
theorising
the m

oving im
age

conceptions and perceptions of tim
e and space



“W
e m

ust learn to see m
ore, to hear m

ore, to feel m
ore.”

Susan Sontag. “Against interpretation.”



aim
s and objectives

•
defining the m

oving Im
age

•
historical survey (past practice and taxonom

y)

•
theorising the m

oving im
age 

•
som

e ideas about tim
e and space



essay question

Q
uestion

10.

C
om

pare
and

contrast
the

w
ork

of
tw

o
contem

porary
film

m
akers,

providing
a

critical
analysis

of
their

approach
to

tim
e

and
space

w
ithin

the
m

oving
im

age.
Be

sure
to

highlight
any

relevant
theoretical

perspectives
and

corresponding
w

orking
practices

in
yourdiscussion.

E
ssay S

em
inar | W

riting Through Film
 | N

ovem
ber 29

th2019 @
 2.30pm

  



pre-conceptions

•
w

hat do w
e m

ean by m
oving im

age?

•
w

hat is its relation to the still im
age?

•
realism

 (representation) v form
alism

 (abstraction)

•
m

edium
 specficity -analogue (film

) v digital (video)

•
w

hat are its codes and conventions?



conceptions

•
still im

age-im
ages that capture and freeze tim

e

•
m

oving im
age –

im
ages that m

ove and evoke tim
e

•
fram

e

•
light

•
tim

e

•
space

•
m

ovem
ent, rhythm

•
sound –

tem
poralises the im

age

•
the cam

era ( or not)

•
m

ediating light through a projector



•
light m

oving in tim
e (w

ith sound?)

•
audiovisual contract

•
haptic im

ages

•
m

oving im
age –

im
ages that m

ove in tim
e and space?

•
persistence of vision

•
the brain is the screen

perceptions



poetics of light

Theorem
 1.

N
othing

is
visible

w
ithoutlight.

N
othing

is
visible

w
ithouta

transparentm
edium

.

N
othing

is
visible

w
ithoutboundaries.

N
othing

is
visible

w
ithoutcolour.

N
othing

is
visible

w
ithoutdistance.

N
othing

is
visible

w
ithoutinstrum

ent.

W
hatcom

es
afterthis

cannotbe
learned.

N
icholas P

oussin, 1651



the still im
age

articulated light

W
hen

giving
sight

to
the

m
edium

,
"w

ith,
not

through,
the

eye"
(W

illiam
B

lake),
w

ith,
rather

than
thru,

m
achine,

w
ith

any
m

eans
at

your
bestow

al(rather
than

disposal),
w

ith
the

light,
and

naturally
then

ofallthese
things

also
as

in
any

gift,
the

term
"m

oving
picture

giving"
takes

on
a

blessed
(and

necessary
to

m
e)

dim
ension.

—
S

tan
B

rakhage,A
M

oving
P

icture
G

iving
and

Taking
B

ook



the 
dissolution 

of the 
fram

e
persistence of vision



C
am

era-E
ye M

etaphor

Long ago, I pointed to the lens and said the trouble w
as here!

—
P

icasso, conversation w
ith D

avid D
ouglas D

uncan

The
m

etaphor
of

the
cam

era
eye

is

constructed
of

synecdoches.
That

is
to

say,

the
eye

and
the

cam
era

are
parts

standing

for
the

w
hole

of
their

respective
visual

apparatuses.
Vision

is
no

m
ore

a
product

of

the
eye

alone
than

pictures
(especially

the

"m
oving

pictures"
ofcinem

a)are
m

ade
by

the

cam
era

alone.
In

each
case,

w
hat

w
e

see
is

the
result

of
com

plex
processes

that
only

begin
in

the
eye

and
the

cam
era.N

o
doubtit

is
because

they
house

the
beginnings

oftheir

respective
w

ays
of

seeing
that

the
eye

and

the
cam

era
have

acquired
theirsynecdochic

w
eight.



