview segment where audio of the interviewee has been recorded through a radio mic or different foley sounds created by the student using a zoom recorder. The intended sounds and process of creating the sounds would then be explained in detail in the informal reflection.
• Demonstrate understanding of different lighting techniques in film production.
Students will submit a video (thirty seconds minimum – one minute maximum) experimenting with lighting. This can be done using key lighting to create shadows for emotive effect, an interview segment could be used for this. Students could experiment with coloured gels over LED lights to create different aesthetics in a studio environment. Students could experiment with creating their own bokeh effects through shining light through a lightbulb and then importing it as a mask into premiere pro.

• Critically reflect on professional filmmaking practices
Students must write a 2000-word informal reflection demonstrating understanding of different implementations of film equipment and rationalise these choices. Upon completion of this reflection students should be able to display professional development for future practices. The reflection should follow a structure such as this:
Part one: Introduction to the production tools in practice. What are the tasks you have been set out to do for this module? (500 words)
Part two: Reflection of using filmmaking tools in professional practice: Students are expected to rationalise their choices of video/photo work that has been created. Reflect on the technical process of creating these pieces of work. Students should talk about what they enjoyed about this module and if they did not enjoy parts of the work then mention that and the reasoning why. Students should reflect on their experiences and mention here any changes they would make if given the opportunity to go back and do it again. Students should talk about the equipment they used and their experiences with using the equipment. (1000 words)
Part three: In the final part of the reflection, students should talk about how they have developed professionally through this module. Students are expected to talk about the things they have learnt in this module that they will take with them into future production practices (500 words).
Professional Standards
This curriculum adheres to professional standards, I have indicated which professional standards are being met in this below.
Demonstrate commitment to learners, their learning, safety and well-being: This curriculum takes into account all different starting points of students, by stripping the knowledge of manual camera settings to its core and starting from the basics I am following this professional standard.

Understand the importance of the Welsh culture and language as a bilingual nation: The PowerPoint recourses used in this module will have headings in both English and Welsh to celebrate the diverse culture of Wales and its place in the world.

Demonstrate dignity, courtesy and respect towards others: The lecturer delivering this course listens to and respects the views of the students, through discussions student’s views, opinions and ideas on filmmaking practices will be listened to. The lecturer acts a role model for courteous and respectful behaviour by doing so. 
Maintain and update knowledge of my subject(s) and how best to teach and assess them: The lecturer must maintain a high level of knowledge about filmmaking equipment for this module. If this module is successful in its first year and is considered to be a core part of the curriculum, then the delivering lecturer must keep up to date with new filmmaking equipment that is being used in the field and how to use them. Filmmaking is an ever-evolving industry where new tech is being used and released at a fast rate. The lecturer must be aware of the equipment being used in contemporary filmmaking practices to deliver the most relevant teaching to students. The
 lecturer must update their knowledge regularly for this module and by doing so they will be delivering the best possible teaching and assessment which follows this professional standard.
Plan and deliver effective learning, teaching and assessment: 
The need for a module like this has been identified by the quality of student films and student knowledge on the subject area. By implementing this module into the curriculum by preparing, delivering and assessing learning programmes this professional standard is being met. The use of digital media is being implemented into this module through online digital tools like Kahoot quizzes. It is said that using technology in the classroom enhances student centred learning (Kallunki, 2023).
Build positive and collaborative relationships: This module encourages group work, when students are being taught how to externally record sound using a boom mic, they will be split into groups to conduct interview segments.  By including group work, this module is building positive collaborative relationships in the classroom. 
Enable learners to share responsibility for their own learning and assessment: The delivery of this module empowers learners to take responsibility for their own learning. By having an intensive lecture followed by workshop structure, the students will be in control of their own learning as the lecturer guides them through it.
Critically reflect on own values, knowledge and skills to improve learning: Students will complete a feedback form at the end of this module. The lecturer will adapt their practice in light of the reflection of feedback gathered through the end of module feedback forms. By doing so, this module adheres to this professional standard by using feedback to improve the learning experience.




