PRIVATE 

Ways of Reading

‘Representation and Subjectivity’:  Essay titles.
Essays
Write an essay of around 2,000 words on one of the topics below; please present your work clearly and remember to include a BIBLIOGRAPHY of any secondary works (books, articles) that you have consulted as part of your preparation for the essay. Please submit the essay by the deadline date, which is Monday, November 14th 2011 at 3.00; you will need to give in two copies of the work to the Issues Desk in the Library.
This essay mark will count for 50% of your overall grade for the 20-credit module. The other 50% of your overall grade will come from the essay you write for the ‘Narrative’ part of the module.
Write one essay on a topic chosen from the following list, and support your observations with examples from texts studied for this part of the module (ie. not texts featuring on the ‘Narrative’ part of the module or texts which feature on any other module): please note that if you use any texts not studied on this part of the course as the primary basis for your essay you will not receive a grade for your work.  Along with the two extended ‘core texts’, Sula and The Scarlet Letter, you may analyse or refer to any of the texts, or extracts from texts, set out in the main Lecture Handbook and Course Reader booklets, including those discussed in classes and lectures, as part of your essay, but don’t base the whole of your essay on abbreviated material. Remember to connect your general or theoretical observations to detailed commentary on literary texts as far as you are able, and refer to more than one text where relevant (except, of course, where the essay title specifically asks about one substantial text).

Remember to follow the School guidelines on MHRA-style presentation of references, etc. within the essay; these are detailed in the School of Cultural Studies: Reference Guidance booklet, and also form part of the School’s HUSK4001 Study Skills module. You will need to become familiar with these referencing conventions as you go on writing essays for your work in the Department, so the sooner you get to grips with them the better. Any quotations within your essay should be properly referenced, with a footnote or endnote (ie. a numbered reference at the bottom of the relevant page of your essay, or a set of numbered, sequential references at the end of the essay, whichever you prefer) in which you set out the name of the author of the source, the title of the book or article or literary text, place of publication, name of the publisher, year date of the publication, and specific  page number/s to which you are referring. (In the case of a quotation from a poetry text, just give the title of the work, and relevant line numbers for the verses). If the extract in question is taken from one of the course handouts, just say so in your footnote or endnote. If in doubt about what to do, feel free to ask me or your academic adviser for basic advice.

Essay Titles:

1. Focusing on at least TWO OR THREE examples of literature studied for the module, 
    examine some of the ways in which ‘point of view’ or ‘ways of
    seeing’ may be particularly relevant to the interpretation of the texts you have
    selected.
2. Discuss TWO OR THREE texts from the module which present their subject explicitly in 
    pictorial (‘painterly’) terms, and consider what each writer has achieved in adopting this 

    approach.

3. In what ways can feminist theory bring a distinctive set of concerns and critical approaches to

    the field of literary criticism? Illustrate your observations by specific close reference to

    several of the texts you have read for this part of the course.
4. ‘All that the feminist critic is asserting is her right to liberate new (and perhaps different)

    significances from texts; and to choose which features of a text she takes as relevant because

    she is, after all, asking new and different questions of it.’

    Consider how this statement might be related to and illustrated by an analysis of THREE

    literary  works which feature within the module.

5. ‘Woman represents all that exists outside the [male] subject and its truth. She is material, 

    improper, indeterminate, incapable of conscious mastery, without self-identity, formless, and

    multiple.’ In what respects do some of the texts which you have read for the module seem to
    promote and develop any of the above ideas concerning ‘woman’? (Make detailed reference
    to THREE or more texts).

6. In the light of theoretical issues and perspectives explored on the course, consider the
    connections which might be made between the representation of subjectivity and the
    representation of gender in THREE of the texts which you have read for the module.
7. Examine the diverse ways in which ‘subjectivity’ is expressed and interpreted in any 
    THREE of the shorter or longer texts which you have read for the module.

8. Examine ways in which any theoretical approach or approaches to the nature of ‘self’

    may develop or illuminate your reading of any TWO OR MORE texts covered on the

    module. You should refer to these texts in detail in your answer.

9. ‘“I don’t want to make somebody else. I want to make myself”’.
     Assess the significance of this statement from Sula in relation to the novel as a whole.

10. Making close reference to the text of Sula, examine the view that the novel presents ‘a 

      kaleidoscopic model of self and behaviour…which confounds attempts to read it in terms

      of a binary structure or traditional, unified models of the self’.
11. ‘“You. Sula. What’s the difference? You was there. You watched, didn’t you? Me, I never

     would’ve watched.”’

     Examine the implications of Eva’s words to Nel in relation to the central concerns of 

     Morrison’s Sula, making reference as appropriate to theoretical perspectives explored within

     the course.
12. Making detailed reference to the text of The Scarlet Letter, discuss the view that ‘Despite
     all efforts by the Puritan community to bring mother and daughter under the authority of God

     and man, Hester and Pearl remain resolutely outside patriarchal conventions.’

13. In what ways is the interpretation of individual subjectivity rendered complex in the course 
     of Hawthorne’s The Scarlet Letter?
