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This exhibition is about the self-portraiture in photography. Artist have made their self-portraits long before photographic process was invented. Painters known for their self-portraits include such notable names like Rembrandt, Vincent van Gogh, Picasso, Claude Monet and Albrecht Dürer. Rembrandts in the course of his lifetime has painted around eighty self-portraits. Documenting his life, the paintings, showed  the change he went through, not only his appearance but also depicting his psychological metamorphosis. 
	Since the invention of photography as a durable medium in XIX century, and later, the affordable camera, artist and camera users began to utilise this medium to capture self-portraits. Photography made this kind of self-expression, easier than before.  Now, in the era of digital photography, self-portraits and so-called ‘selfies’ became overwhelmingly  popular. 
 	This exhibition will feature four artist that have used photography as the medium for their self-portraits: Hippolite Bayard, Man Ray, Francesca Woodman and Rossina Bossio. The rationale for self-portraiture is diverse, going far beyond art realm, deep into psychology.
Human expression has many forms and all of them reflect the psyche of the creator. All of artist’s works are therefore his or hers self-portraits. [Dybisz (2011:108)] While not clearly explaining the reasons behind self-portraiture, the exhibition is to provoke thought and  self-reflection.

Hippolyte Bayard's in his ‘Self-Portrait as a Drowned Man’ portraits himself as suicide. This photograph was one of the first self-portraits in history of photography. Bayard was considered to be the first one who exhibited his photographs and also one of the inventors of the photographic process. French authorities, however, ascribed this discovery to Louis Daguerre, who was experimenting with light-sensitive materials alongside Bayard’s work. [Sapir (1994)]
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Fig. 1. Hippolyte Bayard, Self-Portrait as a Drowned Man (1840)

Is his self-portrait is more than just a selfie?  The expression of protest?  What undoubtedly can be seen in the picture , the man who looks as  if he is asleep. Lost dreaming of  himself as the one credited for pioneering in the invention of photographic process...  This is not the only self-portrait he have taken; experimenting with the light capturing medium one is always the closest available model. 
Man Ray’s self-portrait as a cross-dressed male, inspires rather different emotions than that of Bayard’s. Being such a great mind and pioneering artist, Man Ray could let himself be more extravagant.  He even wrote a book titled self-portrait. He was not the first man to dress as a woman though, it was common in ancient Greece. In Greek theatre it was considered normal for a man to dress as a woman for performance, as women were not allowed to perform on stage. In his self-portrait, Man Ray is like comic character, performing his piece in front of the camera.
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Fig. 2. Man Ray, Self-portrait (1935)


Francesca Woodman started taking self-portraits early in her life, when she was thirteen. Within nine years of her short life she had photographed herself over 500 times. in her ‘Self-Deceit #4’ she uses mirror to cover her face, that she rarely shows in her pictures. Mirrors can symbolise variety of things. Here, mirror may have been used for Woodman’s reassurance of her existence. [Higgins (2013:14)] Francesca Woodman was a prolific artist; she took over 10,000 negatives, small portion of her work was published. Do her artistic genius in self-portraiture underlay the reasons for her suicide at the age of twenty-two? What was in her psyche when she created those pictures?
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Fig. 3. Francesca Woodman, Self-Deceit #4 (1977-78)


Rossina Bossio produces her self-portraits as photographs but she also paints self-portraits. Since childhood she wanted to express herself in art. For her, self-portraiture is like her own theatre. She enjoys playing characters. She is, however, able to remember what she experienced in her life at the time she took specific self-portraits. ‘White dress’ is about female sexuality as ‘beautiful sex’, she states. [Dybisz (2011:108)]. Growing up, she saw her body undergoing a change, she was becoming a woman, and was trying to understand what was happening to her body during puberty.
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Fig. 4. Rossina Bossio, White Dress.

This exhibition would take place in mission gallery. ‘The hall of mirrors’ installation will allow the user to feel surrounded by his reflections, probably uneasy too. The art pieces, installed within mirrors with scratched silver nitrate to expose clean glass, through which backlit self-portraits  will be visible. The rationale behind self-portraiture for every artist is different. Sometimes it is a combination of many things, such as play and self-discovery. For some artist it may be an extravagant way of expression, self-dramatisation or even (self)-obsession. 
Reflections of faces and bodies can rarely express the inner working of peoples mind. For artist like Francesca Woodman, self-portraiture was possibly reflection of problem hidden deep in her psyche, that let her to suicide, or maybe it was  a contribution to it. 
Today almost everyone takes self-portraits, better known as selfies, without even realising the reasons for doing so. Whether it is a keepsake or a snap for sharing on social media, the act of taking selfies and the places we go to take them, speak about our human psychology. 
The viewer of this exhibition will be provoked to think what this images could say about the people who took them. What were their stories? Was it just art or revelation of human foible or self-interest? In this exhibition everyone will have to ask this kind of questions, and provide answer themselves. This is, in the end,  about ourselves and we could be the only ones who wants to strive to find the answer, which would be differ for every viewer of this exhibition.
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Fig. 5. Still from the movie The Circus. (1928)
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Fig. 6. Mission Gallery with the installation and artworks, Swansea.
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