Ushebti – Catalogue Entry
Name of the object: 
Ushebti funerary figurine
Cyfarthfa Castle, Merthyr Tydfil CCM 1693.004.3 (Southey)
Object type:
Funerary figurine
Material: 
Faience (unconfirmed)
Period:
Dynastic Period (exact Dynasty unconfirmed)
Provenance: 
Egypt (exact location within unknown)
Dimensions: 
[image: ]1.7cm
1.6cm
2.9cm
1.8cm
9.5cm

Figure 1
Object analysis: 
Isobel Allen 
Description:
CCM1693.004.3 is a blue faience (suspected material) ushebti mummiform funerary figurine. It is 9.5 cm in height and 2.9 cm in width, this sizing means that it sits comfortably in the palm of the hand. The figurine is holding the standard tools (“… tools such as hoes and picks …”[footnoteRef:1]) of a worker ushebti, rather than an overseer ushebti (“… the overseer holding a whip in one hand, the free arm hanging down.”[footnoteRef:2]). On the base of the figurine there is the number 52 in red. This does not appear to be a contemporary marking, rather a modern numbering system (perhaps for cataloguing within the museum).  [1:  Strudwick, H. (2006). The Encyclopedia of ancient Egypt. London: Amber Books Ltd. Pg. 176 ]  [2:  Stewart, H. (2000). Note on an Enigmatic Shabti Form. The Journal of Egyptian Archaeology, Pg. 166] 

The figurine is relatively well preserved, but there is some partial damage to the feet of the mummiform figurine, from where this damage came from, we cannot be sure. As well as the damage to the feet, ¾ of the way down the figurine there is a slight crack, looking almost as if the feet had been snapped off at some point. This crack appears to have been glued back together. But apart from this and some slight discolouration the funerary figurine is well preserved.
If we compare our ushebti’s discovered from separate excavations, say those from Petrie’s excavation of Hawara, where he located 399 shabti’s in total.[footnoteRef:3] We can assume that this Ushebti is potentially a standard worker. This is because of what appears to be a basket cast over the left shoulder of the figurine. This detail is common for a worker shabti as they would have “… representations of the rope basket, and plough, and flail …”[footnoteRef:4]. Whereas Overseers are “… equipped with whips to make absolutely sure that the workers performed their tasks quickly …”[footnoteRef:5].  [3:  Stevenson, A. (2015). The Petrie Museum of Egyptian Archaeology: Characters and Collections. London: UCL Press. Pg. 66]  [4:  Wallis Budge, E. (1979). Egyptian Magic. London: Routledge & Kegan Paul Ltd. Pg. 72]  [5:  Gahlin, L. (2011). Gods, Rites, Rituals and Religion of Ancient Egypt. Leicestershire: Hermes House. Pg.161] 

The Shabti’s purpose was to step in for the deceased in the working of agriculture in the next life “… act as a substitute if the deceased is called up for compulsory labour on agricultural or irrigation projects in the afterlife.”[footnoteRef:6] This being said the Shabti didn’t have a purpose in this world in the sense of they worked in this life, rather they worked in the next life meaning its purpose was restricted to the funerary sphere. “These mummiform figures were considered to be substitute workers who would perform the corvee for the deceased in the afterlife.”[footnoteRef:7] [6:  Pinch, G. (2010). Magic in ancient Egypt. Austin: University of Texas Press. Pg. 98]  [7:  BREWER, D. and TEETER, E. (2010). EGYPT AND THE EGYPTIANS. CAMBRIDGE, UK: CAMBRIDGE University Press. Pg. 95] 

[bookmark: _GoBack]A shabti would give work to artists in this world as they were a highly sought-after commodity for the next world, which is why so many were just mass produced. Hence the high number found in tombs and burials. “Some of the men set up small workshops in the settlement where they made statues and the little ushabtis that people took with them into their tombs.”[footnoteRef:8] [8:  Romer, J. (1984). Ancient lives. London: Weidenfeld & Nicolson. Pg. 37] 