Knowledge Development Opportunities
The Production Tools in Practice module enables learners to gain extensive knowledge in subject specific areas as well as broader transferrable skills. At its core, this module is giving students a head start for their future modules into level five and six where they will be producing their own films. By having this fundamental filmmaking skills-based module at the start of their studies, it is better preparing them for these productions. 
Subject specific knowledge
• Shooting manually on a DSLR camera: This is a fundamental part of knowledge for filmmakers. By understanding how ISO, shutter speed and aperture interact with each other, learners will be able to adapt to any environment for shooting.
• Externally recording and importing audio: One of the biggest shortfalls of student films is the quality of externally recorded dialogue. This module enables learners to record sound to a high standard with the correct equipment. This module shows learners that they can create their own foley sounds with everyday objects instead of importing stock sounds. This means that students can achieve higher quality Foley sounds and avoid copyright in their productions.
• Adapting correct lighting techniques for filmmaking: Students will learn about the theory of key lighting and how reflections and shadows can be manipulated for emotive effect.
• Creating B – Roll through timelapses: Students will learn how to shoot high quality time lapses for B – Roll. Students will also incorporate their understanding of shutter speed to be able to create timelapses with motion blur.
• Creating light leaks and bokeh effects: Students will learn how to create their own light leaks and bokeh effects and how to correctly import them over their own footage.
Broader transferrable skills
• Working as part of a team: In level five and six, students will take part in being part of a production crew, the group work incorporated in this module gives students the experience of working in a team to meet goals.
• Critical reflection: Students will learn to be reflective in this module, which is a key part of being a filmmaker. Filmmakers develop professionally through feedback and self-reflection. By enabling students with the skills they need to be self-reflective and identify areas for development they will be gaining important life skills.
Reference List
Ashwin, P. (2020). Reflective Teaching In Higher Education. S.L: Bloomsbury.
Duckworth, V. (2014). How to be a Brilliant FE Teacher: a practical guide to being effective and innovative. London; New York: Routledge/Taylor & Francis Group.
Kallunki, V. et al. (2023) Comparison of voluntary and forced digital leaps in higher education – Teachers’ experiences of the added value of using digital tools in teaching and learning. New York: Springer US; Education and information technologies.























Appendices

Lesson Plan: Key lighting
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Lesson Plan
 
	Topic: Key lighting
	Class: BA Film and TV Level 4 
 

	Date: 13.10.25
 
	Length of lesson: 3 hours
	Number of students: 15

	Resources required:
Access to PowerPoint and a display screen 
LED lights 
Coloured Gels 
Access to studio on floor 2. 
DSLR cameras 
Tripods 
 
 
 
 

	Aim of Lesson
show students the theory behind key lighting for interview segments and get students experimenting with coloured gels on LED lights
 
 
 

	Learning Outcomes – The Learners Should Be Able To:
Demonstrate correct key lighting set ups in a studio environment 
Demonstrate setting up LED lights and coloured gels 
 

	Previous student knowledge required for the session:
No previous knowledge required
 
 

	Anticipated difficulties (if applicable):
Sensitivity to bright lights: A trigger warning will be made for students that may need to use lower powered lights in case of sensitivity to bright lights.
 
 
 

	Professional Standards (where are these being met within the session)
Plan and deliver effective learning, teaching and assessment: By incorporating the use of online digital teaching tools like a Kahoot quiz, the lecturer is enhancing the learning experience and adhering to professional standards.
Understand the importance of the Welsh culture and language as a bilingual nation: The headings of the PowerPoint in this session will be in Welsh and English to celebrate the diverse culture of Walesa and to adhere to professional standards. 
Demonstrate dignity, courtesy and respect towards others: through discussions students’ views, opinions and ideas on filmmaking practices will be listened to and considered by the lecturer. The lecturer displays respect and courteous behavior acting as a role model.
Maintain and update knowledge of my subject(s) and how best to teach and assess them: The lecturer will make themselves aware of any contemporary developments in lighting for filmmaking so they can best teach and assess the subject.
Build positive and collaborative relationships: By incorporating a group task into the workshop section of the session, the lecturer is building positive collaborative relationships in the classroom.
 
 
 
 
 
 

	
	
	
	


 
 
 
 
 
 
 
 
 
 
 
 
 
 Lesson Detail:
 
	 
Stage 
	 
Focus
	 
Strategy 
	 
Time 
 

	Introduction
 
 
 
 
 
 
Development 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Plenary/conclusion
 
 
 
 
	Welcome class and outline aims and objectives of session
 
 
 
 
Powerpoint: Key lighting for filmmaking and the theory of correct lighting
 
How to set up LED lights, adjust them and how to apply coloured gels over them.
 