D
ouglas G

ordon

24 H
our P

sycho (1993) | D
ouglas G

ordon



D
ouglas G

ordon
24 H

our P
sycho (1993)

•
The

film
w

as
an

im
portant

w
ork

in
G

ordon's
early

career,and
is

said
to

introduce
them

es
com

m
on

to
his

w
ork,

such
as

"recognition
and

repetition,
tim

e
and

m
em

ory,
com

plicity
and

duplicity,
authorship

and
authenticity,darkness

and
light.”

•
G

ordon
destroys

the
relationship

betw
een

space
and

tim
e,

or
to

be
m

ore
accurate

the
illusion

of
tim

e
passing

and
of

m
ovem

ent
w

hich
is

ordinarily
generated

by
the

rapidly
flickering

fram
es

ofcinem
a.

•
H

e
also

destroys
the

illusion
of

suspense,
w

hich
operates

over
a

longer
period

of
tim

e
than

the
persistence

of
vision,but

stilldem
ands

a
certain

kind
oftim

e
perception.

subverting the 
relationship betw

een 
space and tim

e 



m
aking tim

e
som

ew
here betw

een 
still and m

oving

tim
e becom

es a m
aterial…

the 
m

ateriality of tim
e

Fog Line | 1970 | Larry G
ottheim



slow
 cinem

a

slow
 does not m

ean boring

C
ountering the C

inem
a of A

ction



slow
 cinem

a



cinem
atic tim

e

m
ontage

(tim
e com

pression) 

[E
isenstein]

v 
[Tarkovsky]

the long take
(tim

e pressure)

K
uleshov effect







the sound im
age

tem
poralization

•
M

ichel Chion

•
The tem

poralization
of the im

age

1)
tem

poral anim
ation

1)
tem

poral linearisation

2)
tem

poral vectorisation

•
Sound m

agnetizes
the im

age



tem
porality and duration

H
enri B

ergson

“C
inem

a
is

Bergsonian”
(D

eleuze)

B
ergson

w
as

the
first

to
give

philosophical
expression

to
the

idea
of

cinem
a:m

oving
im

ages.



M
arcel Proust

(after B
ergson)

In Search of Lost Tim
e



the brain is the screen

The C
inem

a B
ooks

G
illes D

eleuze

the crystal im
age of tim

e



The Tim
e Im

age

U
sing the philosophy ofH

enri B
ergson, 

D
eleuze offers an analysis of the cinem

atic 
treatm

ent of tim
e and m

em
ory, thought and 

speech.

‘G
ive m

e a brain’ w
ould be the other figure of 

m
odern cinem

a. This is an intellectual cinem
a, as 

distinct from
 the physical cinem

a. 

E
xperim

ental cinem
a is shared betw

een these tw
o 

areas: the physics of the body, everyday or 
cerem

onial;
the form

al or inform
al “eidetics

of the 
spirit”.

The M
ovem

ent Im
age

D
eleuze, com

m
enting on the philosophy 

ofH
enri B

ergson, dism
isses the conception 

of cinem
a as a succession of still 

photographs.

Instead, he argues that cinem
a 

im
m

ediately gives us
m

ovem
ent-im

age

The perception-im
age

The affection-im
age

The action-im
age

(The m
ental-im

age…
)

…
The crisis of the action-im

age...leads to 
the tim

e-Im
age...

C
inem

a
Book  I

C
inem

a
Book II



A
ndrei Tarkovsky

S
culpting in Tim

e

M
irror | 1976 | Tarkovsky

tim
e pressure w

ithin the shot



tim
e

is
a

state:
the

flam
e

in
w

hich
there

lives
the

salam
anderofthe

hum
an

soul.
A

ndrei Tarkovsky





cinem
atic space

can pointto

perceptual, conceptual, cultural, 
political, hauntological, heterotopic, 

internal, abstract, psychological 
space



fram
e space

on screen
v

off-screen

B
lade R

unner | 2017 | R
idley S

cott



3D
 space

deep space  | shallow
 space

A
ndre Bazin –

W
hat is Cinem

a?



the open im
age



R
iem

annian S
pace –

G
illes D

eleuze uses this to think about structures of space and tim
e 



a brief history of the 
m

oving im
age



a prehistory





praxinoscope
contem

porary cut paper zoetrope



early cinem
a

•
Lum

ieres
Brothers (realism

)

