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I intend to curate an exhibition entitled ‘Imperfect’ presenting six pieces of work 
created by six different artists. Using the theme of brokenness and flaws I will touch upon the theories of Professor Martin Zwick discussing all forms of imperfection. I have chosen this theme because I feel that it is particularly significant in this day and age where more and more artists are showcasing works which embrace flaws and the beauty beyond the surface. I have selected relevant artworks with the intention of “connecting cultures” as proposed by Obrist, (Obrist, Ways of Curating p1). For example a popular culture in society today is social media, where perfection thrives, and a culture the spectators can recognize and connect to. The artworks chosen, despite their differences in looks and forms of imperfection, also come together as one, “The task of curating is to make junctions, to allow different elements to touch”, (Obrist, Ways of curating, p1) celebrating indifference and further enhancing the theme of imperfection. The exhibition I intend to curate will be placed in the Mission Gallery, Swansea. This location suits the theme of ‘Imperfect’ best because I find it is perfectly imperfect in itself. For example the Mission Gallery is placed in the middle of a busy, high tech city. It’s traditional, churchlike appearance may not appear as ‘cool’ on the outside or may not fit in with its more exciting surroundings, much like how we view people, purely on what we see first, “Seeing comes before words” (Berger, ways of seeing, p8).  
Figure one
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Figure one, entitled (Breathe) by Billie Bond, will be placed on a small table in the middle of the room as it is the most striking and will be the first figure the audience will see as they enter the space. The figure is a set of two life-like heads, a realistic representation of psychological trauma and healing. (Breathe) was made in 2018 making the figure current in this time where the understanding and acceptance of mental health is more significant than ever, unfolding our own stories and backgrounds in a highly valued way.  The figure is constructed in bronze and decorated with the Japanese method of Kintsugi which involves repairing broken ceramics with gold, embracing the brokenness of the object as a form of beauty. Directly above the figure will be a light installed which will illuminate the gold scars representing the acceptance of human flaws, in appearance and in their broken history. As much as the figures are a positive representation of imperfection there are also other theories of imperfection that I intend the spectators to realize, “We need insight into its deepest” (Zwick, Understanding Imperfection, p4). For example in Kintsugi origin the method of inserting the gold into the cracked object usually results in something more beautiful than what it was, which leads to Zwicks theory of ‘perfecting’, (Zwick, Understanding Imperfection, p5). For example the object, before perfected with gold, is damaged, broken and unappealing to look at, however now filled with gold the object is beautiful. This links to how society deals with imperfections today such as things like social media where people often use edits such as filters and Photoshop to ‘perfect’ their looks in order to feel accepted or to look beautiful. This is a figure that I feel the spectator will feel close to in a relatable way and represents imperfection at its finest.
Figure two
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Figure two, placed in the middle of the doors and opposite figure one, will feature an oil painting by artist James Bonnici, entitled (Blurred no.10) made in 2015. The painting depicts a human form distorted with heavy blur using oil paint which explores the process of disclosing concealment and a glimpse of what lies beneath the surface. The painting, which measures 20x20cm, will be set in a gold frame and placed near the bottom of the wall. The position of the painting is to signify how the authenticity of a person is often overlooked. The reasoning behind the gold frame is to signify the division between “what is actual and what is ideal” (Zwick, Understanding Imperfection, p5).  Zwick explains that what we view as perfect and imperfect is largely depended and dominated by the “modelling subsystems of the world” (Zwick, Understanding Imperfection, p4) such as society. Such dominating subsystems like society today fool us into thinking what the ‘ideal’ is for example celebrities with the perfect face and the perfect body. Using this theory of what is ideal and what is real, (Blurred no.10) challenges that with the intent that the viewers have a deeper understanding of reality and illusion. For example the gold frame, what is ideal, may look glossy and refined on the outside however what is on the inside of the frame, the blurred painting itself shows the authentic reality. The painting is also a subtle reminder that true beauty comes from the imperfections of life. 
Figure three 
