Abstract
Originating at Karnak circa 1355BC, the topic of Amarna art generally refers to the artistic style that identified the reign of Amenhotep IV, also known as Akhenaten - ‘Amun is satisfied’. The art style was developed primarily at the site of Tell el-Amarna, where Akhenaten would build his new capital in the fifth year of his tumultuous reign. It was during the Regnal Year 5 that the pharaoh would declare that Aten, the physical manifestation of the sun disk would be the monolatrous deity of the Egyptian state.[footnoteRef:1] This radical decision changed the face of Egypt for over the 30 years of Akhenaten’s reign. This period of massive change ultimately led to its art style departing from the traditional Egyptian artistic conventions in which the human form was portrayed in a static and idealised form. It now featured more expressive representations, specifically of the pharaonic family and other elites, putting them into a more realistic lens. It is through this shift in artistic styles that Akhenaten’s religious views, and ultimately the concept of monolatry is highlighted.[footnoteRef:2]  [1:  Richard H. Wilkinson, The Complete Gods and Goddesses of Ancient Egypt, 2017, p.236]  [2:  Anna Stevens, Amarna: A Guide to the Ancient City of Akhenaten, 2020, p.18-19] 

Ian Shaw states that ‘towards the end of the reign of Amenhotep III the cult of many gods as well as that of his own defied self were increasingly solarized.’[footnoteRef:3] We can see that Akhenaten’s father had already began the process of moving Egypt to a more solar based pantheon, giving Akhenaten the opportunity to push a radical shift in the countries religious spheres when he eventually took the pharaonic title. Egyptian solar religion had always existed throughout Egyptian history through a plethora of gods and goddesses, however Akhenaten’s final push saw Aten as the primary deity, ‘upsetting the solar cycle…of the triad of created space: heaven, earth and the Underworld.’[footnoteRef:4] [3:  Ian Shaw, The Oxford History of Ancient Egypt, 2000, p.266]  [4:  John Darnell, Colleen Darnell, Egypt’s Golden Couple, When Akhenaten and Nefertiti were Gods on Earth, 2022, p.28-29] 

The obvious sensuality and sheer aesthetic of Amarna art is another clear style which separates itself from the original traditional styles pre-Akhenaten. Examples of this can be seen in grand archaeological finds such as the beautiful Nefertiti bust, the Family Altar and The Head of a Princess.[footnoteRef:5] However, this art style boats its monolatrous illustrations through even the smallest of finds. Stelas depicting Akhenaten making an offering to the Aten and the three cartouches of Akhenaten and the Aten show how radical and widespread this religious shift was at the time.[footnoteRef:6]  [5:  Friederike Seyfried, In the Light of Amarna, 100 Years of the Nefertiti Discovery, 2012, p.192, 336, 349]  [6:  ibid, p.226, 238] 

This research project will aim to showcase the Amarna art style, and its clear monolatrous themes throughout the rocky historical period. I will be using a wide range of art and archaeological findings to support my points, along with other scholarly materials. I hope to make clear that through the near 30 years of the Amarna period, this small period in the countries history made the biggest difference in its future until the end of the pharaonic rule and the ultimate beginning of the Roman era.
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