We cannot be sure on who the individual owner was as there are no personal markers indicating individuality. General intended audience was the deceased. Purpose/function is limited to the tomb and next life. 
The item is a singular shabti mummiform figure funerary figurine. There is some partial damage to the item. Most obviously is the crack down the legs of the figurine. But also the damage that has occurred to the left hand side of the figurines feet. The shabti is an object that can be displayed on its own, however it is worth mentioning that the Egyptians ideally wanted a shabti for everyday of the year[footnoteRef:9]. [9:  Strudwick, H. (2006). The Encyclopedia of ancient Egypt. London: Amber Books Ltd. Pg. 176] 

The item should be observed as a small hand sized figurine, which can be displayed on its own. Or as a comparative piece against other Shabti’s found across Egypt. Going off of other shabti finds (i.e. “… excavations of the necropolis at Deir el-Medina.”[footnoteRef:10]), this example would be part of a series. Ideally a series of  [10:  Strudwick, H. (2006). The Encyclopedia of ancient Egypt. London: Amber Books Ltd. Pg. 283 ] 

The Ushebti form is that of a mummified person. “A shabti represented the deceased, functioning as a vehicle for the ka-soul in order to receive offerings. And a shabti substituted the deceased, functioning as a servant involved in food production…”[footnoteRef:11] [11:  Milde, H. (2012). Shabti. UCLA Encyclopedia of Egyptology, 1(1). Pg. 2 ] 

There is no hieroglyphic text carved or painted upon the Ushebti. This is strange as other shabti’s have spells (“… Coffin Texts 472/Book of the Dead 6…”[footnoteRef:12]) written/carved upon them. Perhaps this means the shabti is unfinished.  [12:  Pinch, G. (2010). Magic in ancient Egypt. Austin: University of Texas Press. Pg. 98] 

The mass production of ushebti’s could mean that the mummiform figures were important as a function in the afterlife. “… In death, anyone who could afford a shabti could escape hard labour.”[footnoteRef:13] [13:  Pinch, G. (2010). Magic in ancient Egypt. Austin: University of Texas Press. Pg. 98-99] 

We know that at the beginning of the shabti’s use they were “… intimately linked with the person of the tomb-owner. …”[footnoteRef:14]. But as time developed and the figurines became more mass produced and less individualised, we see a change in the name used for the figurines also. “… shabti occurs in the Thirteenth Dynasty and is the word of choice in the New Kingdom. Shawabti first appears in the Seventeenth Dynasty but becomes popular only in the Nineteenth at Deir el-Medina. Ushebti is first attested in the Twenty-first Dynasty and is found consistently throughout the Third Intermediate, Late, and Ptolemaic Periods.”[footnoteRef:15] With specific names being use for specific time periods, it means that we need to be careful when classifying the time period for this funerary figurine. The most common translation for Ushebti is “to answer”[footnoteRef:16].  [14:  Pinch, G. (2010). Magic in ancient Egypt. Austin: University of Texas Press. Pg. 98]  [15:  Spanel, D. (1986). Notes on the Terminology for Funerary Figurines. Studien zur Altägyptischen Kultur,. Pg. 249]  [16:  Spanel, D. (1986). Notes on the Terminology for Funerary Figurines. Studien zur Altägyptischen Kultur,. Pg. 251] 














[image: ]
Figure 2
[image: ]
Figure 3
[image: ]
Figure 4
[image: ]
Figure 5
[image: ]
Figure 6
[image: ]
Figure 7
[image: ]
Figure 8
[image: ]
Figure 9
[image: ]
Figure 10
[image: ]
Figure 11
[image: ]
Figure 12









Image List
1. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019 
2. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
3. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
4. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
5. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
6. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
7. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
8. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
9. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
10. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
11. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019
12. Shabti, Roderic Bowen Library, Lampeter, Isobel Allen, 2019















Reference List




























Bibliography
image4.jpeg
‘“m\mT\'
vr&t;sr 11] oo

lm:mulmq‘ul|u||||||a|lu|l|l||||||||||Ll||||||||||m|utmmm|\\L\mmv
QR O O O P P8





image5.jpeg




image6.jpeg




image7.jpeg




image8.jpeg




image9.jpeg




image10.jpeg




image11.jpeg




image12.jpeg




image1.png




image2.jpeg




image3.jpeg