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Situated in the bottom left corner of the room will be a photograph called (Not in my forest) by environmental photographer Calvin Ke, 2018. As a photographer I thought it was particularly significant to include works from my practise. Apart from the other works which showcase psychological imperfection, (Not in my forest) presents a different perspective, “In the natural world imperfection encompasses the dangers arising in the environment to human beings and other organisms and the local and global threats to the environment posed by human action”, (Zwick,Understanding Imperfection, p4). The image shows a southern pig-tailed macaque in its natural habitat, clutching a plastic bottle, littered by humans unveiling the complicated relationship between humans and the earth. I chose this piece because it shows a different side of imperfection than what we would normally perceive it to be such as psychological. The piece is also very current in problems in society today, for example at the time this piece was made, plastic pollution was a major subject of media attention. 
Figure four
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 Placed directly next to figure three in the top left corner of the room will be another photograph by Sophie Ristelhueber. Entitled (Eleven Blowups), 2006 Ristelhuebers inspiration comes from the explosion that killed Rafiq Hariri in 2005.  The photograph links to the theories of imperfections in the social world, proposed by Zwick, “In the social world imperfection means war, injustice, exploitation, (Zwick, Understanding Imperfection, p4). Ristelhueber explained that “everything is true and false at the same time” (Ristelhueber, 2006) much like the characters of people, both a reality and an illusion. Ristelhueber also explains that the “authenticity of the works is not measured by how they are made but by what they reveal about our ongoing cycle of war and destruction”, (Ristelhueber, 2006) proving the “universe is less than perfect”, (Zwick, Understanding Imperfection, p5). 
Figure five
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Figure five, situated at the back left of the room is a sculpture created by professor of computer science, Craig Kaplan entitled (A new near miss), made in 2016. The sculpture is not situated in the centre of the back of the room because that would look perfect. The sculpture is an isohedral solid made from cardboard and tape consisting of four twelve sided regular polygons and twelve ten sided regular polygons. The holes are twenty eight equilateral triangles that in theory could be filled with more paper. The solid looks perfect however in truth does not exist, at least not in the real world.  Despite the fact that “mathematics is the realm of all perfection” (Kaplan, 2016) it was discovered by Kaplan that perfection in the solid was actually impossible. Kaplan explained that mathematically if you want all the faces to be regular polygons it would be impossible that the shapes would close into a perfect solid, proving that perfection does not exist. The work of Kaplan reveals to the spectator how easy it is to assume things are perfect based on how they look. 
Figure six
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Figure six is photography by Yongliang Yang, named (From the new world) made in 2014. The photograph depicts an overpopulated, futuristic landscape, overrun with construction, debris, and high rise skyscrapers. The image shows the devastating effects of unclenched development and industrialization largely relating to Zwicks theory of “order and disorder” (Zwick, Understanding Imperfection, p6), a form of imperfection in itself. According to the background of the photograph the futuristic landscape is dystopian, meaning an imagined state or society where there is great suffering or injustice, the opposite of perfection. Again this relates to the form of imperfection, proposed by Zwick which exists in the social world, “war, injustice and exploitation”, (Zwick, Understanding Imperfection, p4). 
Figure seven
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This is a floor plan of the Mission Gallery space and the exhibition within in it.  As displayed in the diagram above some of the artworks are placed in an imperfect, unrefined position and some are more structured. This unveils to the spectators that life can be perfect and imperfect at the same time, and shows a sense of the mismatch between order and disorder. The spectators will enter through one door and exit through another door intending they enter the space with a perceived view and exit with a different perspective, there are two sides to every story.  The intention of the exhibition is also to connect with the spectators in a personal and relatable way and to discover that imperfection exists everywhere. 
Figures 

Figure one: Bond, B. (2018) Breathe [Black stoneware, resin, and gold] 

Figure two: Bonnici, J (2016) Blurred no.10 [Oil on canvas] 
Figure three: Ke, C (2018) Not in my forest [Photograph], Atlas Photos 
Figure four: Ristelhueber, S (2006) Eleven Blowups [Photograph] MoMa, New York, US
Figure five: Kaplan, C (2016) A new near miss [Cardboard, paper and tape] 

Figure six: Yang, Y (2014) From the new world [Photograph, Epson ultragiclee print on Epson fine art paper] 
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