Break
 
Workshop: In groups, students must recreate interview set ups with correct key lighting and apply coloured gels over the LED lights for different aesthetics.
 
Break
 
 
 
Students will import the footage into premiere pro for screening
End of session discussion
	Lecture
 
 
 
 
 
 
Lecture
 
 
 
 

Live demonstration
 
 
 
 
 
 

Workshop & Group task
 
 
 
 
 
 
 
 
 
 
 


Group task
 
 
 
Discussion and q & a
	10 minutes
 
 
 
 
 
 
20 minutes
 
 
 
 

30 minutes
 
 
 
 
10 minutes
 

50 minutes
 
 
 
 
 
 
 
10 minutes
 
 
 


35 minutes
 
 
 
15 minutes
 
 
 
 
 


 
 
 
	 
Assessment Strategies: when and how are they included within the lesson?
Formative assessment will be made upon the students results on the Kahoot quiz at the end of the PowerPoint. 
Formative assessment will be made upon students setting up key lighting environments, whether they can set it up correctly, this will determine if students need extra guidance. 
Formative assessment during discussions
 
 



Lesson Plan: Foley
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Lesson Plan

	Topic: Foley sounds
	Class: BA Film and TV Level 4


	Date: 7.10.25

	Length of lesson: 3 hours
	Number of students: 15

	Resources required:
Pieces of fruit: Watermelons, honeydew lemons, pomegranates, grapefruits. 
Access to a PowerPoint and display screen. 
Zoom recorders 
Access to computers for students to import their sounds over stock footage 
Tables
Table mats
Plastic wrap – To keep the classroom clean from the fruit that will be getting destroyed





	Aim of Lesson
Show students how to create foley sounds using everyday objects for professional standard sound effects.





	Learning Outcomes – The Learners Should Be Able To:
Create the sound of limbs being broken using fruit 
Import foley sounds over stock footage into Premiere Pro








	Previous student knowledge required for the session:	
No previous knowledge is required






	Anticipated difficulties (if applicable):
Students not having the strength to squeeze the fruit to destroy it: This will be combatted by the lecturer bringing fruit of all different sizes such as small lemons.
Trigger warnings: Trigger warnings will be stated at the start of the session. As we are going to be creating the sounds of limbs being broken, students can leave the class if they need to.



	Professional Standards (where are these being met within the session)

Demonstrate commitment to learners, their learning, safety and well-being: This session considers the starting points of all learners. No previous knowledge is required, and all relevant training will be provided in the session. By taking into account the possible starting points of all learners, the lecturer is demonstrating a commitment to learners.
Understand the importance of Welsh culture and language as a bilingual nation:
The PowerPoint used for this session will include headings in both English and Welsh to celebrate the diverse culture of Wales and its place in the world.
Maintain and update knowledge of my subject(s) and how best to teach and assess them:
The lecturer must maintain a high level of knowledge about SFX and Premiere Pro to best deliver this session. The practitioner keeping up to date with editing software and sound recording is adhering to this professional standard.
Build positive and collaborative relationships: This session includes a workshop where students will be split into groups to create and record the foley sounds. By encouraging groupwork, the practitioner is building positive working relationships in the classroom.




























Lesson Detail:

	
Stage 
	
Focus
	
Strategy 
	
Time 


	Introduction






Development 






























Plenary/conclusion




	Welcome the class and
Outline aims and objectives of the session




PowerPoint that goes over theory of foley sounds, with examples from popular successful films that have used foley sounds.

How to set up and use a zoom recorder

How to create and record sounds of breaking limbs by smashing fruit

How to import foley sounds into premiere pro

Break

Workshop: Creating foley sounds of limbs breaking by destroying fruit. Class will be split into groups for this activity

Break


Students will import their work into premiere over stock footage for screening

End of session discussions
	Lecture







Lecture






Live demonstration


Live demonstration




Live demonstration





Workshop & Group task









Group task




Discussions and Q&A
	5 minutes







15 minutes






15 minutes


10 minutes




15 minutes


10 minutes


50 minutes






10 mins


35 minutes




15 minutes




Assessment Strategies: when and how are they included within the lesson?
Formative assessments will be made as the lecturer circulates the room during the workshop section of the lesson.
Formative assessments will be made when students share their foley sound work.
Formative assessment will be made during discussions
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