[bookmark: _GoBack]In what ways does the programme of illuminations in the St Albans Psalter differ from that in the York Psalter? 

The St Albans Psalter and the York Psalter are both in the Romanesque style and originate from the 12th century. The York Psalter’s estimated origin date of circa 1170 is very close to the defined end of the Romanesque before it transitioned into Gothic and the St Alban’s Psalter is estimated to have been created around 1145, but they are both quite close in date still enough to be compared and used as examples for female worship within the twelfth century. Psalters were for public and private devotion, typically the book contained a calendar for the feast days of the church and when the anniversaries of the saints fell, which had zodiacal sign s and occupations or labours for each month. Between the calendar and the psalter were often Old and New testament scenes. It is in these illuminations that there are differences and examples to be explored to know more about the two Psalters. 

There is little known about the York Psalters patron, whilst it has been determined that Christina of Markyate was the intended recipient of the St Albans Psalter, the book itself patronized by the Abbot of St Albans as a gift. The psalter’s standard programme of illuminations were still open to personalisation, including local and preferred saints, and other customisations to the scenes depicted within the psalters illuminations which preceded the psalms themselves. This is greatly influenced by Mary within both the York Psalter and the St Albans Psalter. The Psalters contain the expected calendar with the zodiacs and labours of the month. The York Psalter’s calendar is much richer looking, the St Albans plainer, perhaps more functional, the scribe with far more to do within the illuminations upcoming. There are notable saints' days listed using an assortment of coloured inks, with special feasts marked out in red in the York Psalter. The St Albans calendars have coloured coding too, making use of Blue, Green, Red and black inks to organize the month. Between the two, a uniqueness is that the St Albans Psalter has an Easter chart, using the nineteen-year cycle devised to determine when Easter falls. 
It is in the miniatures that follow that the differences and similarities are to be compared. The York Psalter has thirteen folios of illuminations whilst the St Albans has a larger forty, however it is thought that the York Psalter has lost some of its pages, so some differences could be simply missing pages. The Old Testament is the first subject for both Psalters. The York Psalter has its first three folios from the Old Testament, with two a page in adjacent compartments. It starts from the beginning with the creation of Adam and the temptation of Adam and Eve in the garden of Eden in. folio 7v of the York Psalter has an illumination with two compartments, depicting the Creation of Man and the Fall of Adam and Eve. Interestingly, the St Albans Psalter does not show the Creation of Man at all. Both use long, linear body styles and ‘damp-fold’ clothing, typical styles of Romanesque art. The York Psalter includes the expulsion of Adam and Eve from Eden on folio 8r and their labours which followed in one illumination one above the other, but the St Albans has a more fluid narrative of just the expulsion, using three arches to represent the gates of Paradise as a background. Adam and Eve’s labours are alluded to with them carrying work tools, and the addition of the angel guarding the tree of life has been attempted to be shown, albeit not in chronological order. Within the York Psalter on folio 9v: are miniatures showing Isaac’s sacrifice of his son. This is missing entirely from the St Albans Psalter, and as it is presumed intact, clearly this was a deliberate omission.
The New Testament begins now, with the Annunciation of the Virgin starting in the St Albans Psalter. The Passion of Christ is thought to have been lost from the York Psalter, which would explain why is skips directly to the third temptation of Christ. The St Albans programme of illuminations features many scenes of The Passions of Christ missing from the York Psalter, these are in order: the Annunciation, the Visitation, the Nativity, the Annunciation to the Shepherds, the Three Kings before Herod, the Journey of the Three Kings, the Adoration of the Magi, the Dream of the Magi, the Return of the Magi, the Presentation at the Temple, the Flight into Egypt, the Massacre of the Innocents, the Return from Egypt, the Baptism, the First Temptation and the Second Temptation.  
Finally, you can begin to catch up in the York Psalter with the Third Temptation. Despite personality put into the Psalters, obviously the missing pages account for this more than the artist or patron’s choices.  The York Psalters folio 11v has miniatures depicting the third temptation of Christ in the upper compartment and the raising of Lazarus. The St Albans Psalter, again with just one scene per folio, has the third temptation but no raising of Lazarus on the next folio, rather a scene showing Christ in the House of Simon the Pharisee, the illumination combining a few stories from multiple gospels into one scene, as it did with other folios. Talbot, 1998, 172-175, 118-9). The cult of Mary was also growing in popularity in the twelfth century and was possibly behind Christina’s attachment to her. 


