        For this assignment, I will be undertaking a graveyard survey, and using the information that I gather in order to look at and evaluate the use of floral symbols on the graves design. The language of flowers, sometimes known as floriography, came about during the Victorian era, and was a way of sending messages through the use of distinctive flowers, a way for people to communicate to each other, as well as for people to convey messages for the deceased on headstones. These messages left on the headstones may have a different meaning to us today compared to what they may have meant when the headstone was made, but I will aim to keep the translations of the flowers as close to what they may have been as possible.
       The data collection took place in St Peter’s Church in Lampeter, on the 3rd May for the first section and the 14th May for the second half of the data collection.  For the first collection day, we went at mid afternoon, and the weather was dry albeit rather cloudy, so our visibility was not as good as it would have been if the weather had been sunny. As for the second collection day the weather fared much better, as it was pleasantly sunny and allowed for a high level of visibility for the writings on the headstones. We also used the second data collection day to relook at the previous day’s data, and add to or amend any miscalculations that we had taken due to the lower rate of visibility. 
       For the collection of the data that I will be using, I worked in a group with several individuals to collect a varied sample size from the graveyard, as there are over 2,500 headstones there, this method of data collection allowed us to collect a vast amount of data from all around the graveyard quickly and efficiently. Any observations that will be used in my evaluation that is not my own will be acknowledged as the interpretation of the group member that concluded their observations. When it came to collecting the data, indeed as Staski ( Schiffer,M.B and Staski, E, 1982, p121) mentions, that “certain studies consider more than one area of interest”. This was the case for several of the members in my group, as they found that if they were documenting the language of the headstones, the date of the headstone would overlap with it, as was also the case with typology and the dates of the headstones, as they too would overlap with each other.
      When I observed the flowers that were on each of the headstones I looked at, it became apparent that there were several flowers that appeared on numerous headstones. One of these flowers was the passion flower, a flower commonly used to represent the passion of Christ, his sacrifice, his suffering and his redemption (1); it would have most likely been popular as the Christian faith was a majority during the Victorian era and even into the 1950’s. Another popular flora I found on numerous headstones was the use of ivy, mainly as vines bordering the headstone, which was used as a symbol for friendship and immortality (1), most likely as people would have been friends with the deceased, as they were potentially a family member, and that they would hope that the deceased would gain immortality as they reach an afterlife that they believed in, such as heaven. 
 (
Image 1
)[image: ]      One flower that struck with me was the use of a lily of the valley on 3 distinct headstones.  This flower is used to represent chastity, innocence and purity, which the families of the deceased may have tried to highlight as all three graves had young girls aged 10 months, 10 years old and 15 years old buried in them. This flower could have been used in a way that highlights the young age of the girls and that they were taken away before their time. Similarly, another popular flora I came across was unripe wheat or grain, which was used as a symbol to show that they person had been taken before their time on earth, much like the plucked wheat was unripe and not ready to leave the ground.
      In order to observe and evaluate the use of flora on headstones, I will be using some graves form varying locations of the map pictured directly to the right. Graves 2 and 4 are from section K, grave 9 from section J, graves 21, 23 and 24 from section E. Although I collected more than 6 graves, and the group I was working with also collected a vast amount as well. I will only be able to look at and analyse a few of them with the limits of the essay size.
 (
Grave 2
)[image: C:\Users\maria\Downloads\IMG_0859.jpg]          Grave 2 is the first of my chosen headstones that I came across as I surveyed the graveyard, pictured on the right.  This headstone is dated from 1923-1924, and has two inhumations, one for each year respectively. This headstone is notably made from slate and stands on a stone base. Slate is easier to carve than stone, but it also wears away faster as well. Despite this factor the designs on the headstone are still well presented, and show an array of flora such as ivy vines, roses, passion flowers and oak leaves. Based on this perhaps the family wanted to portray the people buried here as people who were good friends (ivy), had unfailing love (roses), believed in Christ (passion flower) and would be able to spend eternity together (oak leaves), which they may have planned or promised to each other during their lifetime. 
 (
Grave 4
)[image: C:\Users\maria\Downloads\IMG_0866.jpg]        Grave 4 was my next chosen headstone to evaluate. This one is dated from 1867-1915, and has 5 inhumations overall. However I will be focusing on the earliest date on the headstone, as that is when the designs on the headstone were carved, as the headstone was used for later dates that were added onto the space underneath the original occupant’s name. This headstone is more of a monument in style and size, as it stands about 8ft tall. It is made of polished black granite and stands on a stone base. This monument, although impressive in size is actually quite lacking in designs that could have been put on it. The only floral images are those of ivy vines (1), which could be interpreted as showing the immortality of the family that is buried there. The most notable feature is undoubtedly the large urn (1) that sits at the top of the monument, which was a popular Victorian image for death and mourning. As this monument was first constructed in the Victorian era, it seems as though the family may not have wanted to change the design, showing that they were still connected with their family even after they were all dead. 
