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AIM(S)
· To provoke meaningful engagement with inclusivity, equality, equity and diversity in dance/applied drama in the rehearsal room/ performance space and/or community settings

LEARNING OUTCOMES

Upon the successful completion of this module, the student should be able to:

· Demonstrate comprehensive knowledge and critical understanding of current debates and practice surrounding inclusion, diversity and equity within their chosen field within performing arts.
· Synthesise knowledge to design an explicitly inclusive dance or drama project within a community or participatory arts setting.

· Critically evaluate the effectiveness of a practice-based project within the chosen community or participatory setting.

INDICATIVE CONTENT
[bookmark: _GoBack]
· The module will allow students to interrogate of the concepts of inclusivity, accessibility, diversity, equality and equity within the performing arts and explore the work of predominantly inclusive dance and theatre organisations and networks: e.g. People Dancing, Dance for Parkinson’s, Hijinx Theatre, Graeae Theatre, Mind the Gap Theatre, CandoCo, Disability Arts Wales, International Inclusive Arts Network, UCAN Productions, and Taking Flight Theatre.
· Central to the module’s teaching strategy will an emphasis on the exploration of contemporary debates about inclusive performing arts practice and application of relevant findings in student-developed projects.
· Initially, through a series of lectures and practical workshops, students will be encouraged to critically analyse and review current developments in the field. The focus at this stage will be on analysis of peer-reviewed articles, current professional practice and evidence-based research so that students develop their understanding of approaches within the topic area. They will research developments and current practice in appropriate depth and will be encouraged to apply skills of critical analysis, contrasting and reviewing to arrive at informed conclusions.  
· Students’ exploration will be facilitated through practical application of their studies. For example, students will gain the skills needed to develop applied practice-based projects for specific individuals and/or community groups. Students will learn about the importance of ethical practice, health and safety and safeguarding procedures and how this can be applied to their projects as well as inclusive approaches to collaboration and co-intentionality.
· A core aspect of the module will be students’ opportunity to undertake an assessment project that is designed to be explicitly inclusive and efficacious within a participatory and/or community setting. Students will be expected to draw upon lecture material, applied practice-based sessions and relevant research sources to design a participatory project that is fit for purpose. 
· All projects will be closely monitored by a lecturer, to ensure health, safety and safeguarding of students and participants. 


Study Time Allocation

The study time for the module is divided as follows:

	Activity type
	Hours
	Percentage

	Scheduled learning
	72
	36%

	Independent learning
	128
	64%

	Placement learning
	
	

	TOTAL
	200
	100%



ASSESSMENT

Assessment Component 1
(Tick one)
	☐	Written exam
	☐	Coursework 
	☐	Practical X



	Mode of assessment
	Volume
	Weighting

	Presentation 
	Min.12 minutes 
	 60%





Assessment Component 2
(Tick one)
	☐	Written exam
	☐	Coursework X
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Coursework
	2000 words
	40%




Assessment Summary
	Activity type
	Percentage

	Written exam
	

	Coursework
	40

	Practical
	60

	TOTAL
	100%
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