•
G

eorges M
elies

(form
alism

)

•
M

allarm
e -cinepoetry

–
unfolds the cinem

atographe

•
D

ucham
p

•
Bunuel

realism
 v form

alism



Lum
iere

B
rothers

La S
ortie des ouvriers

de l'usine
Lum

ière (1895)



G
eorges M

elies

Le voyage dans
la lun

| 1902 | G
eorges M

elies



Fernand Leger

ballet m
ecanique | 1924 | Leger

collaboration w
ith Ezra Pound, 

M
an Ray,  G

eorge A
ntheil



avant-garde 
experim

ental film
expanded cinem

a
underground cinem

a
video art

abstract video
slow

 cinem
a

gallery film
artists film

 and 
installation 

London | 1994 | P
atrick K

eiller



Zbigniew
R

ybczynski

Tango | 1983 | Zbigniew
Rybczynski

Tango
exploits

this
concept

of
the

single
offscreen

space
by

filling
it

w
ith

a
plethora

of
actions.

It
soon

becom
es

obvious
that

such
a

sm
allspace,thatof

a
sm

allroom
,

could
not

possibly
contain

all
the

actions
taking

place.

O
ff-screen

space
is

the
im

aginary
area

beyond
the

edge
of

the
screen,and

in
frontoforbehind

the
cam

era.



S
tan B

rakhage

Still from
 Brakhage’s

film
The D

ante Q
uartet, 1987

“All things that are, are light.” 

a poet w
ith a cam

era

The
artist

has
carried

the
tradition

of
vision

and
visualization

dow
n

through
the

ages.
In

the
present

tim
e

a
very

few
have

continued

the
process

ofvisualperception
in

its
deepest

sense
and

transform
ed

their
inspiration

into

cinem
atic

expression.

—
S

tan
B

rakhage,M
etaphors

on
Vision



M
othlight(1963) 



S
tan B

rakhage

m
etaphors of vision

lyrical cinem
a

B
rakhage

“uses
the

visualto
express

the
totality

ofthought”

C
om

m
ingle C

ontainers | 1997 | B
rakhage





P
rocess C

inem
a

H
andm

ade C
inem

a



M
aya D

eren

M
eshes of the A

fternoon | 1943 | M
aya D

eren

trance film

protagonists are som
nam

bulists





Jospeh C
ornell

nym
phlight| 1957 | C

ornell

A
n

ephem
eral

reverie,
a

poet's
dream

,
a

celebration
of

light
and

youth.



Found Footage Film
s

Lost and Found | 1985 | Joseph C
ornell and K

en Jabobs



S
tructural Film

The
cinem

atic
reproduction

of
the

hum
an

m
ind.(P.A

dam
s

S
itney)

S
tructural-M

aterialist
film

m
akers

like
H

ollis
Fram

pton
and

M
ichael

Snow
created

a
highly

form
alist

cinem
a

that
foregrounded

the
m

edium
itself:

the
fram

e,
projection,

and
m

ost
im

portantly
tim

e
itself.



H
ollis Fram

pton

a film
 is a m

achine m
ade of im

ages



Paul Sharits

P
aul S

harits, "N
:O

:T:H
:I:N

:G
," 1968, 16m

m
, color, sound, 35 m

in

P
ioneer of Flicker Film

s

a
concrete experience of nothing

use
of

m
ultiple

projectors,
infinite

film
loops,

experim
ental

soundtracks,
and

interventions
atthe

levelofthe
film

strip
in

order
to

realize
his

elem
ental

m
ode

of
cinem

atic
presentation.