        Grave 9 is dated to 1889 – 1891, with 2 inhumations overall, one for the former date and one for the latter. The headstone is made of polished white marble, and stands on a stone base, and stands roughly 6ft tall. This headstone has many different examples of flora, such as laurel leaves (1), which represent  (
Grave 9
)the evergreen memory of the deceased, as well as unripe wheat, which [image: C:\Users\maria\Downloads\IMG_0883.jpg]symbolises the fact that the person may have been taken away before their time on earth was over. What is interesting to note about this headstone is that it bears 2 carvings of Celtic ladies, one on each side. As this grave was most likely crafted during a time when the Welsh language was being subjugated by the English, perhaps this was the families ways of showing the Welsh heritage of the person without explicitly writing on the headstone in welsh. 
 (
Grave 21
)[image: C:\Users\maria\Downloads\IMG_0967.jpg]        Grave 21 is dated to 1970 – 1979, and has 2 inhumations overall, on for the former date and one for the later date. This headstone is from the section of the graveyard that encompasses the more recent burials, which can be seen in the shape of the headstone as well as the material it is made from, polished black granite on a stone base, which is quite common today as headstone become more uniform in appearance. This headstone is rather plainly decorated, with only a simple vase of roses being the main design. The vase (1) , was a popularly used design in ancient memorial art, as a symbol for death and mourning, whilst the roses(1) symbolise unfailing love. This design may have been used by the family of the deceased to show that although the person is dead, they still held an undying love for them throughout time.  
 (
Grave 23
)        Grave 23 is dated to 2006 and only has the 1 inhumation. Although this headstone also follows the uniformity of grave 21, as it is made of polished black granite on a stone base, it is shaped distinctly different from the others as it is in the shape of a heart (1). This could symbolise the charitable nature of the person, or could be used to show the sacred heart of Christ. Aside from the difference in shape, the headstone also has notable flora such as a rose (1), which symbolises unfailing love, but also closed tulips, which much like the unripe wheat, show that the person was taken before their time. Although it is interesting to note that the deceased was 95 years old, perhaps the deceased’s family felt that they had not been ready for the person to pass on, and so symbolised this with the closed tulips. 
 (
Grave 24 
)[image: C:\Users\maria\Downloads\IMG_0970.jpg] (
Grave 23
)[image: C:\Users\maria\Downloads\IMG_0969.jpg]        Grave 24 is dated to 1995 – 2003 and has 2 inhumations overall, one on the former date and one on the later date. This grave, in keeping with uniformity, is made of polished black granite and stands on a stone base. The floral representation on this headstone is different from the others, as it features no design on the headstone, but rather a ceramic display of roses in front of the headstone. The roses (1), represents unfailing love, but the fact that they have chosen to represent it as a ceramic piece could show that it is their way of enabling that the roses last forever, and show that they will love and remember the person for eternity. 
        After looking at the floral symbols on the headstones, one of the most obvious uses for using them is most likely to convey the feelings of the family members that buried the deceased. It seems as if, even during the Victorian era, and even up until today, flowers continue to be a meaningful way of expressing many things in as simple a way as possible. Instead of having large paragraphs of writing describing the deceased, it is more subtle to use a variety of floral designs, so that the headstone looks tasteful as well as also maintaining the thoughts from the family about the person. Indeed, as Caple (2006, p8) states, “objects are designed to form a function”, as the headstones all  have a common function of marking where the deceased is buried but also to show the feelings of the family as they mourn the loss of a loved one. And although Caple’s book is not on graveyards or headstones, but of objects in the past, I feel this quote is still relevant as every object, even headstones, all have a function to us and are created for a reason. 
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Image 1, aerial photograph of St Peter’s Church and graveyard, image provided by Matthew Cowley, 1700647, on 14th May 2018.
Photograph of grave 2, image provided by Nadia Seale 1700647, taken on 3rd May 2018.
Photograph of grave 4, image provided by Nadia Seale 1700647, taken on 3rd May 2018.
Photograph of grave 9, Image provided by Nadia Seale 1700647, taken on 3rd May 2018.
Photograph of grave 21, image provided by Nadia Seale 1700647, taken on 14th May 2018.
Photograph of grave 23, image provided by Nadia Seale 1700647, taken on 14th May 2018.
Photograph of grave 24, image provided by Nadia Seale 1700647,taken on 14th May 2018.
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