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Name of your object ceramic vessel
Cyfarthfa Castle, Merthyr Tydfil CCM 270.004
Object type: D-ware pottery
Material: red clay (Nile)
Period: predynastic (Naqada 2) 3500-3200 B.C.E 
Provenance: Qena Governorate
Dimensions: Ceramic vessel (CCM 270.004)
                             Height ~30.cm
                             circumference of the rim 49.1cm
                             Thickness of vessel 1.6 cm
                             Radius of lid 15.6 cm
                             Width of bottom  10.1 cm

Object analysis by Caleb Rees 2305437

Description
The Ceramic Vessel (CCM 270.004) is a complete and intact piece example of pottery. It is 30cm in height and widens as the vessel rises from its base before it closes in on itself in order to make a rim that has a circumference of 49.1cm. the lid is surrounded by three lugs, which are three protrusions that have 0.3cm holes going through the middle of them.
The ceramic vessel (CCM 270.004) is a light brown colour and darkens as it approaches its base however the lip of the rim has a darker and shinier colouration to the rest of the vessel due to it being handled the most. In the outer part of the vessel there is a series of symbols and patterns that wrap around the middle and the top of the vessel. The patterns the top of the object is two parallel lines that wrap around the whole of the vessel and intermittently there are diagonal lines that cross between the two lines. The number of the diagonal lines Varys throughout the pattern. The same visual design is repeated and located below the aforementioned pattern however it has a small mistake in between one of the grouping of lines which resemble brush mistakes. The final visual design is a collection of black triangles that wrap around the sides of the vessel however the pattern breaks in the middle and leaves room for a depiction of a palm frond. The pattern of triangles also has abnormalities as the line of triangles rises and falls at a seemingly random interval.
Due to the nature of pottery, there are small cracks and visible smudges and dents in the structure of the pottery itself. There is evidence of the cracking located in the inner structure of the pot itself. While the crack is not a structural weakness it is a notable line that lasts for ~4.5 inches. The vessel itself is not smooth to touch as age has weathered it, but the vessel has small rises and falls in the actual ceramic vessel itself.



Egyptian pottery can often be identified by its characteristics and what the objects have in common with other pieces of pottery. Using Flinders Petrie chart(Egypt, 2023) (Petrie, 2023)it becomes possible to compare potential uses and designs that allows to better determine the typology of the ceramic vessel (CCM 270.004).the object shows the most similarities with the d-ware object class of Egyptian ceramic pottery this would date the object within the predynastic period (5000-3000 B.CE).(Administrator, 2019).within the predynastic period the ceramic vessel is from the Naqada 2 period which is dated from 3500-3200B.C.E .Further observation of this object shows that due to the rim of the vessel it was not used to store water of any kind of liquid as the object has no funnel built into the object. Instead, the vessel seems to be used for storing dry objects such as grain or other forms of plants.

The clay that was used in the creation of the ceramic vessel (CCM 270.004) appears to be red Nile clay which is commonly used throughout Egypt and it is easy to access in the Naqada period.(Administrator, 2019) As Alice Stevenson said “The Egyptians great cultural investment in the mortuary domain” (Stevenson, 2014) what Stevenson means by this is that the Egyptians put heavy importance onto the afterlife, this is because the Egyptians view the afterlife as the next stage of existence.(Snape, 2011) although most popularized by canopic jars, vessels meant to hold the organs of a mummified individual.(Riggs, 2016) it is highly unlikely that the ceramic vessel (CCM 270.004) is a canopic jar and is instead meant to symbolically hold the items of food or other objects into the afterlife with the person that the object was buried with originally.(Stevenson, 2014) 
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figure 1Egypt, Ancient. 2023. ‘Flinders Petrie’s Sequence Dating Chart
The patterns and shapes that are located on the ceramic vessel indicate that they were symbolic of some sort. However it is known that the invention of the hieroglyphic language that is often associated with ancient Egyptian culture does not appear until after this object was created(Lloyd, 2010). This means that although there Is a general idea as to what these symbols mean it is not a known fact. The top patterns of repeating parallel lines and diagonal lines represent the flowing of waters or more accurately the Nile River.(Lloyd, 2010) The Triangles represent the mountains or terrain of the Egyptian landscape. Although it is a common thought the triangles do not in any way represent pyramids as this object most likely was created circa 3500-3200 B.C.E. finally the palm frond that acts as the centre piece of the ceramic vessels design. The palm frond represents life and health and is often a medicinal symbol.(Bozcar 2024) Although it is unknown weather there is a direction in which this object should be read in the artistic design seems to depict a landscape in the form of the line of triangles that represents mountains and within that landscape palm fronds can be found. It is also possible that the palm fronds represent or denotes what the vessel was made to store.
How the object was made is also key to understanding the ceramic vessel. After inspection of the object and research into the Naqada and Predynastic period it is most likely that the pot was constructed using the coil method. The coil method is done by making coils of clay and stacking them onto of each other into the desired shape. The clay is then patted down into the smoother shape and finally, it is fired in a kiln(Egwu, 2020)
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1014 COMMONEST TYPES OF PREHISTORIC POTTERY.
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