M
ichael S

now

W
avelength | 1967 | S

now

The “C
itizen Kane” of experim

ental cinem
a

"W
avelength,

is
a

celebration
of

the
'apparatus'

and
a

confirm
ation

of
the

status
of

the
subject..”



cine-poem

characterized
by

its
nonlinear

narrative
style

of
editing,

and
stream

of
consciousness

flow
ofim

ages
and

spoken
w

ords

Jonas M
ekas outside of the C

helsea H
otel in 1965

The Anthology Film
 Archives is an international center for the preservation, study, and exhibition of film

 and video, w
ith a particular focus on independent, experim

ental, and avant-garde cinem
a.



cine-rom
an



C
hris M

arker

La Jetee
| 1962 | M

arker

Tim
e, M

em
ory and Tim

e Travel





N
am

 June Paik
P

ioneer of C
ontem

porary Video A
rt



D
erek Jarm

an

B
lue | 1992 | D

erek Jarm
an

blue is darkness m
ade visible



Jam
es W

hitney

Lapis | 1966| W
hitney

light m
oving in tim

e



expanded cinem
a

black box | w
hite cube

G
uy S

herw
in and Lynn Loo | M

obius Loops

Expanded
cinem

a
is

used
to

describe
a

film
,

video,
m

ulti-m
edia

perform
ance

or
an

im
m

ersive
environm

ent
that

pushes
the

boundaries
ofcinem

a
and

rejects
the

traditional
one-w

ay
relationship

betw
een

the
audience

and
the

screen.



G
uy S

herw
in

film
 changes our aw

areness of tim
e

W
hatever

advantages
digital

technology
m

ighthave
overfilm

…
its

ontological
link

to
the

objective
im

age-source
is

w
eaker

than
in

film
.

P
aper Landscape (1975)

The
film

m
akerinteracts

w
ith

film
projected

onto
a

transparentscreen,playing
w

ith
the

illusion
oftim

e
and

space.



B
ill Viola

Five A
ngels for the M

illennium
 | 2001 | B

ill Viola

There
is

an
invisible

w
orld

out
there,

and
w

e
are

living
in

it.

tim
e

as
the

‘essence’of
video

art,
w

hich
can

show
‘gradual

perm
utation

in
the

continuous,
inexorable

progression
tow

ard
or

aw
ay

from
’an

event.

the poetics of light and tim
e



Tacita
D

ean

This
is

nota
dream

ofescaping
to

a
realw

orld
outside

ofthe
apparatus

but
a

recognition
that

the
closest

thing
to

im
m

ediacy
is

w
hen

m
ediation

itself
becom

es
the

objectofrepresentation.

The G
reen R

ay
from

The S
un Q

uartet (2001)



John A
kom

frah

Vertigo S
ea | 2015 | John A

kom
frah

concepts
of

the
im

printed
im

age
and

oftim
e

in
cinem

a
are

particularly
significanttoday

forvideo
artists

w
ho

investigate
m

edia
as

the
m

aterial
texture

ofm
odernity.



S
usan H

iller

appropriation  

of 

Tarkovsky’s S
talker(1979)

P
si-G

irls
|1999 | S

usan H
iller



Jerem
y M

illar

A
japeegel| 2005 | Jerem

y M
illar

tem
poral atm

osphere
of Tarkovsky’s S

talker(1979)

anachrony
–

alternative tem
poralities



D
ouglas G

ordon

Plato’s Cave | 2006 | D
ouglsG

ordon

Tarkovsky’s m
etaphysical cinem

a 

The
spectator

of
this

projection
is

no
longer

a
spectator;

the
location

no
longera

m
ere

location;the
w

ork
is

not
object;

rather
the

w
orld

is
a

m
anifold

ofpure
visibility.



digital



The D
efense of the P

oor Im
age

H
ito

Steyerl

D
econstructing H

arry (1997) |  W
oody A

lllen

The
contem

porary
hierarchy

of
im

ages,

how
ever,is

notonly
based

on
sharpness,but

also
and

prim
arily

on
resolution.

A
high-resolution

im
age

looks
m

ore
brilliant

and
im

pressive,
m

ore
m

im
etic

and
m

agic,

m
ore

scary
and

seductive
than

a
poor

one.It

is
m

ore
rich,so

to
speak.



Isaac Julien:Ten Thousand W
aves



D
iller S

corfidio
+ R

enfro | E
X

IT,
2008–15





RyojiIkeda | dataverse



H
arun

Farocki

the operative
im

age

H
arun

Farocki’s
concept

of
‘operative

im
ages’

–
entities

that
not

only
represent,

but
‘do’things

in
the

w
orld,

serving
as

essential
m

eans
to

construct
evidence

and
assem

ble
a

forum
around

it.





