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The origins and identity of deities found in Celtic religion are problematic, speculated at best and with the lack of Pre-Roman evidence it can often feel like a wild goose chase. To understand the deity, we must piece together the archaeological evidence, proceed with caution when addressing our ancient sources and see if the traditions and meanings can be found in later medieval sources. 
		In 1710, under the nave of the Notre Dame de Paris, a pillar was discovered depicting both Roman and Gaulish deities. Standing originally in Gallo-Roman “civitas” of Letetia (modern Paris), it has four tiers depicting several deities such as Smertios, Jupiter and Esus. The rotational order in which the pillar was arranged is unknown and not all the pillar remained intact, with parts of the images missing. The pillar is exceptional for many reasons, one being that it is the earliest piece to have both Gaulish art and inscriptions.[footnoteRef:1] Revealing the name Cernunnos, meaning ‘horned one’, above the image of a balding, bearded man wearing antlers, a Torc or neck ring hangs from them.[footnoteRef:2] Cernunnnos has become the name associated with deities with horns but the figure itself occurred before and during the Romano Celtic world, representing the intimate relationship with nature and religion.  [1:  Academic, Academic Dictionaries and Encyclopaedias,  http://enacademic.com/dic.nsf/enwiki/991965 [Accessed 29th September 2018].]  [2:  Miranda J. Green, Dictionary of Celtic Myth and Legend (London: Thames and Hudson, 1992) p.59.] 

	Cernunnos is most often depicted with wild animals often associated with hunting and the woods. In 1891 the Gundestrup cauldron was discovered in a bog near Gundestrup, Denamrk and is believed to be from 150 BCE -1 BCE.[footnoteRef:3] The cauldron has many beautiful images and it is believed that cross legged man surrounded by creatures is indeed the horned God Cernunnos. Cernunnos is often associated with the stag and the horned serpent, which he holds in one hand, but he is also surrounded by the bull, dogs and even a fish with a human rider giving the impression that Cernunnos was king of all beasts and not just animas associated with hunting.  [3:  Kimberly Lin, The Gundestrup Cauldron: Its Tale From the Balkans to Denmark, 2017 https://www.historicmysteries.com/gundestrup-cauldron/ [Accessed 30th September 2018].] 

	The stag is the most often depicted with Cernunnos, the horns on his head represent an affinity with the stag and an intimate relationship between man and the environment.[footnoteRef:4] The stag symbolised not only agility during the hunt but fertility due to its aggression during rutting season. The shedding of its antlers during the autumn and regrowth in the spring made the stag a seasonal symbol.[footnoteRef:5] It appears the antlers held a prophylactic power, there have been several discoveries of pendants made from the crown or burr of red deer antler with carved phallus. They are found all over Europe but mostly during the roman period.[footnoteRef:6] Perhaps Cernunnos is displaying his prowess on the Gundestrup cauldron and comparing his antlers to that of the stags, a symbol of sexual aggression and the torc in his hand could symbolise the circle of life and of nature. In later sources such as Medieval texts, animals such as the stag are used to lure humans into the otherworld. In the Irish Fionn Cycle, Finn hunts an enchanted stag while in the First Branch of the Mabinogion, Pwyll hunts a stag belonging to Arawn, god of the welsh otherworld Annwn.[footnoteRef:7] [4:  Miranda J. Green, Dictionary of Celtic Myth and Legend, p.198.]  [5:  Miranda Green, Animals in Celtic Life and Myth (London: Routledge, 1992) p.230. ]  [6:  Stephen Green, ‘Antler Roundel Pendants from Britain and the North-Western Roman Provinces’, Britannia, 25 (1994), 79-97(p. 79-81).]  [7:  Miranda J. Green, Dictionary of Celtic Myth and Legend, p.199.] 

	Another creature associated with Cernunnos is the ram-horned serpent. A combination of both the ram and the snake it appears the power of the creatures is doubled, symbolising both fertility and renewal. [footnoteRef:8] The creature appears three times on the Gundestrup cauldron,[footnoteRef:9] held in the left hand of Cernunnos and may serve as a link to otherworld and rebirth as the snake sheds its old skin.[footnoteRef:10] That and the fact that rams were often used as sacrificial animals it emphasises the spirituality of the animal and its connection to the dead.[footnoteRef:11] The image of Cernunnos and the ram-horned snake can be dated before the romans with a carving found in Camonica Valley depicting the antlered god and snake but also holding torcs, another of his attributes. The carving can be dated to fourth century BC, emphasising the longevity and potency of them both.[footnoteRef:12] [8:  Miranda J. Green, Dictionary of Celtic Myth and Legend, p.195.]  [9:  Miranda Green, Animals in Celtic Myth and Legend, p.147.]  [10:  Miranda Green, p.194.]  [11:  Phyllis Fray Bober, ‘Cernunnos: Origin and Transformation of a Celtic Divinity’, American Journal of Archaeology. 55(1) (1951), 13-51 (p.26).]  [12:  Miranda Green, Animals in Celtic Myth and Legend, p.227.] 

	Cernunnos is also seen with the bull. Not only a symbol for fertility but of agriculture and abundance, enhancing the god’s potency but also giving Cernunnos depth as a provider. When combined with the stag it implies the importance of the wild woodland and the domestication of the farm.[footnoteRef:13] In Reims, France, Cernunnos is sat crossed like, like that of the Gundestrup cauldron, and grain pours into the mouths of a stag and a bull.[footnoteRef:14] Perhaps this is demonstrating the resources provided by the deity and how his reach goes as far as the wild woods.  [13:  Miranda Green, Animals in Celtic Myth and Legend, p.220-221.]  [14:  Miranda J. Green, Dictionary of Celtic Myth and Legend, p.60.] 

	
It is clear that Cernunnos was a popular god and was not only influential before the Romans but flexible enough that his image would be seen among Roman gods such as Mercury and Apollo on Reims. There have been female figurines that are associated with Cernunnos found at Clermont-Ferrand suggesting that the god could freely cross the line between genders and was widely worshipped.[footnoteRef:15] The image of the divine hunt or enchanted creatures is still prominent in Medieval literature, with the King of Annwn hunting a stag and the ram horned serpents connection with the otherworld, one could say that Cernunnos is the King of Annwn. However, it is easy to jump to conclusions and guesses when addressing later sources but the importance of the hunt as a ritual activity and door between two worlds with the death of the creature and the life it provides for the hunter is a popular theme among the ‘Celts’. It is not surprising that it would be adopted later by Medieval aristocracy.  [15:  Miranda J. Green, Dictionary of Celtic Myth and Legend, p.6o] 
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