The next folio 13v in the York Psalter has miniatures depicting doubting Thomas and Peter reaching out for Christ on the sea of Tiberias, whereas the St Albans Psalter has Christs entry into Jerusalem and the next folio is Jesus washing Peter’s feet. Up until now the St Albans Psalter has an order most of the time relative to the Bible, but it’s next folio is completely out of order with its miniature of the Agony in the Garden instead of the Last Supper. Christ is I the Garden of Gethsemane, then is Christ and the Sleeping Apostles, then finally the Last Supper, the Betrayal and the Mocking of Christ. The York Psalter and St Albans Psalters choice of programme of illuminations places great emphasis on its depictions of Mary after this, again alluding to the growing Cult surrounding her. Her part in the Ascension present in both. The Ascension, together other scenes such as with Mary’s annunciation to the apostles, and at Pentecost, shows that medieval religions placed important female emphasis in the life of Christ. This demonstrates both the growing cults of the Virgin and Magdalen, and the growing feminine spirituality.  (Talbot, 1998, 182-9) The York Psalter detailed the death and Assumption of the Virgin, which again places value on Mary, and her funeral is given a whole page as one image. 
	 
The St Albans Psalter and York Psalter have differences in their choice of depictions and what to include in their programme of illuminations, however they seem to have more in common than different. Their Romanesque art style, showing the typical forms but also alluding to development as they come to the end in the new style of certain scenes, such as Jesus kneeling on both knees when washing Peter’s feet, whereas the tradition in other manuscripts so far unseen. The most striking element of both Psalters is their heavy inclusion of Mary, both giving off a strong connection to a more feminine worship and the cult of Mary, rapidly growing in the twelfth century when they were created.  
The York Psalter is completely missing the Crucifixion, whereas the St Albans psalter depicts this in an intriguing way, showing Christ carrying the Cross and then being taking down, choosing not to visually portray the Crucifixion itself. St Albans having a wonderful illumination of The Harrowing of Hell from the Gospel of Nicodemus too. 




Mary is given a prominent position through the St Albans Psalter. Appearing in eighteen scenes, the Mary of the St Albans Psalter is obviously for the recipient of the Psalter, Christina. Although as previously mentioned, Mary is portrayed more than usual in the York Psalter too, great emphasis on her funeral and ascension. Mary’s funeral, David tuning his harp and a Beatus initial are awarded full pages in the York psalter. 

The St Albans Psalter is much more detailed in its Passion of Christ, depicting many scenes, which emphasizes its main theme of sin and redemption. The life of the virgin being depicted was not new to Christian art, however it was not common, and not to the extent found in the York Psalter. Great emphasis is placed on her importance and her presence is valued throughout the St Albans Psalter too. Most referenced to in the Gospels of Luke, and with a veneration for her association with salvation and redemption, and with an intended recipient of a woman, the St Albans Psalter provides a wonderful example of the growing appreciation of Mary. AS does the York Psalter, and as it contains female based prayers, perhaps it too was a gift for a woman, or had a female patron, and so would explain the devotion to Mary. The Psalter was the predecessor for the Book of Hours, which was apparently very popular with women, which could have evolved from the increased inclusion of Mary and the customisation of Psalter’s by women for veneration of Mary. 


The York Psalter and the St Albans Psalter have many differences in their programme of illuminations. They have a personalized touch as expected to their depictions of biblical scenes, whilst retaining a common Romanesque artistic style typical of their century of production, presumed to be the twelfth. They are both on the edge towards the Gothic style as England moved away from the Anglo-Saxon styles and developed new forms of illumination.  The Cult of Mary is growing around this time too, gaining popularity with women all over England, and the York Psalter and the St Albans Psalter provide wonderful examples of her upped inclusion in illuminations. They are perfect primary sources for how women worshipped in the medieval period, showing their attachment to Mary, and defining their religion, veneration to Mary a part of their worship of Christ and God.
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