‘The Wonderful World of Dissocia’ by Anthony Neilson

Directed by Ollie Goulstone

· What the play is about 
A knock at the door, a Swiss gentleman informs Lisa of the peculiarities of her watch; that it isn’t her watch that is ticking an hour slow, but that she has lost an hour herself and the only way to retrieve it is to travel a distant country. Exploring the colourful lands of Dissocia with singing polar bears and flying cars, meeting friends and foes alike, will Lisa prevail? But in the second half, we learn that things are not what they seem, but that we are merely passengers in Lisa’s mind, an unwell one.

· What you would like to explore within the piece/angle/ ideas and the design style of the play 
It is infrequent to come across a piece of theatre that tackles so many themes and styles in such a short period but still has real depth to question society and well-being. My overall ambition comes in two parts, the first being to illustrate the dark realities of life compared to the safety blanket of a fictional world, and the second is to examine the ever-altering perception of how we view mental health. I envisage the design to be compact but powerful in image and colour, with a style that embraces character multi-rolling, uses of symbolistic costumes, and high-powered storytelling.


· What you are looking for in a company member / what your rehearsal approach will be (collaborative / devised moments / physical theatre/ music
For the most part, this project requires high energy and work rate, with high levels of collaboration to portray complex theatrical set pieces and an increased use of physicality as an ensemble. There will be a need for devising, and the rehearsal room I run is fluid and high tempo, with opportunities given to brave and flexible people to contribute. There are musical and singing opportunities and various other areas to pack in all sorts of abilities. Above all, I am looking for company members who want to keep providing and supporting the overall vision whilst improving themselves.









· Acting: What you will be looking at in the 45 min workshop audition 
· [bookmark: _Hlk126923114]To familiarise themselves with ‘Alice’s Adventures in Wonderland’ and ‘The Wonderful Wizard of Oz’, whether through books, film adaptions, etc. 
· To take brave decisions and embrace exercises in devising.
· To be able to communicate and work as a team quickly.
· Sharing the space professionally with fellow actors and ensuring to support one another. 
· Show ability in both sides of performance, such as slapstick and naturalist forms.
· To enjoy themselves and not have any regrets when the workshop concludes.




‘Image of an Unknown Woman’ by Elinor Cook
Directed by Will Kingshott

Hi all,
Here is a brief document to give you an insight of the play I have chosen and what I will be asking of you during your studio module auditions and interviews.

‘Image of an Unknown Young Woman’ by Elinor Cook.
During a rollercoaster journey of authority, power, social media and wanting to escape – Cook presents to us a community lost in a haze of confusion in a protest aftermath after a young girl in a yellow dress is shot. Yasmin’s mother has disappeared, Nia’s fighting to find Suli a foster home, Ali is overwhelmed with guilt for filming the shooting and everyone’s told that an image is just an illusion. But as we wait to see if the girl survives, we ask ourselves; if those in power aren’t on our side, then who is?
The play itself is very current and I aim to reflect a lot of its issues to what we are currently facing today; the suffering of health organisations, lack of support from the government and people abusing their powers. The nature of the play is busy with various characters and locations to visit, making it quite intense at times. However, by incorporating some symbolistic elements to it, it allows us to be more flexible when it comes to brainstorming ideas about transitions, set ideas, props and so on. 
One of the things I enjoy most when it comes to rehearsals is exploration, I like to try new/different things and therefore what I look for in a company member is someone who is not afraid of being incorrect. I appreciate working with creatives who are happy to experiment and who enjoy collaborative work. Incorporated within the piece will be elements of music, movement and physical theatre which will also further-benefit some devised transitions – therefore, more than anything, I am looking for people who are willing to do the work and are happy to get stuck in.
In regard to the audition/interview process, this is what I ask of you:
· Actors – 
1. Read the play prior to the audition and consider your thoughts on the plot and characters.
2. On the day of audition - I would appreciate if you could have a nice individual warm up prior to attending the audition, so you are ready and focused as you enter.
3. As you enter the audition, I will divide you into small groups and you will be asked to read a section of the play (which will be given to you on the day), exploring various characters within that section. No preparation is needed beforehand, all I ask of you is to be open-minded and accommodating to your group(s). Show me your own version of every character you explore and be eager to bring those scenes to life for your group as well as yourself.
The only reason I am not handing out these sections prior to the day is because I would like you to show me your own take of the scenes without any excessive planning beforehand. However, as mentioned above, I would highly recommend familiarising yourself with the plot and characters within the play.
· Design & production students – I would like you to read the play and consider some answers based on:
1. How you feel about the play? (Consider what sticks out to you the most and how it made you feel as you were reading it.)
2. What would be your preferred role in the production? And what ideas would you like to explore/put forward with that role in mind?



TRIGGER WARNING – prior to the reading, I would like you to be aware that this play highlights some themes of violence, sexual harassment, child kidnapping and missing relatives.

As I have mentioned above, all I ask from you, is that you are willing to work and collaborate, therefore please do not put too much pressure on yourselves when it comes to these auditions and interviews. Good luck! I am really looking forward to seeing what you show/present to me.

Thank you/Diolch,
Will.