O
perative M

odels | Forensic A
rchitecture

| W
here A

rt M
eets A

ctivism





The SO
LA

S Project

m
ycelium

 seas | 2018 | robert lee jones

light as data | data as light



m
ycelium

 seas | 2018 | robert lee jones



The SO
LA

S Project

ephem
eroptica

| 2018 | robert lee jones

light as data | data as light



theorising the
m

oving im
age

som
e theorists…

although there are m
any...

•
B

ergson (…
P

roust) duration...

•
D

eleuze –
the m

ovem
ent im

age | the tim
e im

age

•
B

azin –
deep space

•
Eisenstein (m

ontage)

•
Tarkovsky (the long take)

•
C

hion –
sound im

age –
audiovisual contract



tow
ards a genealogy

of the
m

oving im
age

a broad w
ay to organise thinking around the m

oving im
age can be 

organised as follow
s:

•
Apparatus

•
Situation

•
Em

bodim
ent

•
M

aterialization

•
M

ediation



m
oving im

age 
tow

ards a definition

tow
ards the fringe…

and back again

•
a taxonom

y of sorts…
.but by no m

eans com
preshensive

•
experim

ental film

•
non-narrative v narrative

•
realist v form

alist

•
expanded cinem

a

•
underground cinem

a

•
video art

•
abstract video

•
structural film

,

•
lyrical film

, m
aterial  film

•
slow

 cinem
a

•
gallery film

•
artists film

 and installation

...anything that m
ay be put in a projector

that w
ill m

odulate the em
erging beam

 of light.



sum
m

ary

•
defining the m

oving Im
age

•
historical survey (past practice and taxonom

y)

•
theorising the m

oving im
age 

•
realism

 v form
alism

•
Fram

e –
off/onscreen, 

•
persistence of vision

•
S

pace –
deep/shallow

 focus

•
Tim

e –
m

ontage –
long take

•
B

ergson 

•
D

eleuze

•
Tarkovsky

•
B

rakhage



Turner P
rize 

2018

•
Forensic A

rchitecture
•

A
n interdisciplinary team

 that includes architects, film
m

akers, law
yers and scientists, Forensic 

A
rchitecture’s w

ork uses the built environm
ent as a starting point for explorations into hum

an rights 
violations.

•
The Long D

uration of a Split Second

•
N

aeem
M

ohaiem
en

•
Encom

passing
film

s,installations,and
essays,his

practice
investigates

transnationalleftpolitics
in

the
period

after
the

Second
W

orld
W

ar,the
legacies

of
decolonisation

and
the

erasing
and

rew
riting

of
m

em
ories

ofpoliticalutopias.

•
TripoliCancelled

2017
(93

m
in)

•
Tw

o
M

eetingsand
a

Funeral2017
(89

m
in)

•
Charlotte Prodger

•
She

w
orks

predom
inantly

w
ith

m
oving

im
age,sculpture,w

riting
and

perform
ance.H

erw
ork

explores
issues

surrounding
queeridentity,landscape,language

technology
and

tim
e.

•
BRID

G
IT

2016
(33

m
in)

•
Luke W

illis Thom
pson

•
W

orking across film
, perform

ance, installation and sculpture, his w
orks tackle traum

atic histories of 
class, racial and social inequality, institutional violence, colonialism

 and forced m
igration.

•
Cem

etery of U
niform

s and Liveries
2016 (9 m

in 10 sec)
A

utoportrait2017 (8 m
in 50 sec)

_H
um

an
2018 (9 m

in 30 sec)



B
R

ID
G

IT (2016)

C
harlotte P

rodger
(Turner P

rize 2018 W
inner) 

N
arrative

fragm
ents

sourced
from

personalem
ails,anecdotes

and
found

text
provide

the
starting

point
for

m
uch

of
C

harlotte
Prodger’s

w
ork,

w
hich

encom
passes

sculpture,
m

oving
im

age,
sound

and
perform

ance.



LU
X

LU
X

is
an

internationalarts
agency

that
supports

and
prom

otes
artists’

m
oving

im
age

practices
and

the
ideas

thatsurround
them

.


